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ABSTRACT

PROJECT REPORT
The Importance of Being Earnest
Stage Door, Cranbook, BC, Canada

Directed by
Dalton Robert Hamilton
November/December, 2006

This project entailed the selection, background research and documentation, casting,
direction, and post-production analysis of Cranbrook Community Theatre's production of Oscar
Wildes's The Importance of Being Earnest. Documentation includes research and analysis of the
play, and an evaluation of the play as a production vehicle for the department of Theatre Arts at
Central Washington University.
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FIRST ACT

SCENE

Morning-room in Algernon's flat in Half-Moon Street. The room is luxuriously
and artistically furnished. The sound of a piano is heard in the adjoining room.
[Lane is arranging afternoon tea on the table, and after the music has ceased,
Algernon enters.]
Algernon. Did you hear what I was playing, Lane?
Lane.

I didn't think it polite to listen, sir.

Algernon. I'm sorry for that, for your sake. I don't play accurately-any one can
play accurately-but I play with wonderful expression. As far as the piano is
concerned, sentiment is my forte. I keep science for Life.
Lane.

Yes, sir.

Algernon. And, speaking of the science of Life, have you got the cucumber
sandwiches cut for Lady Bracknell?
Lane.

Yes, sir. [Hands them on a salver.]

Algernon. [Inspects them, takes two, and sits down on the sofa.] Oh! ... by the
way, Lane, I see from your book that on Thursday night, when Lord Shoreman
and Mr. Worthing were dining with me, eight bottles of champagne are entered
as having been consumed.
Lane.

Yes, sir; eight bottles and a pint.

Algernon. Why is it that at a bachelor's establishment the servants invariably
drink the champagne? I ask merely for information.
Lane.
I attribute it to the superior quality of the wine, sir. I have often
observed that in married households the champagne is rarely of a first-rate
brand.
Algernon. Good heavens! Is marriage so demoralising as that?
Lane.

I believe it is a very pleasant state, sir. I have had very little
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experience of it myself up to the present. I have only been married once. That
was in consequence of a misunderstanding between myself and a young person.
Algernon. [Languidly.] I don't know that I am much interested in your family
life, Lane.

No, sir; it is not a very interesting subject. I never think of it myself.

Lane.

Algernon. Very natural, I am sure. That will do, Lane, thank you.
Lane.

Thank you, sir. [Lane goes out.]

Algernon. Lanes views on marriage seem somewhat lax. Really, if the lower
orders don't set us a good example, what on earth is the use of them

[Enter Lane.]
Lane.

Mr. Ernest Worthing.

[Enter Jack]
[Lane goes out.]
Algernon. How are you, my dear Ernest? What brings you up to town?
Jack.
Oh, pleasure, pleasure! What else should bring one anywhere?
Eating as usual, I see, Algy!
Algernon. [Stiffly.] I believe it is customary in good society to take some slight
refreshment at five o'clock. Where have you been since last Thursday?
Jack.

[Sitting down on the sofa.] In the country.

Algernon.

What on earth do you do there?

Jack.
[Pulling off his gloves.] When one is in town one amuses oneself.
When one is in the country one amuses other people.
Algernon. And who are the people you amuse?
Jack.

[Airily.] Oh, neighbours, neighbours.
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Algernon. Got nice neighbours in your part of Shropshire? By the way,
Shropshire is your county, is it not?
Jack.
Eh? Shropshire? Yes, of course. Hallo! Why all these cups? Why
cucumber sandwiches? Why such reckless extravagance in one so young?
Who is coming to tea?
Algernon. Oh! merely Aunt Augusta and Gwendolen.
Jack.

How perfectly delightful!

Algernon. Yes, that is all very well; but I am afraid Aunt Augusta won't quite
approve of your being here.
Jack.

May I ask why?

Algernon. My dear fellow, the way you flirt with Gwendolen is perfectly
disgraceful. It is almost as bad as the way Gwendolen flirts with you.

I am in love with Gwendolen. I have come up to town expressly to
Jack.
propose to her.
Algernon. I thought you had come up for pleasure? ... I call that business.
Jack.

How utterly unromantic you are!

Algernon. I really don't see anything romantic in proposing. It is very romantic
to be in love. But there is nothing romantic about a definite proposal. Why,
one may be accepted. One usually is, I believe. Then the excitement is all
over. The very essence of romance is uncertainty. If ever I get married, I'll
certainly try to forget the fact.
Jack.
I have no doubt about that, dear Algy. The Divorce Court was
specially invented for people whose memories are so curiously constituted.
Algernon. Oh! there is no use speculating on that subject. Divorces are made in
Heaven-[Jack puts out his hand to take a sandwich. Algernon at once
interferes.] Please don't touch the cucumber sandwiches. They are ordered
specially for Aunt Augusta. [Takes one and eats it.]
Jack.

Well, you have been eating them all the time.
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Algernon. That is quite a different matter. She is my aunt. [Takes plate from
below.] Have some bread and butter. The bread and butter is for Gwendolen.
Gwendolen is devoted to bread and butter.
Jack.
[Advancing to table and helping himself.] And very good bread and
butter it is too.
Algernon. Well, my dear fellow, you need not eat as if you were going to eat it
all. You behave as if you were married to her already. You are not married to
her already, and I don't think you ever will be.
Jack.

Why on earth do you say that?

Algernon. Well, in the first place girls never marry the men they flirt with. Girls
don't think it right.
Jack.

Oh, that is nonsense!

Algernon. It isn't. It is a great truth. It accounts for the extraordinary number of
bachelors that one sees all over the place. In the second place, I don't give my
consent.
Jack.

Your consent!

Algernon. My dear fellow, Gwendolen is my first cousin. And before I allow
you to marry her, you will have to clear up the whole question of Cecily.
[Rings bell.]
Jack.
Cecily! What on earth do you mean? What do you mean, Algy, by
Cecily! I don't know any one of the name of Cecily.

[Enter Lane.]
Algernon. Bring me that cigarette case Mr. Worthing left in the smoking-room
the last time he dined here.
Lane.

Yes, sir. [Lane goes out.]

Jack.
Do you mean to say you have had my cigarette case all this time? I
wish to goodness you had let me know. I was very nearly offering a large
reward.
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Algernon. Well, I wish you would offer one. I happen to be more than usually
hard up.
Jack.

There is no good offering a large reward now that the thing is found.

[Enter Lane with the cigarette case on a salver. Algernon takes it at once. Lane
goes out.]
Algernon. I think that is rather mean of you, Ernest, I must say. [Opens case and
examines it.] · However, it makes no matter, for, now that I look at the
inscription inside, I find that the thing isn't yours after all.
Jack.
Of course it's mine. [Moving to him.] It is a very ungentlemanly
thing to read a private cigarette case.
Algernon. Oh! it is absurd to have a hard and fast rule about what one should
read and what one shouldn't. More than half of modem culture depends on
what one shouldn't read.
Jack.
I am quite aware of the fact, and I don't propose to discuss modem
culture. It isn't the sort of thing one should talk of in private. I simply want my
cigarette case back.
Algernon. Yes; but this isn't your cigarette case. This cigarette case is a present
from some one of the name of Cecily, and you said you didn't know any one of
that name.
Jack.

Well, if you want to know, Cecily happens to be my aunt.

Algernon. Your aunt!
Jack.
Yes. Charming old lady she is, too. Lives at Tunbridge Wells. Just
give it back to me, Algy.
Algernon. [Retreating to back of sofa.] But why does she call herself little
Cecily if she is your aunt and lives at Tunbridge Wells? [Reading.] 'From little
Cecily with her fondest love.'
Jack.
[Moving to sofa and kneeling upon it.] My dear fellow, what on earth
is there in that? Some aunts are tall, some aunts are not tall. That is a matter
that surely an aunt may be allowed to decide for herself. You seem to think that
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every aunt should be exactly like your aunt! That is absurd! For Heaven's sake
give me back my cigarette case. [Follows Algernon round the room.]
Algernon. Yes. But why does your aunt call you her uncle? 'From little Cecily,
with her fondest love to her dear Uncle Jack.' There is no objection, I admit, to
an aunt being a small aunt, but why an aunt, no matter what her size may be,
should call her own nephew her uncle, I can't quite make out. Besides, your
name isn't Jack at all; it is Ernest.
Jack.

It isn't Ernest; it's Jack.

Algernon. You have always told me it was Ernest. I have introduced you to
every one as Ernest. You answer to the name of Ernest. You look as if your
name was Ernest. You are the most earnest-looking person I ever saw in my
life. It is perfectly absurd your saying that your name isn't Ernest. It's on your
cards. Here is one of them. [Taking it from case.] 'Mr. Ernest Worthing, B. 4,
The Albany.' I'll keep this as a proof that your name is Ernest if ever you
attempt to deny it to me, or to Gwendolen, or to any one else. [Puts the card in
his pocket.]
Jack.
Well, my name is Ernest in town and Jack in the country, and the
cigarette case was given to me in the country.
Algernon. Yes, but that does not account for the fact that your small Aunt
Cecily, who lives at Tunbridge Wells, calls you her dear uncle. Come, old boy,
you had much better have the thing out at once.
Jack.
My dear Algy, you talk exactly as if you were a dentist. It is very
vulgar to talk like a dentist when one isn't a dentist. It produces a false
.
.
1mpress10n,
Algernon. Well, that is exactly what dentists always do. Now, go on! Tell me
the whole thing. I may mention that I have always suspected you of being a
confirmed and secret Bunburyist; and I am quite sure of it now.
Jack.

Bunburyist? What on earth do you mean by a Bunburyist?

Algernon. I'll reveal to you the meaning of that incomparable expression as soon
as you are kind enough to inform me why you are Ernest in town and Jack in
the country.
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Jack.

Well, produce my cigarette case first.

Algernon. Here it is. [Hands cigarette case.] Now produce your explanation,
and pray make it improbable. [Sits on sofa.]
Jack.
My dear fellow, there is nothing improbable about my explanation at
all. In fact it's perfectly ordinary. Old Mr. Thomas Cardew, who adopted me
when I was a little boy, made me in his will guardian to his grand-daughter,
Miss Cecily Cardew. Cecily, who addresses me as her uncle from motives of
respect that you could not possibly appreciate, lives at my place in the country
under the charge of her admirable governess, Miss Prism.
Algernon. Where is that place in the country, by the way?
Jack.
That is nothing to you, dear boy. You are not going to be invited ... I
may tell you candidly that the place is not in Shropshire.
Algernon. I suspected that, my dear fellow! I have Bunburyed all over
Shropshire on two separate occasions. Now, go on. Why are you Ernest in
town and Jack in the country?
Jack.
My dear Algy, I don't know whether you will be able to understand
my real motives. You are hardly serious enough. When one is placed in the
position of guardian, one has to adopt a very high moral tone on all subjects.
It's one's duty to do so. And as a high moral tone can hardly be said to conduce
very much to either one's health or one's happiness, in order to get up to town I
have always pretended to have a younger brother of the name of Ernest, who
lives in the Albany, and gets into the most dreadful scrapes. That, my dear
Algy, is the whole truth pure and simple.
Algernon. The truth is rarely pure and never simple. Modem life would be very
tedious if it were either, and modem literature a complete impossibility!
Jack.

That wouldn't be at all a bad thing.

Algernon. Literary criticism is not your forte, my dear fellow. Don't try it. You
should leave that to people who haven't been at a University. They do it so
well in the daily papers. What you really are is a Bunburyist.
Jack.

What on earth do you mean?
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Algernon. You have invented a very useful younger brother called Ernest, in
order that you may be able to come up to town as often as you like. I have
invented an invaluable permanent invalid called Bunbury, in order that I may be
able to go down into the country whenever I choose. Bunbury is perfectly
invaluable. If it wasn't for Bunbury's extraordinary bad health, for instance, I
wouldn't be able to dine with you at Willis's to-night, for I have been really
engaged to Aunt Augusta for more than a week.
Jack.

I haven't asked you to dine with me anywhere to-night.

Algernon. I know. You are absurdly careless about sending out invitations. It is
very foolish of you. Nothing annoys people so much as not receiving
invitations.
Jack.

You had much better dine with your Aunt Augusta.

Algernon. I haven't the smallest intention of doing anything of the kind. To
begin with, I dined there on Monday, and once a week is quite enough to dine
with one's own relations. In the second place, whenever I do dine there I am
always treated as a member of the family, and sent down with either no woman
at all, or two. In the third place, I know perfectly well whom she will place me
next to, to-night. She will place me next Mary Farquhar, who always flirts with
her own husband across the dinner-table. The amount of women in London
who flirt with their own husbands is perfectly scandalous. It is simply washing
one's clean linen in public. Besides, now that I know you to be a confirmed
Bunburyist I naturally want to talk to you about Bunburying. I want to tell you
the rules.
Jack.
I'm not a Bunburyist at all. If Gwendolen accepts me, I am going to
kill my brother, indeed I think I'll kill him in any case. Cecily is a little too
much interested in him. It is rather a bore. So I am going to get rid of Ernest.
And I strongly advise you to do the same with Mr ... with your invalid friend
who has the absurd name.
Algernon. Nothing will induce me to part with Bunbury, and if you ever get
married, which seems to me extremely problematic, you will be very glad to
know Bunbury. A man who marries without knowing Bunbury has a very
tedious time of it.
Jack.
That is nonsense. If I marry a charming girl like Gwendolen, and she
is the only girl I ever saw in my life that I would marry, I certainly won't want
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to know Bunbury.
Algernon. Then your wife will. You don't seem to realise, that in married life
three is company and two is none.
Jack.
[Sententiously.] That, my dear young friend, is the theory that the
corrupt French Drama has been propounding for the last fifty years.
Algernon. Yes; and that the happy English home has proved in half the time.
Jack.
For heaven's sake, don't try to be cynical. It's perfectly easy to be
cynical.
Algernon. My dear fellow, it isn't easy to be anything nowadays. There's such a
lot of beastly competition about. [The sound of an electric bell is heard.] Ah!
that must be Aunt Augusta. Only relatives, or creditors, ever ring in that
Wagnerian manner. Now, if I get her out of the way for ten minutes, so that
you can have an opportunity for proposing to Gwendolen, may I dine with you
to-night at Willis' s?
Jack.

I suppose so, if you want to.

Algernon. Yes, but you must be serious about it. I hate people who are not
serious about meals. It is so shallow of them.

[Enter Lane.]
Lady Bracknell and Miss Fairfax.
[Algernon goes forward to meet them. Enter Lady Bracknell and Gwendolen.]
Lady Bracknell. Good afternoon, dear Algernon, I hope you are behaving very
well.
Algernon. I'm feeling very well, Aunt Augusta.
Lady Bracknell. That's not quite the same thing. In fact the two things rarely go
together. [Sees Jack and bows to him with icy coldness.]
Algernon. [To Gwendolen.] Dear me, you are smart!
Gwendolen.

I am always smart! Am I not, Mr. Worthing?
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Jack.

You're quite perfect, Miss Fairfax.

Gwendolen.
Oh! I hope I am not that. It would leave no room for
developments, and I intend to develop in many directions. [Gwendolen and
Jack sit down together in the comer.]
Lady Bracknell. I'm sorry ifwe are a little late, Algernon, but I was obliged to
call on dear Lady Harbury. I hadn't been there since her poor husband's death.
I never saw a woman so altered; she looks quite twenty years younger. And
now I'll have a cup of tea, and one of those nice cucumber sandwiches you
promised me.
Algernon. Certainly, Aunt Augusta. [Goes over to tea-table.]
Lady Bracknell. Won't you come and sit here, Gwendolen?
Gwendolen.

Thanks, mamma, I'm quite comfortable where I am.

Algernon. [Picking up empty plate in horror.] Good heavens! Lane! Why are
there no cucumber sandwiches? I ordered them specially.
Lane.
[Gravely.] There were no cucumbers in the market this morning, sir.
I went down twice.
Algernon. No cucumbers!
Lane.

No, sir. Not even for ready money.

Algernon. That will do, Lane, thank you.
Lane.

Thank you, sir. [Goes out.]

Algernon. I am greatly distressed, Aunt Augusta, about there being no
cucumbers, not even for ready money.
Lady Bracknell. It really makes no matter, Algernon. I had some crumpets with
Lady Harbury, who seems to me to be living entirely for pleasure now.
Algernon. I hear her hair has turned quite gold from grief.
Lady Bracknell. It certainly has changed its colour. From what cause I, of
course, cannot say. [Algernon crosses and hands tea.] Thank you. I've quite a
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treat for you to-night, Algernon. I am going to send you down with Mary
Farquhar. She is such a nice woman, and so attentive to her husband. It's
delightful to watch them.
Algernon. I am afraid, Aunt Augusta, I shall have to give up the pleasure of
dining with you to-night after all.
Lady Bracknell. [Frowning.] I hope not, Algernon. It would put my table
completely out. Your uncle would have to dine upstairs. Fortunately he is
accustomed to that.
Algernon. It is a great bore, and, I need hardly say, a terrible disappointment to
me, but the fact is I have just had a telegram to say that my poor friend Bunbury
is very ill again. [Exchanges glances with Jack.] They seem to think I should
be with him.
Lady Bracknell. It is very strange. This Mr. Bunbury seems to suffer from
curiously bad health.
Algernon. Yes; poor Bunbury is a dreadful invalid.
Lady Bracknell. Well, I must say, Algernon, that I think it is high time that Mr.
Bunbury made up his mind whether he was going to live or to die. This shillyshallying with the question is absurd. Nor do I in any way approve of the
modem sympathy with invalids. I consider it morbid. Illness of any kind is
hardly a thing to be encouraged in others. Health is the primary duty of life. I
am always telling that to your poor uncle, but he never seems to take much
notice ... as far as any improvement in his ailment goes. I should be much
obliged if you would ask Mr. Bunbury, from me, to be kind enough not to have
a relapse on Saturday, for I rely on you to arrange my music for me. It is my
last reception, and one wants something that will encourage conversation,
particularly at the end of the season when every one has practically said
whatever they had to say, which, in most cases, was probably not much.
Algernon. I'll speak to Bunbury, Aunt Augusta, ifhe is still conscious, and I
think I can promise you he'll be all right by Saturday. Of course the music is a
great difficulty. You see, if one plays good music, people don't listen, and if
one plays bad music people don't talk. But I'll run over the programme I've
drawn out, if you will kindly come into the next room for a moment.
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Lady Bracknell. Thank you, Algernon. It is very thoughtful of you. [Rising,
and following Algernon.] I'm sure the programme will be delightful, after a
few expurgations. French songs I cannot possibly allow. People always seem
to think that they are improper, and either look shocked, which is vulgar, or
laugh, which is worse. But German sounds a thoroughly respectable language,
and indeed, I believe is so. Gwendolen, you will accompany me.
Gwendolen.

Certainly, mamma.

[Lady Bracknell and Algernon go into the music-room, Gwendolen remains
behind.]
Jack.

Charming day it has been, Miss Fairfax.

Gwendolen.
Pray don't talk to me about the weather, Mr. Worthing.
Whenever people talk to me about the weather, I always feel quite certain that
they mean something else. And that makes me so nervous.
Jack.
Gwendolen.

I do mean something else.
I thought so. In fact, I am never wrong.

Jack.
And I would like to be allowed to take advantage of Lady Bracknell's
temporary absence ...
Gwendolen.
I would certainly advise you to do so. Mamma has a way of
coming back suddenly into a room that I have often had to speak to her about.
Jack.
[Nervously.] Miss Fairfax, ever since I met you I have admired you
more than any girl ... I have ever met since ... I met you.
Gwendolen.
Yes, I am quite well aware of the fact. And I often wish that in
public, at any rate, you had been more demonstrative. For me you have always
had an irresistible fascination. Even before I met you I was far from indifferent
to you. [Jack looks at her in amazement.] We live, as I hope you know, Mr
Worthing, in an age of ideals. My ideal has always been to love some one of
the name of Ernest. There is something in that name that inspires absolute
confidence. The moment Algernon first mentioned to me that he had a friend
called Ernest, I knew I was destined to love you.
Jack.

You really love me, Gwendolen?
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Gwendolen.
Jack.
Gwendolen.

Passionately!
Darling! You don't know how happy you've made me.
My own Ernest!

Jack.
But you don't really mean to say that you couldn't love me if my
name wasn't Ernest?
Gwendolen.

But your name is Ernest.

Jack.
Yes, I know it is. But supposing it was something else? Do you mean
to say you couldn't love me then?
Gwendolen.
[Glibly.] Ah! that is clearly a metaphysical speculation, and
like most metaphysical speculations has very little reference at all to the actual
facts of real life, as we know them.
Jack.
Personally, darling, to speak quite candidly, I don't much care about
the name of Ernest ... I don't think the name suits me at all.
Gwendolen.
It suits you perfectly. It is a divine name. It has a music of its
own. It produces vibrations.
Jack.
Well, really, Gwendolen, I must say that I think there are lots of other
much nicer names. I think Jack, for instance, a charming name.
Gwendolen.
Jack? ... No, there is very little music in the name Jack, if any
at all, indeed. It does not thrill. It produces absolutely no vibrations ... I have
known several Jacks, and they all, without exception, were more than usually
plain. The only really safe name is Ernest
Jack.
Gwendolen, I must get christened at once-I mean we must get
married at once. There is no time to be lost.
Gwendolen.

Married, Mr. Worthing?

Jack.
[Astounded.] Well ... surely. You know that I love you, and you led
me to believe, Miss Fairfax, that you were not absolutely indifferent to me.
Gwendolen.
I adore you. But you haven't proposed to me yet. Nothing has
been said at all about marriage. The subject has not even been touched on.
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Jack.

Well ... may I propose to you now?

Gwendolen.
I think it would be an admirable opportunity. And to spare you
any possible disappointment, Mr. Worthing, I think it only fair to tell you quite
frankly before-hand that I am fully determined to accept you.
Jack.
Gwendolen.
Jack.
Gwendolen.
Jack.

Gwendolen!
Yes, Mr. Worthing, what have you got to say to me?
You know what I have got to say to you.
Yes, but you don't say it.
Gwendolen, will you marry me? [Goes on his knees.]

Gwendolen.
Of course I will, darling. How long you have been about it! I
am afraid you have had very little experience in how to propose.
Jack.

My own one, I have never loved any one in the world but you.

Gwendolen.
Yes, but men often propose for practice. What wonderfully
blue eyes you have, Ernest! They are quite, quite, blue. I hope you will always
look at me just like that, especially when there are other people present. [Enter
Lady Bracknell.]
Lady Bracknell. Mr. Worthing! Rise, sir, from this semi-recumbent posture. It
is most indecorous.
Gwendolen.
Mammal [He tries to rise; she restrains him.] I must beg you
to retire. This is no place for you. Besides, Mr. Worthing has not quite finished
yet.
Lady Bracknell. Finished what, may I ask?
Gwendolen.

I am engaged to Mr. Worthing, mamma. [They rise together.]

Lady Bracknell. Pardon me, you are not engaged to any one. When you do
become engaged to some one, I, or your father, should his health permit him,
will inform you of the fact. An engagement should come on a young girl as a
surprise, pleasant or unpleasant, as the case may be. It is hardly a matter that
she could be allowed to arrange for herself ... And now I have a few questions
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to put to you, Mr. Worthing. While I am making these inquiries, you,
Gwendolen, will wait for me below in the carriage.
Gwendolen.

[Reproachfully.] Mammal

Lady Bracknell. In the carriage, Gwendolen! [Gwendolen goes to the door.
She and Jack blow kisses to each other behind Lady Bracknell's back. Lady
Bracknell looks vaguely about as if she could not understand what the noise
was. Finally turns round.] Gwendolen, the carriage!
Gwendolen.

Yes, mamma.· [Goes out, looking back at Jack.]

Lady Bracknell. [Sitting down.] You can take a seat, Mr. Worthing.
[Looks in her pocket for note-book and pencil.]
Jack.

Thank you, Lady Bracknell, I prefer standing.

Lady Bracknell. [Pencil and note-book in hand.] I feel bound to tell you that
you are not down on my list of eligible young men. However, I am quite ready
to enter your name, should your answers be what a really affectionate mother
requires. Do you smoke?
Jack.

Well, yes, I must admit I smoke.

Lady Bracknell. I am glad to hear it. A man should always have an occupation
of some kind. There are far too many idle men in London as it is. How old are
you?
Jack.

Twenty-nine.

Lady Bracknell. A very good age to be married at. I have always been of
opinion that a man who desires to get married should know either everything or
nothing. Which do you know?
Jack.

[After some hesitation.] I know nothing, Lady Bracknell.

Lady Bracknell. I am pleased to hear it. I do not approve of anything that
tampers with natural ignorance. Ignorance is like a delicate exotic fruit; touch it
and the bloom is gone. The whole theory of modem education is radically
unsound. Fortunately in England, at any rate, education produces no effect
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whatsoever. If it did, it would prove a serious danger to the upper classes.
What is your income?

Jack.

Between seven and eight thousand a year.

Lady Bracknell. [Makes a note in her book.] In land, or in investments?
Jack. In investments, chiefly.
Lady Bracknell. That is satisfactory. What between the duties expected of one
during one's lifetime, and the duties exacted from one after one's death, land
has ceased to be either a profit or a pleasure. It gives one position, and prevents
one from keeping it up. That's all that can be said about land.
Jack.
I have a country house with some land, of course, attached to it, about
fifteen hundred acres, I believe; but I don't depend on that for my real income.
In fact, as far as I can make out, the poachers are the only people who make
anything out of it.
Lady Bracknell. A country house! How many bedrooms? Well, that point can
be cleared up afterwards. You have a town house, I hope? A girl with a
simple, unspoiled nature, like Gwendolen, could hardly be expected to reside in
the country.
Jack.
Well, I own a house in Belgrave Square, but it is let by the year to
Lady Bloxham. Of course, I can get it back whenever I like, at six months'
notice.
Lady Bracknell. Lady Bloxham? I don't know her.
Jack.
years.

Oh, she goes about very little. She is a lady considerably advanced in

Lady Bracknell. Ah, nowadays that is no guarantee of respectability of
character. What number in Belgrave Square?
Jack.

149.

Lady Bracknell. [Shaking her head.] The unfashionable side. I thought there
was something. However, that could easily be altered.
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Jack.

Do you mean the fashion, or the side?

Lady Bracknell. [Sternly.] Both, if necessary, I presume. Now to minor
matters. Are your parents living?
Jack.

I have lost both my parents.

Lady Bracknell. To lose one parent, Mr. Worthing, may. be regarded as a
misfortune; to lose both looks like carelessness. Who was your father? He was
evidently a man of some wealth. Was he born in what the Radical papers call
the purple of commerce, or did he rise from the ranks of the aristocracy?
Jack.
I am afraid I really don't know. The fact is, Lady Bracknell, I said I
had lost my parents. It would be nearer the truth to say that my parents seem to
have lost me ... I don't actually know who I am by birth. I was ... well, I was
found.
Lady Bracknell. Found!
Jack.
The late Mr. Thomas Cardew, an old gentleman of a very charitable
and kindly disposition, found me, and gave me the name of Worthing, because
he happened to have a first-class ticket for Worthing in his pocket at the time.
Worthing is a place in Sussex. It is a seaside resort.
Lady Bracknell. Where did the charitable gentleman who had a first-class ticket
for this seaside resort find you?
Jack. [Gravely.] In a hand-bag.
Lady Bracknell. A hand-bag?
Jack.
[Very seriously.] Yes, Lady Bracknell. I was in a hand-bag-a
somewhat large, black leather hand-bag, with handles to it-an ordinary handbag in fact.
Lady Bracknell. In what locality did this Mr. James, or Thomas, Cardew come
across this ordinary hand-bag?
Jack.
In the cloak-room at Victoria Station. It was given to him in mistake
for his own.
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Lady Bracknell. The cloak-room at Victoria Station?
Jack.

Yes. The Brighton line.

Lady Bracknell. The line is immaterial. Mr. Worthing, I confess I feel
somewhat bewildered by what you have just told me. To be born, or at any rate
bred, in a hand-bag, whether it had handles or not, seems to me to display a
contempt for the ordinary decencies of family life that reminds one of the worst
excesses of the French Revolution. And I presume you know what that
unfortunate movement led to? As for the particular locality in which the handbag was found, a cloak-room at a railway station might serve to conceal a social
indiscretion-has probably, indeed, been used for that purpose before now-but
it could hardly be regarded as an assured basis for a recognised position in good
society.
Jack.
May I ask you then what you would advise me to do? I need hardly
say I would do anything in the world to ensure Gwendolen's happiness.
Lady Bracknell. I would strongly advise you, Mr. Worthing, to try and acquire
some relations as soon as possible, and to make a definite effort to produce at
any rate one parent, of either sex, before the season is quite over.
Jack.
Well, I don't see how I could possibly manage to do that. I can
produce the hand-bag at any moment. It is in my dressing-room at home. I
really think that should satisfy you, Lady Bracknell.
Lady Bracknell. Me, sir! What has it to do with me? You can hardly imagine
that I and Lord Bracknell would dream of allowing our only daughter-a girl
brought up with the utmost care-to marry into a cloak-room, and form an
alliance with a parcel? Good morning, Mr. Worthing!
[Lady Bracknell sweeps out in majestic indignation.]
Jack.
Good morning! [Algernon, from the other room, strikes up the
Wedding March. Jack looks perfectly furious, and goes to the door.] For
goodness' sake don't play that ghastly tune, Algy. How idiotic you are!
[The music stops and Algernon enters cheerily.]

Algernon. Didn't it go off all right, old boy? You don't mean to say Gwendolen
refused you? I know it is a way she has. She is always refusing people. I think
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it is most ill-natured of her.
Jack.
Oh, Gwendolen is as right as a trivet. As far as she is concerned, we
are engaged. Her mother is perfectly unbearable. Never met such a Gorgon. I
beg your pardon, Algy, I suppose I shouldn't talk about your own aunt in that
way before you.
Algernon. My dear boy, I love hearing my relations abused. It is the only thing
that makes me put up with them at all. Relations are simply a tedious pack of
people, who haven't got the remotest knowledge of how to live, nor the smallest
instinct about when to die.
Jack.

Oh, that is nonsense!

Algernon. It isn't!
Jack.
things.

Well, I won't argue about the matter. You always want to argue about

Algernon. That is exactly what things were originally made for.
Jack.
Upon my word, if I thought that, I'd shoot myself ... [A pause.] You
don't think there is any chance of Gwendolen becoming like her mother in
about a hundred and fifty years, do you, Algy?
Algernon. All women become like their mothers. That is their tragedy. No man
does. That's his.
Jack.

Is that clever?

Algernon. It is perfectly phrased! and quite as true as any observation in civilised
life should be.
Jack.
I am sick to death of cleverness. Everybody is clever nowadays. You
can't go anywhere without meeting clever people. The thing has become an
absolute public nuisance. I wish to goodness we had a few fools left.
Algernon. We have.
Jack. I should extremely like to meet them. What do they talk about?
Algernon. The fools? Oh! about the clever people, of course.
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Jack.

What fools!

Algernon. By the way, did you tell Gwendolen the truth about your being Ernest
in town, and Jack in the country?
Jack.
[In a very patronising manner.] My dear fellow, the truth isn't quite
the sort of thing one tells to a nice, sweet, refined girl. What extraordinary
ideas you have about the way to behave to a woman!
Algernon. The only way to behave to a woman is to make love to her, if she is
pretty, and to some one else, if she is plain.
Jack.

Oh, that is nonsense.

Algernon. What about your brother? What about the profligate Ernest?
Jack.
Oh, before the end of the week I shall have got rid of him. I'll say he
died in Paris of apoplexy. Lots of people die of apoplexy, quite suddenly, don't
they?
Algernon. Yes, but it's hereditary, my dear fellow. It's a sort of thing that runs
in families. You had much better say a severe chill.
Jack.

You are sure a severe chill isn't hereditary, or anything of that kind?

Algernon. Of course it isn't!
Jack.
Very well, then. My poor brother Ernest to carried off suddenly, in
Paris, by a severe chill. That gets rid of him.
Algernon. But I thought you said that ... Miss Cardew was a little too much
interested in your poor brother Ernest? Won't she feel his loss a good deal?
Jack.
Oh, that is all right. Cecily is not a silly romantic girl, I am glad to
say. She has got a capital appetite, goes long walks, and pays no attention at all
to her lessons.
Algernon. I would rather like to see Cecily.
Jack.
I will take very good care you never do. She is excessively pretty, and
she is only just eighteen.
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Algernon. Have you told Gwendolen yet that you have an excessively pretty
ward who is only just eighteen?
Jack.
Oh! one doesn't blurt these things out to people. Cecily and
Gwendolen are perfectly certain to be extremely great.friends. I'll bet you
anything you like that half an hour after they have met, they will be calling each
other sister.
Algernon. Women only do that when they have called each other a lot of other
things first. Now, my dear boy, if we want to get a good table at Willis's, we
really must go and dress. Do you know it is nearly seven?
Jack.

[Irritably.] Oh! It always is nearly seven.

Algernon. Well, I'm hungry.
Jack.

I never knew you when you weren't ...

Algernon. What shall we do after dinner? Go to a theatre?
Jack.

Oh no! I loathe listening.

Algernon. Well, let us go to the Club?
Jack.

Oh, no! I hate talking.

Algernon. Well, we might trot round to the Empire at ten?
Jack.

Oh, no! I can't bear looking at things. It is so silly.

Algernon. Well, what shall we do?
Jack.

Nothing!

Algernon. It is awfully hard work doing nothing. However, I don't mind hard
work where there is no definite object of any kind.

[Enter Lane.]
Lane.

Miss Fairfax.

[Enter Gwendolen. Lane goes out.]
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Algernon. Gwendolen, upon my word!
Gwendolen.
Algy, kindly tum your back. I have something very particular
to say to Mr. Worthing.
Algernon. Really, Gwendolen, I don't think I can allow this at all.
Gwendolen.
Algy, you always adopt a strictly immoral attitude towards life.
You are not quite old enough to do that. [Algernon retires to the fireplace.]
Jack.

My own darling!

Gwendolen.
Ernest, we may never be married. From the expression on
mamma's face I fear we never shall. Although she may prevent us from
becoming man and wife, and I may marry some one else, and marry often,
nothing that she can possibly do can alter my eternal devotion to you.
Jack.

Dear Gwendolen!

Gwendolen.
The story of your romantic origin, as related to me by mamma,
with unpleasing comments, has naturally stirred the deeper fibres of my nature.
Your Christian name has an irresistible fascination. The simplicity of your
character makes you exquisitely incomprehensible to me. Your town address at
the Albany I have. What is your address in the country?
Jack.

The Manor House, Woolton, Hertfordshire.

[Algernon, who has been carefully listening, smiles to himself, and writes the
address on his shirt-cuff. Then picks up the Railway Guide.]
Gwendolen.
There is a good postal service, I suppose? It may be necessary
to do something desperate. That of course will require serious consideration. I
will communicate with you daily.
Jack.
Gwendolen.

My own one!
How long do you remain in town?

Jack. Till Monday.
Gwendolen.

Good! Algy, you may tum round now.
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Algernon. Thanks, I've turned round already.
Gwendolen.
Jack.
Gwendolen.

You may also ring the bell.
You will let me see you to your carriage, my own darling?
Certainly.

Jack.

[To Lane, who now enters.] I will see Miss Fairfax out.

Lane.

Yes, sir. [Jack and Gwendolen go off.]

[Lane presents several letters on a salver to Algernon. It is to be surmised that
they are bills, as Algernon, after looking at the envelopes, tears them up.]
Algernon. A glass of sherry, Lane.
Lane.

Yes, sir.

Algernon. To-morrow, Lane, I'm going Bunburying.
Lane.

Yes, sir.

Algernon. I shall probably not be back till Monday. You can put up my dress
clothes, my smoking jacket, and all the Bunbury suits ...
Lane.

Yes, sir. [Handing sherry.]

Algernon. I hope to-morrow will be a fine day, Lane.
Lane.

It never is, sir.

Algernon. Lane, you're a perfect pessimist.
Lane.

I do my best to give satisfaction, sir.

[Enter Jack Lane goes off.]
Jack.
There's a sensible, intellectual girl! the only girl I ever cared for in my
life. [Algernon is laughing immoderately.] What on earth are you so amused
at?
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Algernon. Oh, I'm a little anxious about poor Bunbury, that is all.
Jack.
If you don't take care, your friend Bunbury will get you into a serious
scrape some day.
Algernon. I love scrapes. They are the only things that are never serious.
Jack.

Oh, that's nonsense, Algy. You never talk anything but nonsense.

Algernon. Nobody ever does.
[Jack looks indignantly at him, and leaves the room. Algernon lights a cigarette,
reads his shirt-cuff, and smiles.]
ACT DROP

SECOND ACT
SCENE

Garden at the Manor House. A flight of grey stone steps leads up to the house.
The garden, an old-fashioned one, full of roses. Time of year, July. Basket
chairs, and a table covered with books, are set under a large yew-tree.

[Miss Prism discovered seated at the table. Cecily is at the back watering
flowers.]
Miss Prism.
[Calling.] Cecily, Cecily! Surely such a utilitarian occupation
as the watering of flowers is rather Moulton's duty than yours? Especially at a
moment when intellectual pleasures await you. Child, you know how anxious
your guardian is that you should improve yourself in every way.
Cecily.
Dear Uncle Jack is so very serious! Sometimes he is so serious that I
think he cannot be quite well.
Miss Prism.
[Drawing herself up.] Your guardian enjoys the best ofhealth,
and his gravity of demeanour is especially to be commended in one so
comparatively young as he is. I know no one who has a higher sense of duty
and responsibility.
Cecily.

I suppose that is why he often looks a little bored when we three are
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together.

Miss Prism.
Cecily! I am surprised at you. Mr. Worthing has many
troubles in his life. Idle merriment and triviality would be out of place in his
conversation. You must remember his constant anxiety about that unfortunate
young man his brother.
Cecily.
I wish Uncle Jack would allow that unfortunate young man, his
brother, to come down here sometimes. We might have a good influence over
him, Miss Prism. I am sure you certainly would. [Cecily begins to write in her
diary.]
Miss Prism.
[Shaking her head.] I do not think that even I could produce
any effect on a character that according to his own brother's admission is
irretrievably weak and vacillating. Indeed I am not sure that I would desire to
reclaim him. I am not in favour of this modem mania for turning bad people
into good people at a moment's notice. As a man sows so let him reap. You
must put away your diary, Cecily. I really don't see why you should keep a
diary at all.
Cecily.
I keep a diary in order to enter the wonderful secrets of my life. If I
didn't write them down, I should probably forget all about them.
Miss Prism.
with us.

Memory, my dear Cecily, is the diary that we all carry about

Cecily.
Yes, but it usually chronicles the things that have never happened, and
couldn't possibly have happened. I believe that Memory is responsible for
nearly all the three-volume novels that Mudie sends us.
Miss Prism.
Do not speak slightingly of the three-volume novel, Cecily. I
wrote one myself in earlier days.
Cecily.
Did you really, Miss Prism? How wonderfully clever you are! I hope
it did not end happily? I don't like novels that end happily. They depress me
so much.
The good ended happily, and the bad unhappily. That is what
Miss Prism.
Fiction means.

Cecily.

I suppose so. But it seems very unfair. And was your novel ever
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published?

Miss Prism.
Alas! no. The manuscript unfortunately was abandoned.
[Cecily starts.] I use the word in the sense of lost or mislaid. To your work,
child, these speculations are profitless.
Cecily.
Miss Prism.
pleasure.

[Smiling.] But I see dear Dr. Chasuble coming up through the garden.
[Rising and advancing.] Dr. Chasuble! This is indeed a

[Enter Canon Chasuble.]

Chasuble. And how are we this morning? Miss Prism, you are, I trust, well?
Cecily.
Miss Prism has just been complaining of a slight headache. I think it
would do her so much good to have a short stroll with you in the Park, Dr.
Chasuble.
Miss Prism.

Cecily, I have not mentioned anything about a headache.

Cecily.
No, dear Miss Prism, I know that, but I felt instinctively that you had
a headache. Indeed I was thinking about that, and not about my German lesson,
when the Rector came in.
Chasuble. I hope, Cecily, you are not inattentive.
Cecily.

Oh, I am afraid I am.

Chasuble. That is strange. Were I fortunate enough to be Miss Prism's pupil, I
would hang upon her lips. [Miss Prism glares.] I spoke metaphorically.-My
metaphor was drawn from bees. Ahem! Mr. Worthing, I suppose, has not
returned from town yet?
Miss Prism.

We do not expect him till Monday afternoon.

Chasuble. Ah yes, he usually likes to spend his Sunday in London. He is not one
of those whose sole aim is enjoyment, as, by all accounts, that unfortunate
young man his brother seems to be. But I must not disturb Egeria and her pupil
any longer.
Miss Prism.

Egeria? My name is Lretitia, Doctor.
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Chasuble. [Bowing.] A classical allusion merely, drawn from the Pagan
authors. I shall see you both no doubt at Evensong?
Miss Prism.
I think, dear Doctor, I will have a stroll with you. I find I have
a headache after all, and a walk might do it good.
Chasuble. With pleasure, Miss Prism, with pleasure. We might go as far as the
schools and back. .
Miss Prism.
That would be delightful. Cecily, you will read your Political
Economy in my absence. [Goes down the garden with Dr. Chasuble.]
Cecily.
[Picks up books and throws them back on table.] Horrid Political
Economy! Horrid Geography! Horrid, horrid German!

[Enter Merriman with a card on a salver.]
Merriman.
Mr. Ernest Worthing has just driven over from the station. He
has brought his luggage with him.
Cecily.
[Takes the card and reads it.] 'Mr. Ernest Worthing, B. 4, The
Albany, W.' Uncle Jack's brother! Did you tell him Mr. Worthing was in
town?
Merriman.
Yes, Miss. He seemed very much disappointed. I mentioned
that you and Miss Prism were in the garden. He said he was anxious to speak to
you privately for a moment.
Cecily.
Ask Mr. Ernest Worthing to come here. I suppose you had better talk
to the housekeeper about a room for him.
Merriman.

Yes, Miss.

[Merriman goes off.]
Cecily.
I have never met any really wicked person before. I feel rather
frightened. I am so afraid he will look just like every one else. [Enter
Algernon, very gay and debonnair.] He does!
Algernon.

[Raising his hat.] You are my little cousin Cecily, I'm sure.

Cecily.

You are under some strange mistake. I am not little. In fact, I believe
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I am more than usually tall for my age. [Algernon is rather taken aback.] But I
am your cousin Cecily. You, I see from your card, are Uncle Jack's brother, my
cousin Ernest, my wicked cousin Ernest.

Algernon. Oh! I am not really wicked at all, cousin Cecily. You mustn't think
that I am wicked.
Cecily.
If you are not, then you have certainly been deceiving us all in a very
inexcusable manner. I hope you have not been leading a double life, pretending
to be wicked and being really good all the time. That would be hypocrisy.
Algernon. [Looks at her in amazement.] Oh! Of course I have been rather
reckless.
Cecily.
I can't understand how you are here at all. Uncle Jack won't be back
till Monday afternoon.
Algernon. That is a great disappointment. I am obliged to go up by the first train
on Monday morning. I have a business appointment that I am anxious ... to
miss?
Cecily.

Couldn't you miss it anywhere but in London?

Algernon. No: the appointment is in London.
Cecily.
Well, I know, of course, how important it is not to keep a business
engagement, if one wants to retain any sense of the beauty of life, but still I
think you had better wait till Uncle Jack arrives. I know he wants to speak to
you about your emigrating.
Algernon. About my what?
Cecily.

Your emigrating. He has gone up to buy your outfit.

Algernon. I certainly wouldn't let Jack buy my outfit. He has no taste in
neckties at all.
Cecily.
I don't think you will require neckties. Uncle Jack is sending you to
Australia.
Algernon. Australia! I'd sooner die.
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Cecily.
Well, he said at dinner on Wednesday night~ that you would have to
choose between this world, the next world, and Australia.
Algernon. Oh, well! The accounts I have received of Australia and the next
world, are not particularly encouraging. This world is good enough for me,
cousin Cecily.
Cecily.

Yes, but are you good enough for it?

Algernon. I'm afraid I'm not that. That is why I want you to reform me. You
might make that your mission, if you don't mind, cousin Cecily.
Cecily.

I'm afraid I've no time, this afternoon.

Algernon. Well, would you mind my reforming myself this afternoon?
Cecily.

It is rather Quixotic of you. But I think you should try.

Algernon. I will. I feel better already.
Cecily.

You are looking a little worse.

Algernon.

That is because I am hungry.

Cecily.
How thoughtless ofme. I should have remembered that when one is
going to lead an entirely new life, one requires regular and wholesome meals.
Won't you come in?
Algernon. Thank you. Might I have a buttonhole first? I never have any
appetite unless I have a buttonhole first.
Cecily.

A Marechal Niel? [Picks up scissors.]

Algernon. No, I'd sooner have a pink rose.
Cecily.

Why? [Cuts a flower.]

Algernon. Because you are like a pink rose, Cousin Cecily.
Cecily.
I don't think it can be right for you to talk to me like that. Miss Prism
never says such things to me.
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Algernon. Then Miss Prism is a short-sighted old lady. [Cecily puts the rose in
his buttonhole.] You are the prettiest girl I ever saw.
Cecily.

Miss Prism says that all good looks are a snare.

Algernon. They are a snare that every sensible man would like to be caught in.
Cecily.
Oh, I don't think I would care to catch a sensible man. I shouldn't
know what to talk to him about.
[They pass into the house. Miss Prism and Dr. Chasuble return.]
Miss Prism.

Where is Cecily?

Chasuble. Perhaps she followed us to the schools.
[Enter Jack slowly from the back of the garden. He is dressed in the deepest
mourning, with crape hatband and black gloves.]
Mr. Worthing!

Miss Prism.

Chasuble. Mr. Worthing?
Miss Prism.
afternoon.

This is indeed a surprise. We did not look for you till Monday

Jack.
[Shakes Mis~ Prism's hand in a tragic manner.] I have returned
sooner than I expected. Dr. Chasuble, I hope you are well?
Chasuble. Dear Mr. Worthing, I trust this garb of woe does not betoken some
terrible calamity?
Jack.
Miss Prism.

My brother.
More shameful debts and extravagance?

Chasuble. Still leading his life of pleasure?
Jack.

[Shaking his head.] Dead!

Chasuble. Your brother Ernest dead?
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Jack.
Miss Prism.

Quite dead.
What a lesson for him! I trust he will profit by it.

Chasuble. Mr. Worthing, I offer you my sincere condolence. You have at least
the consolation of knowing that you were always the most generous and
forgiving of brothers.
Jack.

Poor Ernest! He had many faults, but it is a sad, sad blow.

Chasuble. Very sad indeed. Were you with him at the end?
Jack.
No. He died abroad; in Paris, in fact. I had a telegram last night from
the manager of the Grand Hotel.
Chasuble. Was the cause of death mentioned?
Jack.
Miss Prism.

A severe chill, it seems.
As a man sows, so shall he reap.

Chasuble. [Raising his hand.] Charity, dear Miss Prism, charity! None ofus are
perfect. I myself am peculiarly susceptible to draughts. Will the interment take
place here?
Jack.

No. He seems to have expressed a desire to be buried in Paris.

Chasuble. In Paris! [Shakes his head.] I fear that hardly points to any very
serious state of mind at the last. You would no doubt wish me to make some
slight allusion to this tragic domestic affliction next Sunday. [Jack presses his
hand convulsively.] My sermon on the meaning of the manna in the wilderness
can be adapted to almost any occasion, joyful, or, as in the present case,
distressing. [All sigh.] I have preached it at harvest celebrations, christenings,
confirmations, on days of humiliation and festal days. The last time I delivered
it was in the Cathedral, as a charity sermon on behalf of the Society for the
Prevention of Discontent among the Upper Orders. The Bishop, who was
present, was much struck by some of the analogies I drew.
Jack.
Ah! that reminds me, you mentioned christenings I think, Dr.
Chasuble? I suppose you know how to christen all right? [Dr. Chasuble looks
astounded.] I mean, of course, you are continually christening, aren't you?
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Miss Prism~
It is, I regret to say, one of the Rector's most constant duties in
this parish. I have often spoken to the poorer classes on the subject. But they
don't seem to know what thrift is.
Chasuble. But is there any particular infant in whom you are interested, Mr.
Worthing? Your brother was, I believe, unmarried, was he not?
Jack.
Miss Prism.

Oh yes.
[Bitterly.] People who live entirely for pleasure usually are.

Jack.
But it is not for any child, dear Doctor. I am very fond of children.
No! the fact is, I would like to be christened myself, this afternoon, if you have
nothing better to do.
Chasuble. But surely, Mr. Worthing, you have been christened already?
Jack.

I don't remember anything about it.

Chasuble. But have you any grave doubts on the subject?
Jack.
I certainly intend to have. Of course I don't know if the thing would
bother you in any way, or if you think I am a little too old now.
Chasuble. Not at all. The sprinkling, and, indeed, the immersion of adults is a
perfectly canonical practice.
Jack.

Immersion!

Chasuble. You need have no apprehensions. Sprinkling is all that is necessary,
or indeed I think advisable. Our weather is so changeable. At what hour would
you wish the ceremony performed?
Jack.

Would half-past five do?

Chasuble. Admirably! Admirably! [Takes out watch.] And now, dear Mr.
Worthing, I will not intrude any longer into a house of sorrow. I would merely
beg you not to be too much bowed down by grief. What seem to us bitter trials
are often blessings in disguise.
Miss Prism.

This seems to me a blessing of an extremely obvious kind.
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[Enter Cecily from the house.]
Cecily.
Uncle Jack! Oh, I am pleased to see you back. But what horrid
clothes you have got on! Do go and change them.

Cecily!

Miss Prism.

Chasuble. My child! my child! [Cecily goes towards Jack; he kisses her brow
in a melancholy manner.]
Cecily.
What is the matter, Uncle Jack? Do look happy! You look as if you
had toothache, and I have got such a surprise for you. Who do you think is in
the dining-room? Your brother!
Jack.

Who?

Cecily.

Your brother Ernest. He arrived about half an hour ago.

Jack.

What nonsense! I haven't got a brother.

Cecily.
Oh, don't :,ay that. You couldn't be so heartless as to disown him.
I'll tell him to come out. [Runs back into the house.]
Chasuble. These are very joyful tidings.
Miss Prism.
After we had all been resigned to his loss, his sudden return
seems to me peculiarly distressing.
Jack.
My brother is in the dining-room? I don't know what it all means. I
think it is perfectly absurd.

[Enter Algernon and Cecily hand in hand. They come slowly up to Jack.]
Jack.

Good heavens! [Motions Algernon away.]

Algernon. Brother John, I have come down from town to tell you that I am very
sorry for all the trouble I have given you, and that I intend to lead a better life in
the future. [Jack gl~res at him and does not take his hand.]
Cecily.

Uncle Jack, you are not going to refuse your own brother's hand?

Jack.

Nothing will induce me to take his hand. I think his coming down
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here disgraceful. He knows perfectly well why.
Cecily.
Uncle Jack, do be nice. There is some good in every one. Ernest has
just been telling me about his poor invalid friend Mr. Bunbury whom he goes to
visit so often. And surely there must be much good in one who is kind to an
invalid, and leaves the pleasures of London to sit by a bed of pain.
Jack.

Oh! he has been talking about Bunbury, has he?

Cecily.
Yes, he has told me all about poor Mr. Bunbury, and his terrible state
of health.
Jack.
Bunbury! Well, I won't have him talk to you about Bunbury or about
anything else. It is enough to drive one perfectly frantic.
Algernon. Of course I admit that the faults were all on my side. But I must say
that I think that Brother John's coldness to me is peculiarly painful.
Cecily.
you.

Uncle Jack, if you don't shake hands with Ernest I will never forgive

Jack.

Never forgive me?

Cecily.

Never, never, never!

Jack.
Well, this is the last time I shall ever do it. [Shakes with Algernon
and glares.]
Chasuble. It's pleasant, is it not, to see so perfect a reconciliation? I think we
might leave the two brothers together.
Miss Prism.
Cecily.

Cedly, you will come with us.
Certainly, Miss Prism. My little task of reconciliation is over.

Chasuble. You have done a beautiful action to-day, dear child.
Miss Prism.

We must not be premature in our judgments.

Cecily.

I feel very happy. [They all go off except Jack and Algernon.]

Jack.

You young scoundrel, Algy, you must get out of this place as soon as
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possible. I don't allow any Bunburying here.
[Enter Merriman.]
Merriman.
I have put Mr. Ernest's things in the room next to yours, sir. I
suppose that is all right?
Jack.

What?

Merriman.
Mr. Ernest's luggage, sir. I have unpacked it and put it in the
room next to your own.
Jack.

His luggage?

Merriman.
Yes, sir. Three portmanteaus, a dressing-case, two hat-boxes,
and a hirge luncheon-basket.
Algernon. I am afraid I can't stay more than a week this time.
Jack.
Merriman, order the dog-cart at once. Mr. Ernest has been suddenly
called back to town.
Merriman.

Yes, sir. [Goes back into the house.]

Algernon. What a fearful liar you are, Jack. I have not been called back to town
at all.
Jack.

Yes, you have.

Algernon. I haven't heard any one call me.
Jack. Your duty as a gentleman calls you back.
Algernon. My duty as a gentleman has never interfered with my pleasures in the
smallest degree.
Jack.

I can quite understand that.

Algernon. Well, Cecily is a darling.
Jack.

You are not to talk of Miss Cardew like that. I don't like it.
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Algernon. Well, I don't like your clothes. You look perfectly ridiculous in
them. Why on earth don't you go up and change? It is perfectly childish to be
in deep mourning for a man who is actually staying for a whole week with you
in your house as a guest. I call it grotesque.
·
Jack.
You are certainly not staying with me for a whole week as a guest or
anything else. You have got to leave ... by the four-five train.
Algernon. I certainly won't leave you so long as you are in mourning. It would
be most unfriendly. If I were in mourning you would stay with me, I suppose.
I should think it very unkind if you didn't.
Jack.

Well, will you go if I change my clothes?

Algernon. Yes, if you are not too long. I never saw anybody take so long to
dress, and with such little result.
Jack.
are.

Well, at any rate, that is better than being always over-dressed as you

Algernon. If I am occasionally a little over-dressed, I make up for it by being
always immensely over-educated.
Jack.
Your vanity is ridiculous, your conduct an outrage, and your presence
in my garden utterly absurd. However, you have got to catch the four-five, and
I hope you will have a pleasant journey back to town. This Bunburying, as you
call it, has not been a great success for you.
[Goes into the house.]

Algernon. I think it has been a great success. I'm in love with Cecily, and that is
everything.
[Enter Cecily at the back of the garden. She picks up the can and begins to water
the flowers.] But I must see her before I go, and make arrangements for another
Bunbury. Ah, there she is.

Cecily.
Oh, I merely came back to water the roses. I thought you were with
Uncle Jack.
Algernon. He's gone to order the dog-cart for me.
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Cecily.

Oh, is he going to take you for a nice drive?

Algernon. He's going to send me away.
Cecily.

Then have we got to part?

Algernon. I am afraid so. It's a very painful parting.
Cecily.
Even a momentary separation from anyone to whom one has just been
introduced is almost unbearable.
Algernon. Thank you.

[Enter Merriman.]
Merriman.
Cecily.]
Cecily.
Merriman.

The dog-cart is at the door, sir. [Algernon looks appealingly at
It can wait, Merriman for ... five minutes.
Yes, Miss. [Exit Merriman.]

Algernon. I hope, Cecily, I shall not offend you if I state quite frankly and
openly that you seem to me to be in every way the visible personification of
absolute perfection.
Cecily.
I think your frankness does you great credit, Ernest. If you will allow
me, I will copy your remarks into my diary. [Goes over to table and begins
writing in diary.]
Algernon. Do you really keep a diary? I'd give anything to look at it. May I?
Cecily.
Oh no. [Puts her hand over it.] You see, it is simply a very young
girl's record of her own thoughts and impressions, and consequently meant for
publication. When it appears in volume form I hope you will order a copy. But
pray, Ernest, don't stop. I delight in taking down from dictation. I have
reached 'absolute perfection'. You can go on. I am quite ready for more.
Algernon. [Speaking very rapidly.] Cecily, ever since I first looked upon your
wonderful and incomparable beauty, I have dared to love you wildly,
passionately, devotedly, hopelessly.
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Cecily.
I don't think that you should tell me that you love me wildly,
passionately, devotedly, hopelessly. Hopelessly doesn't seem to make much
sense, does it?
Algernon. Cecily!

[Enter Merriman.]
Merriman.

The dog-cart is waiting, sir.

Algernon. Tell it to come round next week, at the same hour.
Merriman.

[Looks at Cecily, who makes no sign.] Yes, sir.

[Merriman retires.]
Cecily.
Uncle Jack would be very much annoyed ifhe knew you were staying
on till next week, at the same hour.
Algernon. Oh, I don't care about Jack. I don't care for anybody in the whole
world but you. I love you, Cecily. You will marry me, won't you?
Cecily.
You silly boy! Of course. Why, we have been engaged for the last
three months.
Algernon. For the last three months?
Cecily.

Yes, it will be exactly three months on Thursday.

Algernon. But how did we become engaged?
Cecily.
Well, ever since dear Uncle Jack first confessed to us that he had a
younger brother who was very wicked and bad, you of course have formed the
chief topic of conversation between myself and Miss Prism. And of course a
man who is much talked about is always very attractive. One feels there must
be something in him, after all. I daresay it was foolish of me, but I fell in love
with you, Ernest.
Algernon. Darling! And when was the engagement actually settled?
Cecily.
On the 14th of February last. Worn out by your entire ignorance of
my existence, I determined to end the matter one way or the other, and after a
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long struggle with myself I accepted you under this dear old tree here. The next
day I bought this little ring in your name, and this is the little bangle with the
true lover's knot I promised you always to wear.
Algernon. Did I give you this? It's very pretty, isn't it?
Cecily.
Yes, you've wonderfully good taste, Ernest. It's the excuse I've
always given for your leading such a bad life. And this is the box in which I
keep all your dear letters. [Kneels at table, opens box, and produces letters tied
up with blue ribbon.]
Algernon. My letters! But, my own sweet Cecily, I have never written you any
letters.
Cecily.
You need hardly remind me of that, Ernest. I remember only too well
that I was forced to write your letters for you. I wrote always three times a
week, and sometimes oftener.
Algernon. Oh, do let me read them, Cecily?
Cecily.
Oh, I couldn't possibly. They would make you far too conceited.
[Replaces box.] The three you wrote me after I had broken of the engagement
are so beautiful, and so badly spelled, that even now I can hardly read them
without crying a little.
Algernon. But was our engagement ever broken off?
Cecily.
Of course it was. On the 22nd of last March. You can see the entry if
you like. [Shows diary.] 'To-day I broke off my engagement with Ernest. I
feel it is better to do so. The weather still continues charming.'
Algernon. But why on earth did you break it off? What had I done? I had done
nothing at all. Cecily, I am very much hurt indeed to hear you broke it off.
Particularly when the weather was so charming.
Cecily.
It would hardly have been a really serious engagement if it hadn't
been broken off at least once. But I forgave you before the week was out.
Algernon.

[Crossing to her, and kneeling.] What a perfect angel you are, Cecily.

Cecily.

You dear romantic boy. [He kisses her, she puts her fingers through
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his hair]
Algernon. You'll never break off our engagement again, Cecily?
Cecily.
I don't think I could break it off now that I have actually met you.
Besides, of course, there is the question of your name.
Algernon. Yes, of course. [Nervously.]
Cecily.
You must not laugh at me, darling, but it had always been a girlish
dream of mine to love some one whose name was Ernest. [Algernon rises,
Cecily also.] There is something in that name that seems to inspire absolute
confidence. I pity any poor married woman whose husband is not called Ernest.
Algernon. But, my dear child, do you mean to say you could not love me if I had
some other name?
Cecily.

But what name?

Algernon. Oh, any name you like-Algernon-for instance ...
Cecily.

But I don't like the name of Algernon.

Algernon. Well, my own dear, sweet, loving little darling, [Moving to her] ... if
my name was Algy, couldn't you love me?
Cecily.
[Rising.] I might respect you, Ernest, I might admire your character,
but I fear that I should not be able to give you my undivided attention.
Algernon. Ahem! Cecily! [Picking up hat.] Your Rector here is, I suppose,
thoroughly experienced in the practice of all the rites and ceremonials of the
Church?
Cecily.
Oh, yes. Dr. Chasuble is a most learned man. He has never written a
single book, so you can imagine how much he knows.
Algernon. I must see him at once on a most important christening-I mean on
most important busine·ss.
Cecily.

Oh!

Algernon. I shan't be away more than half an hour.
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Cecily.
Considering that we have been engaged since February the 14th, and
that I only met you to-day for the first time, I think it is rather hard that you
should leave me for so long a period as half an hour. Couldn't you make it
twenty minutes?
Algernon. I'll be back in no time.

[Kisses her and rushes down the garden.]
Cecily.

What an impetuous boy he is! I must enter his proposal in my diary.

[Enter Merriman.]
Merriman.
A Miss Fairfax has just called to see Mr. Worthing. On very
important business, Miss Fairfax states;
Cecily.

Isn't Mr. Worthing in his library?

Merriman.
time ago.

Mr. Worthing went over in the direction of the Rectory some

Cecily.
Pray ask the lady to come out here; Mr. Worthing is sure to be back
soon. And you can bring tea.
Merriman.

Yes, Miss. [Goes out.]

Cecily.
Miss Fairfax! I suppose one of the many good elderly women who
are associated with Uncle Jack in some of his philanthropic work in London. I
don't quite like women who are interested in philanthropic work. I think it is so
forward of them.

[Enter Merriman.]
Merriman.

Miss Fairfax.

[Enter Gwendolen.]
[Exit Merriman.]
Cecily.
[Advancing to meet her.] Pray let me introduce myself to you. My
name is Cecily Cardew.
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Gwendolen.
Cecily Cardew? [Moving to her and shaking hands.] What a
very sweet name! Something tells me that we are going to be great friends. I
like you already more than I can say. My first impressions of people are never
wrong.
Cecily.
How nice of you to like me so much after we have known each other
such a comparatively short time. Pray sit down.
Gwendolen.
Cecily.
Gwendolen.
Cecily.
Gwendolen.
Cecily.

[Still standing up.] I may call you Cecily, may I not?
With pleasure!
And you will always call me Gwendolen, won't you?
If you wish.
Then that is all quite settled, is it not?
I hope so. [A pause. They both sit down together.]

Gwendolen.
Perhaps this might be a favourable opportunity for my
mentioning who I am. My father is Lord Bracknell. You have never heard of
papa, I suppose?
Cecily.

I don't think so.

Gwendolen.
Outside the family circle, papa, I am glad to say, is entirely
unknown. I think that is quite as it should be. The home seems to me to be the
proper sphere for the man. Cecily, mamma, whose views on education are
remarkably strict, has brought me up to be extremely short-sighted; it is part of
her system; so do you mind my looking at you through my glasses?
Cecily.

Oh! not at all, Gwendolen. I am very fond of being looked at.

Gwendolen.
[After examining Cecily carefully through a lorgnette.] You
are here on a short visit, I suppose.
Cecily.

Oh no! I live here.

Gwendolen.
[Severely.] Really? Your mother, no doubt, or some female
relative of advanced years, resides here also?
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Cecily.

Oh no! I have no mother, nor, in fact, any relations.

Gwendolen.

Indeed?

Cecily.
My dear guardian, with the assistance of Miss Prism, has the arduous
task of looking after me.
Gwendolen.
Cecily.

Your guardian?
Yes, I am Mr. Worthing's ward.

Gwendolen.
Oh! It is strange he never mentioned to me that he had a ward.
How secretive of him! He grows more interesting hourly. I am not sure,
however, that the news inspires me with feelings of unmixed delight. [Rising
and going to her.] I am very fond of you, Cecily; I have liked you ever since I
met you! But I am bound to state that now that I know that you are Mr.
Worthing's ward, I cannot help expressing a wish you were-well, just a little
older than you seem to be-and not quite so very alluring in appearance. In
fact, if I may speak candidly Cecily.
Pray do! I think that whenever one has anything unpleasant to say,
one should always be quite candid.
Gwendolen.
Well, to speak with perfect candour, Cecily, I wish that you
were fully forty-two, and more than usually plain for your age. Ernest has a
strong upright nature. He is the very soul of truth and honour. Disloyalty
would be as impossible to him as deception. But even men of the noblest
possible moral character are extremely susceptible to the influence of the
physical charms of others. Modern, no less than Ancient History, supplies us
with many most painful examples of what I refer to. If it were not so, indeed,
History would be quite unreadable.
Cecily.
Gwendolen.

I beg your pardon, Gwendolen, did you say Ernest?
Yes.

Cecily.
Oh, but it is not Mr. Ernest Worthing who is my guardian. It is his
brother-his elder brother.
Gwendolen.
a brother.

[Sitting down again.] Ernest never mentioned to me that he had
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Cecily.

I am sorry to say they have not been on good terms for a long time.

Gwendolen.
Ah! that accounts for it. Cecily, you have lifted a load from my
mind. I was growing almost anxious. It would have been terrible if any cloud
had come across a friendship like ours, would it not? Of course you are quite,
quite sure that it is not Mr. Ernest Worthing who is your guardian?
Cecily.
Gwendolen.

Quite sure. [A pause.] In fact, I am going to be his.
[Inquiringly.] I beg your pardon?

Cecily.
[Rather shy and confidingly.] Dearest Gwendolen, there is no reaspn
why I should make a secret of it to you. Our little county newspaper is sure to
chronicle the fact next week. Mr. Ernest Worthing and I are engaged to be
married.
Gwendolen.
[Quite politely, rising.] My darling Cecily, I think there must
be some slight error. Mr. Ernest Worthing is engaged to me. The
announcement will appear in the Morning Post on Saturday at the latest.
Cecily.
[Very politely, rising.] I am afraid you must be under some
misconception. Ernest proposed to me exactly ten minutes ago. [Shows diary.]
Gwendolen.
[Examines diary through her lorgnettte carefully.] It is certainly
very curious, for he asked me to be his wife yesterday afternoon at 5.30. If you
would care to verify the incident, pray do so. [Produces diary of her own.] I
never travel without my diary. One should always have something sensational
to read in the train. I am so sorry, dear Cecily, if it is any disappointment to
you, but I am afraid I have the prior claim.
Cecily.
It would distress me more than I can tell you, dear Gwendolen, if it
caused you any mental or physical anguish, but I feel bound to point out that
since Ernest proposed to you he clearly has changed his mind.
Gwendolen.
[Medi~atively.] If the poor fellow has been entrapped into any
foolish promise I shall consider it my duty to rescue him at once, and with a
firm hand.
Cecily.
[Thoughtfully and sadly.] Whatever unfortunate entanglement my
dear boy may have got into, I will never reproach him with it after we are
married.
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Gwendolen.
Do you allude to me, Miss Cardew, as an entanglement? You
are presumptuous. On an occasion of this kind it becomes more than a moral
duty to speak one's mind. It becomes a pleasure.
Cecily.
Do you suggest, Miss Fairfax, that I entrapped Ernest into an
engagement? How dare you? This is no time for wearing the shallow mask of
manners. When I see a spade I call it a spade.
Gwendolen.
[Satirically.] I am glad to say that I have never seen a spade. It
is obvious that our social spheres have been widely different.
[Enter Merriman, followed by the footman. He carries a salver, table cloth, and
plate stand. Cecily is about to retort. The presence of the servants exercises a
restraining influence, under which both girls chafe.]
Merriman.

Shall I lay tea here as usual, Miss?

Cecily.
[Sternly, in a calm voice.] Yes, as usual. [Merriman begins to clear
table and lay cloth. A long pause. Cecily and Gwendolen glare at each other.]
Gwendolen.

Are there many interesting walks in the vicinity, Miss Cardew?

Cecily.
Oh! yes! a great many. From the top of one of the hills quite close
one can see five counties.
Gwendolen.

Five counties! I don't think I should like that; I hate crowds.

Cecily. [Sweetly.]
I suppose that is why you live in town? [Gwendolen
bites her lip, and beats her foot nervously with her parasol.]
Gwendolen.
Cardew.
Cecily.
Gwendolen.

[Looking round.] Quite a well-kept garden this is, Miss
So glad you like it, Miss Fairfax.
I had no idea there were any flowers in the country.

Cecily.
Oh, flowers are as common here, Miss Fairfax, as people are in
London.
Gwendolen.
Personally I cannot understand how anybody manages to exist
in the country, if anybody who is anybody does. The country always bores me
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to death.
Cecily.
Ah! This is what the newspapers call agricultural depression, is it
not? I believe the aristocracy are suffering very much from it just at present. It
is almost an epidemic amongst them, I have been told. May I offer you some
tea, Miss Fairfax?
Gwendolen.
[With elaborate politeness.] Thank you. [Aside.] Detestable
girl! But I require tea!
Cecily.

[Sweetly.] Sugar?

Gwendolen.
[Superciliously.] No, thank you. Sugar is not fashionable any
more. [Cecily looks angrily at her, takes up the tongs and puts four lumps of
sugar into the cup.]
Cecily.

[Severely.] Cake or bread and butter?

Gwendolen.
[In a bored manner.] Bread and butter, please. Cake is rarely
seen at the best houses nowadays.
Cecily.
[Cuts a very large slice of cake, and puts it on the tray.] Hand that to
Miss Fairfax.
[Merriman does so, and goes out with footman. Gwendolen drinks the tea and
makes a grimace. Puts down cup at once, reaches out her hand to the bread and
butter, looks at it, and finds it is cake. Rises in indignation.]
Gwendolen.
You have filled my tea with lumps of sugar, and though I asked
most distinctly for bread and butter, you have given me cake. I am known for
the gentleness of my disposition, and the extraordinary sweetness of my nature,
but I warn you, Miss Cardew, you may go too far.
Cecily.
[Rising.] To save my poor, innocent, trusting boy from the
machinations of any other girl there are no lengths to which I would not go.
Gwendolen.
From the moment I saw you I distrusted you. I felt that you
were false and deceitful. I am never deceived in such matters. My first
impressions of people are invariably right.
Cecily.

It seems to me, Miss Fairfax, that I am trespassing on your valuable
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time. No doubt you have many other calls of a similar character to make in the
neighbourhood.
[Enter Jack.]
[Catching sight of him.] Ernest! My own Ernest!

Gwendolen.
Jack.

Gwendolen! Darling! [Offers to kiss her.]

Gwendolen.
[Draws back.] A moment! May I ask if you are engaged to be
married to this young lady? [Points to Cecily.]
Jack. [Laughing.]
To dear little Cecily! Of course not! What could have
put such an idea into your pretty little head?

Thank you. You may! [Offers her cheek.]

Gwendolen.

Cecily.
[Very sweetly.] I knew there must be some misunderstanding, Miss
Fairfax. The gentleman whose arm is at present round your waist is my
guardian, Mr. John Worthing.

I beg your pardon?

Gwendolen.
Cecily.

This is Uncle Jack.
[Receding.] Jack! Oh!

Gwendolen.

[Enter Algernon.]
Cecily.

Here is Ernest.

Algernon. [Goes straight over to Cecily without noticing any one else.] My own
love! [Offers to kiss her.]
Cecily.
[Drawing back.] A moment, Ernest! May I ask you-are you
engaged to be married to this young lady?
Algernon.

[Looking round.] To what young lady? Good heavens! Gwendolen!

Cecily.

Yes! to good heavens, Gwendolen, I mean to Gwendolen.

Algernon.

[Laughing.] Of course not! What could have put such an idea into
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your pretty little head?
Cecily.
Thank you. [Presenting her cheek to be kissed.] You may.
[Algernon kisses her.]
Gwendolen.
I felt there was some slight error, Miss Cardew. The gentleman
who is now embracing you is my cousin, Mr. Algernon Moncrieff.
Cecily.
[Breaking away from Algernon.] Algernon Moncrieff! Oh! [The
two girls move towards each other and put their arms round each other's waists
protection.]
Cecily.

Are you called Algernon?

Algernon. I cannot deny it.
Cecily.
Gwendolen.

Oh!
Is your name really John?

Jack.
[Standing rather proudly.] I could deny it if I liked. I could deny
anything if I liked. But my name certainly is John. It has been John for years.
Cecily.
Gwendolen.
Cecily.

[To Gwendolen.] A gross deception has been practised on both ofus.
My poor wounded Cecily!
My sweet wronged Gwendolen!

Gwendolen.
[Slowly and seriously.] You will call me sister, will you not?
[They embrace. Jack and Algernon groan and walk up and down.]
Cecily.
[Rather brightly.] There is just one question I would like to be
allowed to ask my guardian.
Gwendolen.
An admirable idea! Mr. Worthing, there is just one question I
would like to be permitted to put to you. Where is your brother Ernest? We are
both engaged to be married to your brother Ernest, so it is a matter of some
importance to us to know where your brother Ernest is at present.
Jack.
[Slowly and hesitatingly.] Gwendolen-Cecily-it is very painful for
me to be forced to speak the truth. It is the first time in my life that I have ever
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been reduced to such a painful position, and I am really quite inexperienced in
doing anything of the kind. However, I will tell you quite frankly that I have no
brother Ernest. I have no brother at all. I never had a brother in my life, and I
certainly have not the smallest intention of ever having one in the future.
Cecily.

[Surprised.] No brother at all?

Jack.

[Cheerily.] None!
[Severely.] Had you never a brother of any kind?

Gwendolen.
Jack.

[Pleasantly.] Never. Not even of an kind.

Gwendolen.
I am afraid it is quite clear, Cecily, that neither ofus is engaged
to be married to any one.
Cecily.
It is not a very pleasant position for a young girl suddenly to find
herself in. Is it?
Gwendolen.
after us there.
Cecily.

Let us go into the house. They will hardly venture to come

No, men are so cowardly, aren't they?

[They retire into the house with scornful looks.]
Jack.

I wanted to be engaged to Gwendolen, that is all. I love her.

Algernon. Well, I simply wanted to be engaged to Cecily. I adore her.
Jack.

There is certainly no chance of your marrying Miss Cardew.

Algernon. I don't think there is much likelihood, Jack, of you and Miss Fairfax
being united.
Jack.

Well, that is no business of yours.

Algernon. If it was my business, I wouldn't talk about it. [Begins to eat
muffins.] It is very vulgar to talk about one's business. Only people like stockbrokers do that, and then merely at dinner parties.
Jack.

How can you sit there, calmly eating muffins when we are in this
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horrible trouble, I can't make out. You seem to me to be perfectly heartless.
Algernon. Well, I can't eat muffins in an agitated manner. The butter would
probably get on my cuffs. One should always eat muffins quite calmly. It is
the only way to eat them.
Jack.
I say it's perfectly heartless your eating muffins at all, under the
circumstances.
Algernon. When I am in trouble, eating is the only thing that consoles me.
Indeed, when I am in really great trouble, as any one who knows me intimately
will tell you, I refuse everything except food and drink. At the present moment
I am eating muffins because I am unhappy. Besides, I am particularly fond of
muffins. [Rising.]
Jack.
[Rising.] Well, that is no reason why you should eat them all in that
greedy way. [Takes muffins from Algernon.]
Algernon. [Offering tea-cake.] I wish you would have tea-cake instead. I don't
like tea-cake.
Jack.
garden.

Good heavens! I suppose a man may eat his own muffins in his own

Algernon. But you have just said it was perfectly heartless to eat muffins.
Jack.
I said it was perfectly heartless of you, under the circumstances. That
is a very different thing.
Algernon. That may be. But the muffins are the same. [He seizes the muffindish from Jack.]
Jack.

Algy, I wish to goodness you would go.

Algernon. You can't possibly ask me to go without having some dinner. It's
absurd. I never go without my dinner. No one ever does, except vegetarians
and people like that. Besides I have just made arrangements with Dr. Chasuble
to be christened at a quarter to six under the name of Ernest.
Jack.
My dear fellow, the sooner you give up that nonsense the better. I
made arrangements this morning with Dr. Chasuble to be christened myself at
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5.30, and I naturally will take the name of Ernest. There is no evidence at all
that I have ever been christened by anybody. I should think it extremely
probable I never was. It is entirely different in your case. You have been
christened already.

Algernon. Yes, but I have not been christened for years.
Jack.

Yes, but you have been christened. That is the important thing.

Algernon. Quite so. So I know my constitution can stand it. If you are not quite
sure about your ever having been christened, I must say I think it rather
dangerous your venturing on it now. It might make you very unwell. You can
hardly have forgotten that some one very closely connected with you was very
nearly carried off this week in Paris by a severe chill.
Jack.

Yes, but you said yourself that a severe chill was not hereditary.

Algernon. It usen't to be, I know-but I daresay it is now. Science is always
making wonderful improvements in things.
Jack.
[Picking up the muffin-dish.] Oh, that is nonsense; you are always
talking nonsense.
Algernon. Jack, you are at the muffins again! I wish you wouldn't. There are
only two left. [Takes them.] I told you I was particularly fond of muffins.
Jack.

But I hate tea-cake.

Algernon. Why on earth then do you allow tea-cake to be served up for your
guests? What ideas you have of hospitality!
Jack.
Algernon! I have already told you to go. I don't want you here. Why
don't you go!
Algernon. I haven't quite finished my tea yet! and there is still one muffin left.
[Jack groans, and sinks into a chair. Algernon still continues eating.]
ACT DROP
THIRD ACT

SCENE
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Morning-room at the Manor House.
[Gwendolen and Cecily are at the window, looking out into the garden.]
Gwendolen.
The fact that they did not follow us at once into the house, as
any one else would have done, seems to me to show that they have some sense
of shame left.
Cecily.

They have been eating muffins. That looks like repentance.

Gwendolen.
you cough?
Cecily.
Gwendolen.
Cecily.
Gwendolen.

[After a pause.] They don't seem to notice us at all. Couldn't

But I haven't got a cough.
They're looking at us. What effrontery!
They're approaching. That's very forward of them.
Let us preserve a dignified silence.

Cecily.
Certainly. It's the only thing to do now. [Enter Jack followed by
Algernon. They whistle some dreadful popular air from a British Opera.]
Gwendolen.
Cecily.
Gwendolen.
Cecily.

This dignified silence seems to produce an unpleasant effect.
A most distasteful one.
But we will not be the first to speak.
Certainly not.

Gwendolen.
Mr. Worthing, I have something very particular to ask you.
Much depends on your reply.
Cecily.
Gwendolen, your common sense is invaluable. Mr. Moncrieff, kindly
answer me the following question. Why did you pretend to be my guardian's
brother?
Algernon. In order that I might have an opportunity of meeting you.
Cecily.

[To Gwendolen.] That certainly seems a satisfactory explanation,
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does it not?
Gwendolen.
Cecily.

Yes, dear, if you can believe him.
I don't. But that does not affect the wonderful beauty of his answer.

Gwendolen.
True. In matters of grave importance, style, not sincerity is the
vital thing. Mr. Worthing, what explanation can you offer to me for pretending
to have a brother? Was it in order that you might have an opportunity of
coming up to town to see me as often as possible?
Jack.

Can you doubt it, Miss Fairfax?

Gwendolen.
I have the gravest doubts upon the subject. But I intend to
crush them. This is not the moment for German scepticism. · [Moving to
Cecily.] Their explanations appear to be quite satisfactory, especially Mr.
Worthing's. That seems to me to have the stamp of truth upon it.
Cecily.
I am more than content with what Mr. Moncrieff said. His voice
alone inspires one with absolute credulity.
Gwendolen.
Cecily.

Then you think we should forgive them?
Yes. I mean no.

Gwendolen.
True! I had forgotten. There are principles at stake that one
cannot surrender. Which ofus should tell them? The task is not a pleasant one.
Cecily.

Could we not both speak at the same time?

Gwendolen.
An excellent idea! I nearly always speak at the same time as
other people. Will you take the time from me?
Cecily.

Certainly. [Gwendolen beats time with uplifted finger.]

Gwendolen and Cecily [Speaking together.] Your Christian names are still an
insuperable barrier. That is all!
Jack and Algernon
[Speaking together.] Our Christian names! Is that all?
But we are going to be christened this afternoon.
Gwendolen.

[To Jack.] For my sake you are prepared to do this terrible

Hamilton 66

thing?
Jack.

I am.

Cecily.
ordeal?

[To Algernon.] To please me you are ready to face this fearful

Algernon. I am!
Gwendolen.
How absurd to talk of the equality of the sexes! Where
questions of self-sacrifice are concerned, men are infinitely beyond us.
Jack.

We are. [Clasps hands with Algernon.]

Cecily.
They have moments of physical courage of which we women know
absolutely nothing.
Gwendolen.

[To Jack.] Darling!

Algernon. [To Cecily.] Darling! [They fall into each other's arms.]
[Enter Merriman. When he enters he coughs loudly, seeing the situation.]
Merriman.
Jack.

· Ahem! Ahem! Lady Bracknell!
Good heavens!

[Enter Lady Bracknell. The couples separate in alarm. Exit Merriman.]
Lady Bracknell. Gwendolen! What does this mean?
Gwendolen.
mamma.

Merely that I am engaged to be married to Mr. Worthing,

Lady Bracknell. Come here. Sit down. Sit down immediately. Hesitation of
any kind is a sign of mental decay in the young, of physical weakness in the
old. You will clearly understand that all communication between yourself and
my daughter must cease immediately from this moment. On this point, as
indeed on all points, I am firm.
Jack.

I am engaged to be married to Gwendolen Lady Bracknell!
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Lady Bracknell. You are nothing of the kind, sir. And now, as regards
Algernon! ... Algernon!
Algernon. Yes, Aunt Augusta.
Lady Bracknell. May I ask if it is in this house that your invalid friend Mr.
Bunbury resides?
Algernon. [Stammering.] Oh! No! Bunbury doesn't live here. Bunbury is
somewhere else at present. In fact, Bunbury is dead,
Lady Bracknell. Dead! When did Mr. Bunbury die? His death must have been
extremely sudden.
Algernon. [Airily.] Oh! I killed Bunbury this afternoon. I mean poor Bunbury
died this afternoon.
Lady Bracknell. What did he die of?
Algernon. Bunbury? Oh, he was quite exploded.
Lady Bracknell. Exploded! Was he the victim of a revolutionary outrage? I was
not aware that Mr. Bunbury was interested in social legislation. If so, he is well
punished for his morbidity.
Algernon. My dear Aunt Augusta, I mean he was found out! The doctors found
out that Bunbury could not live, that is what I mean-so Bunbury died.
Lady Bracknell. He seems to have had great confidence in the opinion of his
physicians. I am glad, however, that he made up his mind at the last to some
definite course of action, and acted under proper medical advice. And now that
we have finally got rid of this Mr. Bunbury, may I ask, Mr. Worthing, who is
that young person whose hand my nephew Algernon is now holding in what
seems to me a peculiarly unnecessary manner?
Jack.
That lady is Miss Cecily Cardew, my ward. [Lady Bracknell bows
coldly to Cecily.]
Algernon. I am engaged to be married to Cecily, Aunt Augusta.
Lady Bracknell. I beg your pardon?

Hamilton 68

Cecily.

Mr. Moncrieff and I are engaged to be married, Lady Bracknell.
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Lady Bracknell. [With a shiver, crossing to the sofa and sitting down.] I do not
know whether there is anything peculiarly exciting in the air of this particular
part of Hertfordshire, but the number of engagements that go on seems to me
considerably above the proper average that statistics have laid down for our
guidance. Mr. Worthing, is Miss Cardew at all connected with any of the larger
railway stations in London? I merely desire information. Until yesterday I had
no idea that there were any families or persons whose origin was a Terminus.
[Jack looks perfectly furious, but restrains himself.]
Jack.
[In a clear, cold voice.] Miss Cardew is the grand-daughter of the late
Mr. Thomas Cardew of 149 Belgrave Square, S.W.; Gervase Park, Dorking,
Surrey; and the Sporran, Fifeshire, N.B.
Lady Bracknell. That sounds not unsatisfactory. Three addresses always inspire
confidence, even in tradesmen. But what proof have I of their authenticity?
Jack.
I have carefully preserved the Court Guides of the period. They are
open to your inspe.ction, Lady Bracknell.
Lady Bracknell. [Grimly.] I have known strange errors in that publication.
Jack.
Miss Cardew's family solicitors are Messrs. Markby, Markby, and
Markby.
Lady Bracknell. Markby, Markby, and Markby? A firm of the very highest
position in their profession. Indeed I am told that one of the Mr. Markby' s is
occasionally to be seen at dinner parties. So far I am satisfied.
Jack.
[Very irritably.] How extremely kind of you, Lady Bracknell! I have
also in my possession, you will be pleased to hear, certificates of Miss
Cardew's birth, baptism, whooping cough, registration, vaccination,
confirmation, and the measles; both the German and the English variety.
Lady Bracknell. Ah! A life crowded with incident, I see; though perhaps
somewhat too exciting for a young girl. I am not myself in favour of premature
experiences. [Rises, looks at her watch.] Gwendolen! the time approaches for
our departure. We have not a moment to lose. As a matter of form, Mr.
Worthing, I had better ask you if Miss Cardew has any little fortune?
Jack.
Oh! about a hundred and thirty thousand pounds in the Funds. That is
all. Goodbye, Lady Bracknell. So pleased to have seen you.
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Lady Bracknell. [Sitting down again.] A moment, Mr. Worthing. A hundred
and thirty thousand pounds! And in the Funds! Miss Cardew seems to me a
most attractive young lady, now that I look at her. Few girls of the present day
have any really solid qualities, any of the qualities that last, and improve with
time. We live, I regret to say, in an age of surfaces. [To Cecily.] Come over
here, dear. [Cecily goes across.] Pretty child! your dress is sadly simple, and
your hair seems almost as Nature might have left it. But we can soon alter all
that. A thoroughly experienced French maid produces a really marvellous
result in a very brief space of time. I remember recommending one to young
Lady Lancing, and after three months her own husband did not know her.
Jack.

And after six months nobody knew her.

Lady Bracknell. [Glares at Jack for a few moments. Then bends, with a
practised smile, to Cecily.] Kindly tum round, sweet child. [Cecily turns
completely round.] No, the side view is what I want. [Cecily presents her
profile.] Yes, quite as I expected. There are distinct social possibilities in your
profile. The two weak points in our age are its want of principle and its want of
profile. The chin a little higher, dear. Style largely depends on the way the
chin is worn. They are worn very high, just at present. Algernon!
Algernon. Yes, Aunt Augusta!
Lady Bracknell. There are distinct social possibilities in Miss Cardew' s profile.
Algernon. Cecily is the sweetest, dearest, prettiest girl in the whole world. And I
don't care twopence about social possibilities.
Lady Bracknell. Never speak disrespectfully of Society, Algernon. Only people
who can't get into it do that. [To Cecily.] Dear child, of course you know that
Algernon has nothing but his debts to depend upon. But I do not approve of
mercenary marriages. When I married Lord Bracknell I had no fortune of any
kind. But I never dreamed for a moment of allowing that to stand in my way.
Well, I suppose I must give my consent.
Algernon. Thank you, Aunt Augusta.
Lady Bracknell. Cecily, you may kiss me!
Cecily.

[Kisses her.] Thank you, Lady Bracknell.
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Lady Bracknell. You may also address me as Aunt Augusta for the future.
Cecily.

Thank you, Aunt Augusta.

Lady Bracknell. The marriage, I think, had better take place quite soon.
Algernon. Thank you, Aunt Augusta.
Cecily.

Thank you, Aunt Augusta.

Lady Bracknell. To speak frankly, I am not in favour of long engagements.
They give people the opportunity of finding out each other's character before
marriage, which I think is never advisable.
Jack.
I beg your pardon for interrupting you, Lady Bracknell, but this
engagement is quite out of the question. I am Miss Cardew's guardian, and she
cannot marry without my consent until she comes of age. That consent I
absolutely decline to give.
Lady Bracknell. Upon what grounds may I ask? Algernon is an extremely, I
may almost say an ostentatiously, eligible young man. He has nothing, but he
looks everything. What more can one desire?
Jack. It pains me very much to have to speak frankly to you, Lady Bracknell,
about your nephew, but the fact is that I do not approve at all of his moral
character. I suspect him of being untruthful. [Algernon and Cecily look at him
in indignant amazement.]
·
Lady Bracknell. Untruthful! My nephew Algernon? Impossible! He is an
Oxonian.
Jack.
I fear there can be no possible doubt about the matter. This afternoon
during my temporary absence in London on an important question of romance,
he obtained admission to my house by means of the false pretence of being my
brother. Continuing his disgraceful deception, he succeeded in the course of the
afternoon in alienating the affections of my only ward. He subsequently stayed
to tea, and devoured every single muffin. And what makes his conduct all the
more heartless is, that he was perfectly well aware from the first that I have no
brother, that I never had a brother, and that I don't intend to have a brother, not
even of any kind. I distinctly told him so myself yesterday afternoon.
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Lady Bracknell. Ahem! Mr. Worthing, after careful consideration I have
decided entirely to overlook my nephew's conduct to you.
Jack.
That is very generous of you, Lady Bracknell. My own decision,
however, is unalterable. I decline to give my consent.
Lady Bracknell. [To Cecily.] Come here, sweet child. [Cecily goes over.] How
old are you, dear?
Cecily.
Well, I am really only eighteen, but I always admit to twenty when I
go to evening parties.
Lady Bracknell. You are perfectly right in making some slight alteration.
Indeed, no woman should ever be quite accurate about her age. It looks so
calculating ... [In a meditative manner.] Eighteen, but admitting to twenty at
evening parties. Well, it will not be very long before you are of age and free
from the restraints of tutelage. So I don't think your guardian's consent is, after
all, a matter of any importance.
Jack.
Pray excuse me, Lady Bracknell, for interrupting you again, but it is
only fair to tell you that according to the terms of her grandfather's will Miss
Cardew does not come legally of age till she is thirty-five.
Lady Bracknell. That does not seem to me to be a grave objection. Thirty-five is
a very attractive age. London society is full of women of the very highest birth
who have, of their own free choice, remained thirty-five for years. Lady
Dumbleton is an instance in point. To my own knowledge she has been thirtyfive ever since she arrived at the age of forty, which was many years ago now.
I see no reason why our dear Cecily should not be even still more attractive at
the age you mention than she is at present. There will be a large accumulation
of property.
Cecily.

Algy, could you wait for me till I was thirty-five?

Algernon. Of course I could, Cecily. You know I could.
Cecily.
Yes, I felt it instinctively, but I couldn't wait all that time. I hate
waiting even five minutes for anybody. It always makes me rather cross. I am
not punctual myself, I know, but I do like punctuality in others, and waiting,
even to be married, is quite out of the question.
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Algernon. Then what is to be done, Cecily?
Cecily.

I don't know, Mr. Moncrieff.

Lady Bracknell. My dear Mr. Worthing, as Miss Cardew states positively that
she cannot wait till she is thirty-five-a remark which I am bound to say seems
to me to show a somewhat impatient nature-I would beg of you to reconsider
your decision.
Jack.
But my dear Lady Bracknell, the matter is entirely in your own
hands. The moment you consent to my marriage with Gwendolen, I will most
gladly allow your nephew to form an alliance with my ward.
Lady Bracknell. [Rising and drawing herself up.] You must be quite aware that
what you propose is out of the question.
Jack.

Then a passionate celibacy is all that any ofus can look forward to.

Lady Bracknell. That is not the destiny I propose for Gwendolen. Algernon, of
course, can choose for himself. [Pulls out her watch.] Come, dear,
[Gwendolen rises] we have already missed five, if not six, trains. To miss any
more might expose us to comment on the platform.
[Enter Dr. Chasuble.]
Chasuble. Everything is quite ready for the christenings.
Lady Bracknell. The christenings, sir! Is not that somewhat premature?
Chasuble. [Looking rather puzzled, and pointing to Jack and Algernon.] Both
these gentlemen have expressed a desire for immediate baptism.
Lady Bracknell. At their age? The idea is grotesque and irreligious! Algernon, I
forbid you to be baptized. I will not hear of such excesses.
Chasuble. Am I to understand then that there are to be no christenings at all this
afternoon?
Jack.
I don't think that, as things are now, it would be of much practical
value to either of us, Dr. Chasuble.
Chasuble. I am grieved to hear such sentiments from you, Mr. Worthing. As
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your present mood seems to be one peculiarly secular, I will return to the
church at once. Indeed, I have just been informed by the pew-opener that for
the last hour and a half Miss Prism has been waiting for me in the vestry.
Lady Bracknell. [Starting.] Miss Prism! Did I bear you mention a Miss Prism?
Chasuble. Yes, Lady Bracknell. I am on my way to join her.
Lady Bracknell. Pray allow me to detain you for a moment. This matter may
prove to be one of vital importance to Lord Bracknell and myself. Is this Miss
Prism a female of repellent aspect, remotely connected with education?
Chasuble. [Somewhat indignantly.] She is the most cultivated of ladies, and the
very picture of respectability.
Lady Bracknell. It is obviously the same person. May I ask what position she
holds in your household?
Chasuble. [Severely.] I am a celibate, madam.
Jack.
[Interposing.] Miss Prism, Lady Bracknell, has been for the last three
years Miss Cardew' s esteemed governess and valued companion.
Lady Bracknell. In spite of what I hear of her, I must see her at once. Let her be
sent for.
Chasuble. [Looking off.] She approaches; she is nigh.
[Enter Miss Prism hurriedly.]
Miss Prism.
I was told you expected me in the vestry, dear Canon. I have
been waiting for you there for an hour and three-quarters. [Catches sight of
Lady Bracknell, who has fixed her with a stony glare. Miss Prism grows pale
and quails. She looks anxiously round as if desirous to escape.]
Lady Bracknell. [In a severe, judicial voice.] Prism! [Miss Prism bows her
head in shame.] Come here, Prism! [Miss Prism approaches in a humble
manner.] Prism! Where is that baby? [General consternation. The Canon
starts back in horror. Algernon and Jack pretend to be anxious to shield Cecily
and Gwendolen from hearing the details of a terrible public scandal.] Twentyeight years ago, Prism, you left Lord Bracknell's house, Number 104, Upper
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Grosvenor Street, in charge of a perambulator that contained a baby of the male
sex. You never returned. A few weeks later, through the elaborate
investigations of the Metropolitan police, the perambulator was discovered at
midnight, standing by itself in a remote comer of Bayswater. It contained the
manuscript of a three-volume novel of more than usually revolting
sentimentality. [Miss Prism starts in involuntary indignation.] But the baby
was not there! [Every one looks at Miss Prism.] Prism! Where is that baby?
[A pause.]
Miss Prism.
Lady Bracknell, I admit with shame that I do not know. I only
wish I did. The plain facts of the case are these. On the morning of the day you
mention, a day that is for ever branded on my memory, I prepared as usual to
take the baby out in its perambulator. I had also with me a somewhat old, but
capacious hand-bag in which I had intended to place the manuscript of a work
of fiction that I had written during my few unoccupied hours. In a moment of
mental abstraction, for which I never can forgive myself, I deposited the
manuscript in the basinette, and placed the baby in the hand-bag.
Jack.
[Who has been listening attentively.] But where did you deposit the
hand-bag?
JJ
Miss Prism.

Do not ask me, Mr. Worthing.

Jack.
Miss Prism, this is a matter of no small importance to me. I insist on
knowing where you deposited the hand-bag that contained that infant.
Miss Prism.
London.
Jack.
Miss Prism.
chair.]
Jack.

I left it in the cloak-room of one of the larger railway stations in

What railway station?
[Quite crushed.] Victoria. The Brighton line. [Sinks into a

I must retire to my room for a moment. Gwendolen, wait here for me.

Gwendolen.
If you are not too long, I will wait here for you all my life.
[Exit Jack in great excitement.]
Chasuble. What do you think this means, Lady Bracknell?
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Lady Bracknell. I dare not even suspect, Dr. Chasuble. I need hardly tell you
that in families of high position strange coincidences are not supposed to occur.
They are hardly considered the thing.

[Noises heard overhead as if some one was throwing trunks about. Every one
looks up.]
Cecily.

Uncle Jack seems strangely agitated.

Chasuble. Your guardian has a very emotional nature.
Lady Bracknell. This noise is extremely unpleasant. It sounds as if he was
having an argument. I dislike arguments of any kind. They are always vulgar,
and often convincing.
Chasuble. [Looking up.] It has stopped now. [The noise is redoubled.]
Lady Bracknell. I wish he would arrive at some conclusion.
Gwendolen.
This suspense is terrible. I hope it will last. [Enter Jack with a
hand-bag of black leather in his hand.]
Jack.
[Rushing over to Miss Prism.] Is this the hand-bag, Miss Prism?
Examine it carefully before you speak. The happiness of more than one life
depends on your answer.
Miss Prism.
[Calmly.] It seems to be mine. Yes, here is the injury it
received through the upsetting of a Gower Street omnibus in younger and
happier days. Here is the stain on the lining caused by the explosion of a
temperance beverage, an incident that occurred at Leamington. And here, on
the lock, are my initials. I had forgotten that in an extravagant mood I had had
them placed there. The bag is undoubtedly mine. I am delighted to have it so
unexpectedly restored to me. It has been a great inconvenience being without it
all these years.
Jack.
[In a pathetic voice.] Miss Prism, more is restored to you than this
hand-bag. I was the baby you placed in it.
Miss Prism.
Jack.

[Amazed.] You?
[Embracing her.] Yes ... mother!
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Miss Prism.
unmarried!

[Recoiling in indignant astonishment.] Mr. Worthing! I am

Jack.
Unmarried! I do not deny that is a serious blow. But after all, who
has the right to cast a stone against one who has suffered? Cannot repentance
wipe out an act of folly? Why should there be one law for men, and another for
women? Mother, I forgive you. [Tries to embrace her again.]
Miss Prism.
[Still more indignant.] Mr. Worthing, there is some error.
[Pointing to Lady Bracknell.] There is the lady who can tell you who you
really are.
Jack.
[After a pause.] Lady Bracknell, I hate to seem inquisitive, but would
you kindly inform me who I am?
Lady Bracknell. I am afraid that the news I have to give you will not altogether
please you. You are the son of my poor sister, Mrs. Moncrieff, and
consequently Algernon's elder brother.
Jack.
Algy's elder brother! Then I have a brother after all. I knew I had a
brother! I always said I had a brother! Cecily,-how could you have ever
doubted that I had a brother? [Seizes hold of Algernon.] Dr. Chasuble, my
unfortunate brother. Miss Prism, my unfortunate brother. Gwendolen, my
unfortunate brother. Algy, you young scoundrel, you will have to treat me with
more respect in the future. You have never behaved to me like a brother in all
your life.
Algernon. Well, not till to-day, old boy, I admit. I did my best, however, though
I was out of practice.

[Shakes hands.]
Gwendolen.
[To Jack.] My own! But what own are you? What is your
Christian name, now that you have become some one else?
Jack.
Good heavens! ... I had quite forgotten that point. Your decision on
the subject of my name is irrevocable, I suppose?
Gwendolen.
Cecily.

I never change, except in my affections.
What a noble nature you have, Gwendolen!
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Jack.
Then the question had better be cleared up at once. Aunt Augusta, a
moment. At the time when Miss Prism left me in the hand-bag, had I been
christened already?
Lady Bracknell. Every luxury that money could buy, including christening, had
been lavished on you by your fond and doting parents.

Then I was christened! That is settled. Now, what name was I
Jack.
given? Let me know the worst.
Lady Bracknell. Being the eldest son you were naturally christened after your
father.
Jack. [Irritably.] Yes, but what was my father's Christian name?
Lady Bracknell. [Meditatively.] I cannot at the present moment recall what the
General's Christian name was. But I have no doubt he had one. He was
eccentric, I admit. But only in later years. And that was the result of the Indian
climate, and marriage, and indigestion, and other things of that kind.
Jack.

Algy! Can't you recollect what our father's Christian name was?

Algernon. My dear boy, we were never even on speaking terms. He died before
I was a year old.
Jack.
His name would appear in the Army Lists of the period, I suppose,
Aunt Augusta?
Lady Bracknell. The General was essentially a man of peace, except in his
domestic life. But I have no doubt his name would appear in any military
directory.
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Jack.
The Army Lists of the last forty years are here. These delightful
records should have been my constant study. [Rushes to bookcase and tears the
books out.] M. Generals ... Mallam, Maxbohm, Magley, what ghastly names
they have-Markby, Migsby, Mobbs, Moncrieffl Lieutenant 1840, Captain,
Lieutenant-Colonel, Colonel, General 1869, Christian names, Ernest John.
[Puts book very quietly down and speaks quite calmly.] I always told you,
Gwendolen, my name was Ernest, didn't I? Well, it is Ernest after all. I mean
it naturally is Ernest.
Lady Bracknell. Yes, I remember now that the General was called Ernest, I
knew I had some particular reason for disliking the name.
Gwendolen.
Ernest! My own Ernest! I felt from the first that you could
have no other name!
Jack.
Gwendolen, it is a terrible thing for a man to find out suddenly that all
his life he has been speaking nothing but the truth. Can you forgive me?
Gwendolen.
Jack.

I can. For I feel that you are sure to change.
My own one!

Chasuble. [To Miss Prism.] Lretitia! [Embraces her]
Miss Prism.

[Enthusiastically.] Frederick! At last!

Algernon.

Cecily! [Embraces her.] At last!

Jack.

Gwendolen! [Embraces her.] At last!

Lady Bracknell. My nephew, you seem to be displaying signs of triviality.
Jack.
On the contrary, Aunt Augusta, I've now realised for the first time in
my life the vital Importance of Being Earnest.
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Permission of Hiring Authority
To: Central Washington University Theatre Department
From: Terry Miller
Re: Permission of Hiring Authority, Dalton Hamilton.
Attn: Christina Barrigan
April 24, 2006
Dear Ms. Barrigan,
This letter is to inform you of our presentation of "The Importance of Being Earnest" at the
Cranbrook Community Theatre's Stage Door Nov. 16-18, 22-25, 29-30 and Dec. 1-2 2006. We
understand that this is a M.A. thesis production for Dalton Hamilton, and are happy to have
included it in our upcoming season.
Sincerely,

Terry Miller
President, Cranbrook Community Theatre
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Production Parameters
The dates for the production of The Importance of Being Earnest will be the last two
weekends of November and the first weekend of December. The Cranbrook Community Theatre
has slated this production as its fall show. Having all of September and October and half of
November for rehearsal should allow for ample time to polish the show and promote the play.
The budget will be between $5000 and $7000. There is a group of community theatre members
who are willing to help out with costuming, set design and construction, lighting, front-of-house,
and publicity.
The cast will be drawn from the community at large and will be filled using the fall open
auditions for the Cranbrook Community Theatre.
The venue for this production is the Stage Door, a small proscenium theatre, which is a
converted Masonic Temple. There are eighty-eight seats in the house and about forty available
lighting instruments with a digital lighting board. The house allows for a great view of the stage
with no bad seats. The stage layout however, leaves a lot to be desired, with no wings or fly
space. The set design will attempt to overcome these challenges with use of one neutral
coloured, unchanging background in front of which set pieces add furnishings will be placed as
per the setting of each different act. The basic set structure will stay the same while wall
hangings, draperies, flowers, etc., will give the audience the sense of different locations Set
changes during the two intermissions will also help the crew meet the challenges of this small
space. As there is very little room to store any of the furniture not needed for a particular scene
back stage, furniture for other scenes will need to be stored in the fire escape, and in an open spot
underneath the audience seating. The crew will have to be well rehearsed and choreographed in
order to make the best use of the time they have during intermission to make the scene changes
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happen safely and effectively.
The dressing room space at the Stage Door is very limited. It is located down a set of
very narrow, steep stairs. There is a small makeup room with a countertop, mirrors and lights
and seating for about ten people. There are two co-ed bathrooms. There is a lockable office
space where the building manager works that will need to be used for pressing and dressing.
There is also a small open space of about 120 square feet with a couch, sink and refrigerator that
acts as a green room as well as a space for dressing. Finally, there is a small hallway beyond the
green room that is also used for costume storage and dressing. This hallway is where the
women's costumes will be stored. In addition, a clothing rack will be placed just outside of the
makeup room to hang men's costumes.
Sound capabilities at the Stage Door are very simple. The sound system includes two
large speakers at the front of the stage that hook into a CD player and simple sound board
operated from the back of the house. The simplicity of the sound system does not present a
problem for this production of The Importance of Being Earnest because the sound needs are
very simple, consisting of house music, a doorbell, and the sound of a piano playing in an
adjoining room in Algernon's flat.
The availability of a digital lighting board and a good lighting grid with over 40
instruments eliminates the need to worry about the physical lighting needs. More resources can
be spent on lighting design rather than scrambling for lighting instruments.
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Project Schedule
Set design

April 2006

Final Budget Approval

April 2006

Costume design meeting

May2006

Casting/Auditions

June/August 2006

Set Construction

August 2006

Rehearsal

Sept-Nov. 2006

Publicity Design

Oct. 2006

Performance

November 2006

"Importance of Being Earnest"
Rehearsal Schedule Notes.

* Your schedule is double sided. Please check both sides of the page to ensure that you have
read all of the information.
*Should you have may conflicts or concerns with the schedule, please contact Dalton or the
producer, Mary Hamilton, at 489-0967.
*The schedule is broken into several groups. Check below to see which groups your character is
in. Highlight the dates when your groups are scheduled to rehearse.
*The rehearsals following the September 28 runthrough will be "off book with prompting", or
semi-off book. The rehearsals following the October 26 runthrough will be off book.
Group 1

Lane, Algy, Jack, Bracknell, Gwen
Pages 10-13, 15, 22-24
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Group2
Lane, Algy, Jack
Pages 3-10, 19-21, 47-49

Group 3
Jack, Bracknell
Pages 15-19

Group4
Gwen, Jack
Pages 13-15

Group 5
Prism, Cecily, Chasuble, Merriman
Pages 24-26

Group 6
Merriman, Cecily, Algy
Pages 27-28, 35-39

Group 7
Prism, Chasuble, Jack
Pages 29-31

Group 8
Prism, Chasuble, Jack, Cecily, Algy, Merriman
Pages 32-35

Group9
Gwen, Cecily, Merriman
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Pages 39-44
Group 10

Jack, Algy, Gwen, Cecily
Pages 44-46, 49-51
Group 11

Merriman, Bracknell, Algy, Cecily, Jack, Gwen
Pages 51-57
Group 12

Merriman, Bracknell, Algy, Cecily, Jack, Gwen, Prism, Chasuble
Pages 57-62
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Evaluation of The Importance of Being Earnest as a Production Vehicle.
The Importance of Being Earnest has never been performed in Cranbrook before by this
or any other organization. The heightened language and wit of Oscar Wilde will expose the
young actors and audience to a different culture and place in time to what they have seen and
experienced before. As Cranbrook has been exposed to a large number of huge cast musicals by
our high school, a straight comedy with a small cast will be a welcome relief. Cranbrook's close
proximity to the Ft. Steele Heritage Town also gives a connection to a play written in the 1890's.
For these reasons, The Importance of Being Earnest is an excellent choice for production at the
Stage Door in Cranbrook.
Challenges that have been foreseen with this production include an elaborate set in a
small place with only one entrance to the stage, conveying period humour to a modem audience,
and teaching upper-class, Victorian English dialect. Consulting with a set designer who has
designed for this space on numerous occasions will help overcome the difficulties with the
settings. Using the skills learned in Design Methodology will also help. Having the cast
understand Wilde's wit will help them convey the hilarity of this script to a modern audience.
This will be achieved in rehearsal by exploring the sound of the language read aloud, researching
some of the cultural references, and experimenting with line delivery and physicalization.
Casting actors of British and South-African descent along with using dialect CD's and taking the
Voice and Dialect course (summer 2006) should alleviate some of the British accent issues that
will arise.
The opportunity to produce Earnest has been enthusiastically embraced by the board of
the Cranbrook Community Theatre. In addition, the students at the high school from which the
cast will be drawn are extremely anxious to be involved. Therefore, The Importance of Being

Hamilton 91
Earnest is a superb choice for this project and will be beneficial to all parties.
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Concept Statement for The Importance of Being Earnest
By Oscar Wilde
Director: Dalton Hamilton

1.

The Action of the Play
During Act I, the main character, John Worthing-"Ernest" is introduced and we find he

wants to marry Gwendolen, who loves him because of his name, but her mother-Lady Bracknell
doesn't approve. Jack is not really an earnest man, though he calls himself "Ernest," and
Gwendolen does not really want to marry an earnest man, but a man earnest in name only.
Algernon complicates the conflict because when he arrives at Jack's country house he
also calls himself"Ernest." Algernon proposes to Cecily (Jack's ward) as Ernest. This becomes
an impediment when Gwendolen arrives in the country. Gwendolen, becoming aware of the
situation, no longer wants to marry Jack because of his perceived duplicity, and also because she
discovers that his name is not Ernest.
A leading complication happens when the women confront the men about what they have
discovered - they can not both be Ernest. The men confess and the women retreat. Gwendolen
and Cecily easily forgive Jack and Algernon and the final resolution arises with a ~urprise
ending.
The climactic moment occurs when Jack discovers his true lineage and identity, that is
being whom he pretended to be all along. Being Algernon's brother, not to mention Lady
Bracknell's nephew, tie the ending of this play into a neat, tidy package.
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2.

Themes
The major theme of this play centers around the triviality of the upper class. It also

exposes the aristocracy as being shallow and absurd. A third theme found in The Importance of
Being Earnest is the idea of double entendres, as found in Act I with Lady Bracknell's
pronouncement, "I do not approve of anything that tampers with natural ignorance. Ignorance is
like a delicate exotic fruit; touch it and the bloom is gone. The whole theory of modem
education is radically unsound. Fortunately in England, at any rate, education produces no effect
whatsoever" (Earnest 16).

3.

Production Objectives
Production objectives will include using the format of a comedy of manners to

illuminate to a modem audience the humour in Wildean satire. Production objectives will also
comprise of underlining the main theme of the triviality of the wealthy and upper class. In
addition, this production will strive to celebrate the timelessness of well-formed wit.

4.

Design Objectives
The design objectives of this production of The Importance of Being Earnest will be to

create setting, costuming, properties and lighting design congruent with the demanding nature of
the aestheticism inherent in the text. The tension of the play builds in the garden. That, coupled
with the Victorian "Language of Flowers", will inspire a special emphasis being placed on the
choice of horticulture and landscaping choices for Act II. To highlight the significance of the
differences in culture of town and country, the apartment and manor house will be transformed
with soft furnishings, furniture, lighting and costuming.

5.

Translation of the design objective into visual and graphic terms
The lines of the sets and furnishings will have heavy and flowing curves, reflective of late
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Victorian period. Emphasis will be placed on the graceful, elegant architectural curves found in
the late 19th century. Attention will be paid to windows and doors, acknowledging the outside
world that the characters are seemingly unaware of due to their own egocentrism.
The overarching design will feature "Bird themed" colours. Peacock colours will be
chosen to highlight Algernon's flat, as Algernon is often characterized as a peacock. Costuming
and properties for Act I will then coordinate with the peacock colour palette. Pheasant colours
will dominate the garden, and an owl colour scheme will be featured in the manor house.
The textures of the sets, costumes and properties will be very rich. Velvet, wool, and
silk, fabrics along with tufted furnishings will conjure a sensation of affluence and luxury.
Flamboyant use of ornamentation will be employed to reflect the Victorian age of prosperity.

6.

Choice of Period Style and Form
This production of The Importance of Being Earnest will be set in the 19th Century

Victorian period. The style will include heavy ornamentation, ostentatious show of wealth,
ballooned and tufted textures, and curved lines. The form of the design will feature paintedarchitectural scenery with removable panels and changes of soft furnishings to accommodate
scenic transformation.
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Reflections on The Importance of Being Earnest
When Oscar Wilde wrote the masterpiece The Importance of Being Earnest in 1895, it
followed a run of critically and financially successful plays. Lady Windermere's Fan in 1892, A
Woman of No Importance in 1893, and An Ideal Husband in 1895 all provided Wilde with a
foundation with which to build his finest work. Oscar Wilde's writings possess examples of the
sharpest wit in the English-speaking world. That The Importance of Being Earnest is his most
successful work makes it a crowning achievement for a great playwright (Hyde 328).
The Importance of Being Earnest is divided into three acts each taking place in different
locations: a flat in London, a country garden, and in a manor house morning room. During the
play, Jack Worthing, or "Ernest", is introduced. We find he wants to marry Gwendolen, who
loves him because of his name; however, her mother, Lady Bracknell, withholds her approval.
Algernon complicates the conflict because when he arrives at Jack's country house, he also calls
himself Ernest. Algernon then proposes to Jack's young ward, Cecily, as "Ernest". Gwendolen,
who is unaware of the entire situation, no longer wants to marry Jack because of what she thinks
is his duplicity in being engaged to two people at once. She also discovers that his name is really
not Ernest. The women then confront the men about Jack and Algernon's lies. The men confess
and the women retreat. The women easily forgive the men and the final resolution arises with a
surprise ending. The societal maneuverings made by the characters and cutting wit throughout
provides an excellent vehicle for this comedy of manners.
The importance of comedy, to most modem audiences, involves only the most basic
wordplay and physical comedy, quickly falling to the lowest common denominator. Producing
The hnportance of Being Earnest will allow the audience to experience the wit of Wilde as well
as be immersed in tongue-in-cheek stabs at Victorian culture. Wilde uses sophisticated language
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and cutting wit to force the audience to think about the dialogue. This heightened language that
he uses clearly defines some of the humorous moments of the play, such as Dr. Chasuble's
musings. For example in Act II he cogitates, "That is strange. Were I fortunate enough to be
Miss Prism's pupil, I would hang upon her lips. I spoke metaphorically.-My metaphor was
drawn from bees" (Earnest 26). Verbal thrust and counterthrust are the order of the day for the
characters in The Importam;e of Being Earnest, and this repartee drives the plot forward and
gives life to the characters with a wealth of double meanings. The same language can a]so be a
detriment to producing the play for an audience one hundred eleven years after it was written.
The challenge of casting The Importance of Being Earnest is being able to find actors
able to portray such strong characters as Lady Bracknell. Lady Bracknell's position is the
antagonist, and the entire plot is based around an effective portrayal by this actor. The fact that
the production will be produced by a community theatre organization will further expand the
pool of talent from which to draw. Each actor must have, or be trained to incorporate, a strong
command ofboth the English dialect as well as the social etiquette of the late 19th century.
Acquiring actors who can deliver a convincing accent as well as convey the humor in Wilde's
work will be a challenge. Wilde's lines are almost as recognized as Shakespeare's, thus great
care must be taken in their delivery. When Cecily, speaking of her diary, says, "It is simply a
very young girl's record of her own thoughts and impressions, and consequently meant for
publication" (Earnest 36), it stands as a really incongruous line about how a person's innermost
thoughts are meant for public consumption. Refusing the audience a chance to let this detail sink
in and the humor to rise from these words, is doing a great disservice to Wilde's craftsmanship.
A similar offence could be issued if the settings of this play are not carefully considered.
Being able to create congruent setting, costuming, property, and lighting design that also
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lives up to the demanding nature of the aestheticism coming from the text will be another
challenge. The late-Victorian world of The Importance of Being Earnest was one of opulence.
The privileged classes were egocentric in their outlook on the world and surrounded themselves
with rich color, texture, and ornamentation. On the small stage available for this production
changing the settings will be accomplished by having an intermission between each act of the
play. Overcoming the hurdles of the set design requirements, as well as the limitations placed by
the theatre's stage will be a challenge, but will also allow an intimacy for the audience with the
lives of the great characters occupying the space. Good stage direction will achieve the goal of
drawing the audience into Wilde's world.
The importance of directing any play with such emphasis on language largely lies with
being able to make the characters dynamic rather than static. The rather long lines given to each
character could quickly produce the effect of "talking heads." The use of movement, levels, and
strong pictures will help rectify this potential problem. Coaching the actors in the etiquette of
the time will also help them perform in a natural and believable way. The way the privileged
class respond to the hired help, the way a lady holds and uses a fan, down to the way a person
will sit down all have meaning in Victorian society. A large number of these challenges can be
overcome with proper costuming.
The importance of costuming a period play is in all of the small details. Assuring that the
proper fabrics are used with correct fit and finish of the garments will provide an instant
connection between the audience and the late Victorian era. The desire to have proper
movement on the stage will be enhanced by providing the actors with the historically accurate
undergarments. Costuming also has the potential to change the way actors perceive themselves
and will help with the class distinction and pecking order of this play. Building the costumes for
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this production alone would be prohibitively expensive, so rental will be the only option for the
majority of the costumes. Having all the pieces in place will allow the audience to appreciate the
underlying subject matter of The h11portance of Being Earnest.
The Importance of Being Earnest: A Trivial Comedy for Serious People sums up Oscar
Wilde's worldview that things that are trivial should be treated seriously and things that are
serious should be trivialized. Lengthy conversations mull over matters like where and what to
eat, whereas the subject of marriage is passed over in a hurried manner. When Jack gives an
affirmative answer to Lady Bracknell's question of whether or not he smokes she replies, "I am
glad to hear it. A man should always have an occupation of some kind" (Wilde). She treats the
trivial subject of this exchange as a serious matter. The lengths to which triviality is taken in this
play almost knows no bounds, including the four lovers' meaningless obsession with the name of
Earnest. However, it is this same triviality that holds a mirror up to the privileged classes and
lets them realize how the rest of the world sees them.
At the centre, The Importance of Being Earnest is a comedy for those who want to escape
their serious lives and laugh at the trivial. It is biting, yet lighthearted and so provides the
audience, with laughter, and a look at a by-gone era. Thus, producing The hnportance of Being
Earnest will not be time wasted.
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The Importance of Producing Earnest
Oscar Wilde's masterpiece The Importance of Being Earnest A Trivial Play for Serious
People was first staged on Saint Valentine's Day 1895, at the St. James's Theatre in King Street,
London (Hyde 328). This production would change the theatre world in a variety of ways:
reviving the comedy of manners, placing importance on language, and illustrating how the
public's perception of a playwright's private life can affect the perception of his work Wilde's
work continues to dazzle audiences with his biting wit and humor. Contrary to popular folklore,
Wilde did not create this play in just two weeks, but gave birth to his best-known child over an
extended period in 1894. That birthing process included Wilde's quest to secure a financial
backing "parent."
The previous July, Wilde approached George Alexander, the actor-manager of the St.
James Theatre for an advance of £150 on a concept for a play that would become The
Irnp01tance of Being Earnest. Wilde felt that his connection with Alexander, who produced his
comedy A Woman of No Importance, would help his plea for money. "The real charm of the
play, if it is to have a charm, must be in the dialogue ... Well, I think an amusing thing with lots
of fun and wit might be made ... In the meanwhile, my dear Aleck, I am so pressed for money
that I don't know what to do" (Hart-Davis 359). Alexander didn't give Wilde any money, nor
did he even reply to this letter. Regardless of this response, Wilde wrote it and then sent the
script to Alexander in September of 1894. Wilde then sent a second, much longer, script to
Alexander in October. Alexander recommended revisions and after shortening the play, on 1
November 1895, Wilde sent Alexander a third draft. After all of this work, however, George
Alexander rejected the script and Wilde gave it to Charles Wyndham, the actor manager of the
Criterion Theatre (Slover 5).
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On 5 January 1895, after a horrendous opening of Guy Domville by Henry James (who
was jeered by the audience when he appeared onstage at the end of his play) George Alexander
was desperate for a replacement script (12). The Haymarket Theatre had enjoyed a successful
run of An Ideal Husband, the third consecutive successful comedy by Wilde, so Alexander
approached Wyndham for the rights to produce The Importance of Being Earnest. In attempting
to convince Wilde to reduce the play from four acts to three, Alexa~der recounts this discussion
with Wilde:
[WILDE.] Do you realize, Aleck, what you are asking me to sacrifice?
[ALEXANDER.] You will be able to use it in another play. What does it matter?
You are clever enough to think of a hundred things just as good.
[WILDE.] Of course I am ... a thousand if need be ... but that is not the point.
This scene that you feel is superfluous cost me terrible exhausting labour and
heart-rending nerve-racking strain. You may not believe me, but I can assure
you on my honour that it must have taken fully five minutes to write. (Pearson
254)
Alexander was adamant, however, and succeeded in convincing Wilde to make the cuts in order
to make the play more typical with run time standards accepted in the theatre at the time.
Alexander might have regretted taking on The Importance of Being Earnest as it may have
lacked the earning potential possessed by 111e Ideal Husband. However, rehearsals began in
early January of 1895, with George Alexander playing the lead role of Jack Worthing (Page 62).
"The first night was an unparalleled success. Our respectable grandparents simply yelled
their enthusiasm" (Fido 103). The immediate reaction of the theatre-going public seemed to put
the show on the road to success. The audience reacted with such a passion that the actors could
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George Alexander's 'Jack') told Wilde's biographer Hesketh Pearson that 'In my fifty-three years
of acting, I never remember a greater triumph than the first night of The Importance ofBeing
Earnest"'(Wikipedia Oscar Wilde). However, despite a great start to the show's run, it closed on
8 May 1895, after only sixty-six performances (Hyde 326). It was Wilde's private life that had a
profound effect on the financial success of his show.
It is impossible to discuss Oscar Wilde and The Importance of Being Earnest, without

talking about his ordeal with the Marquess of Queensberry. Wilde had been living an openly
homosexual lifestyle for several years in a society that had repressed, outlawed and persecuted
those who practiced same-sex affairs. Wilde had begun a relationship with Lord Alfred Douglas,
the third son of the Marquess of Queensberry, in 1891 and soon had a "beserk passion" (Page 91)
for the young man. The tryst between his son and Wilde drove the Marquis wild with anger. In
order to disrupt the opening night performance, he tried to gain entrance to The Importance of
Being Earnest, but, on the instructions of Wilde, was refused admittance. 'The Screaming
Scarlet Marquis,' as Oscar named Douglas's father then went to the Albermarle Club, where he
left his card addressed "To Oscar Wilde posing as a somdomite[sic]" (Fido 104). It was two
weeks later on 28 February 1895 that Wilde received the card. At the urging of Douglas, he
charged the Marquis with criminal libel. This plan backfired on Wilde: the case against the
Marquis was dismissed, and Wilde was charged with committing acts of gross indecency with
other male persons. The judge passed the severest sentence the law allowed: two years hard
labour (Fido 117).
The press of the day almost universally praised the verdict, demonstrating Victorian
society's treatment of the openly homosexual. One of the papers of the day, News of the World,
announced, "The aesthetic cult, in nasty form, is over" (Page 67). It was this homophobia that
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prevented the revival of The Importance of Being Earnest until after Wilde's death.
The revival of The Importance of Being Earnest in 1902, two years after Wilde's death,
was a financial failure, with George Alexander garnering only a small profit. Waiting seven
more years, Alexander brought it out it a second time and made £21,000, a huge sum at the time.
Alexander revived it several more times in 1911 and 1913 (Hyde 326). The play was then
produced many times in both amateur and professional theatre. One of the more notable revivals
was at the "Globe Theatre in London in 1939 with Edith Evans as Lady Bracknell, John Gielgud
as John Worthing, Gwen Frangcon-Davies as Gwendolen and Jack Hawkins as Algernon" (Hyde
326). In an ironic twist of fate, this comedic production was again cut short by a tragedy: the
onset of the Second World War. In 1947, John Gielgud was again playing Jack Worthing- this
time at the Royale Theatre in New York City, where the production of The Importance of Being
Earnest won a Tony Award for Outstanding Foreign Company (IBDb). The play's popularity
motivated its transformation to the media of both television and film.
The Importance of Being Earnest has been made into two feature length films and six
made-for-television movies (IMDb). The 1952 Janus Films production of the play featured
Michael Redgrave as Jack Worthing, Michael Denison as Algernon, Edith Evans as Lady
Bracknell, Joan Greenwood as Gwendolyn, and Dorothy Tutin as Cecily.
The English cast that made, what should be considered, the definitive version of the play,
exquisitely speaks Oscar Wilde's language. The most important thing is the poetry all
these actors were able to bring to the film, which reflects a bygone era; it is music to
one's ear. (IMDb)
The 1952 film version of the play seems to outshine the 2002 version starring Colin Firth as Jack
Worthing, Rupert Everett as Algernon, Judi Dench as Lady Bracknell, Frances O'Connor as
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Gwendolyn, and Reese Witherspoon as Cecily.
This is an inventive and artful production of Oscar Wilde's play, but I can confidently say
that were Oscar Wilde alive today, he would be appalled at the misuse to which his play
has been put. Indeed I think I feel the ground rumbling as he rolls over in his grave, and
yes he is actually spinning in anguish. (IMDb)
It would appear that between film, television, audio recordings, and revivals on stage, The

hnportance of Being Earnest has never stayed far from the public's eye.
Oscar Wilde's genius shines through over a hundred years even though early persecutors
attempted to thwart his theatrical vision. It is important to note, however, that it has never been
the play that has caused such a disruption, but the playwright's personal life. His caustic wit and
biting humor bring merriment to audiences the world over. An appreciation of the heightened
language and marvelous use of irony keep the theatre-going public coming back for more.
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The Importance of Reviewing Earnest
Oscar Wilde was asked, before The Importance of Being Earnest opened on St.
Valentine's Day 1895, if he thought the play would be a success. His reply: "My dear fellow,
you have got it wrong. The play is a success. The only question is whether the first night's
audience will be one" (Hyde 328). The first performance lived up to Wilde's confident prophecy
and continues to maintain its lofty place in English speaking theatres today.
Wilde's confidence in his script was reflected with audiences' reactions. He wrote a play
that produced the desired effect, one of much laughter. The St. James Theatre was packed to
capacity, despite London's worst snowstorm in many years, which made it difficult for the
drivers of carriages (Pearson 227). The London correspondent for the New York Times cabled
home: "The Importance of Being Earnest is an excellent, refined farce. It was received with
almost incessant laughter. Few farces of recent years have been as successful" (Fyfe 5). The
Daily Graphjc proclaimed: "Each successive scene elicited roars and hoots of approval, and the
audience grew absolutely impatient to hear each succeeding witticism or impertinence the author
had in store" (Tydeman 63-64).
Though the audience's adulation must have tasted sweet to Wilde, the critical reviews
were less enthusiastic. Critics were less complimentary about this work than they were with
Wilde's more serious works: An Ideal Husband, A Woman of No Impottance, and Lady
Windemere's Fan. Wilde was chastised by the Daily Telegraph for his lack of earnestness in his
play:
Mr. Oscar Wilde, in his usual perverse way, insists upon styling his play, "a trivial
comedy for serious people"; but, as a matter of fact, the "serious people" might
have been left out of the question. The Importance of Being Earnest is "trivial
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comedy" if you will; for ourselves we prefer to term it extravagant farce. With all
his leaning towards paradoxical dialogue, and the flippant inversion of
commonplace phrase, Mr. Wilde has in his previous essays written for the stage
devoted a certain portion of his theme to serious incident, and worked-faultily it
may be, but with some approach to sincerity-in the direction of a definite
dramatic end. But in the play that Mr. George Alexander offered his patrons last
evening there is no trace of solemn theatrical intention. The dramatist has given
himself a holiday, as it were, and rested content with putting forth, with all his
characteristic volubility, a story whose extravagance is fairly matched by the tone
of the dialogue which serves to tell it. ... (Tydeman 63)
The Observer and The Times both agreed with The Daily Telegraph and condemned Wilde for
his thin plot, lack of respect for "solemn theatrical intention", and using language shared by both
the nobility and the servant class (Tydeman 62-65). William Archer, a fan and translator of
several Henrik Ibsen's works, called The Importance of Being Earnest a mere fantasy that
"imitates nothing, represents nothing, means nothing, is nothing" (Kohl 261 ).
What Archer meant as criticism, Wilde would have considered a compliment. He was an
aesthete and believed in art for the sake of itself (Pearson 3 8). Wilde said of the play, "The first
act is ingenious, the second beautiful, the third abominably clever" (Black and White 210).
George Bernard Shaw seemed to feel guilty about enjoying the performance. His review was
ultimately also negative: "I cannot say that I greatly cared for The Importance of Being Earnest.
It amused me, of course; but unless comedy touches me as well as amuses me, it leaves me with

a sense of having wasted my evening" (Beckson 195). Perhaps the play didn't touch him
because it never dealt with the social and moral problems at which Wilde poked fun at, unlike
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the detailed criticism that Shaw developed in his own plays (Kohl 256). It is ironic, however,
that later scholars compared the works of Shaw and Wilde. Archibald Henderson asserted:
The astounding thing is, that in his sincere effort to amuse the public, he best
succeeded with that public by holding it up to scorn and ridicule with the lightest
satire .... The comparison with Shaw ... immediately suggests itself, but the
fundamental distinction consists in the fact that whereas in Shaw's comedies the
conversation, witty and epigrammatic to a degree is strictly germane to the action,
with Wilde the conversation, with all its sparkling brilliancy, is in fact subsidiary
and beside the mark. (Tydeman 78-80)
In the revivals oflater years, the critics underwent a remarkable reversal. In the 1910
revival of the Importance of Being Earnest at the Lyceum Theatre, the New York Times wrote
"A comic play, which continues to be comic after fifteen years may be said to be a comic play,
indeed" (Oscar 11 ). Immediately noticeable in the reviews of this production was the focus
placed on the actors' performances and not on the merits of the writing. The audience "laughed
more than similar first-night assemblages have laughed at most of the alleged new comedies of
the season. And this too, in spite of the fact that the Wilde piece was by no means so well played
as it might have been" (Oscar 11). The audience reactions of the early 1900's demonstrate the
changing attitudes towards Wilde's work.
The 1920's marked a critical change-of-heart with respect to Wilde's works as a whole.
The Importance of Being Earnest was viewed with public and critical favour, while his other
works pass into dissatisfaction with audiences. In 1923, Ashly Dukes summed up the prevailing
opinion of the day:
... Wilde's plays, with the exception of The Importance of Being Earnest, show
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lamentable signs of wear.... How can An Ideal Husband escape oblivion? Or
Lady Windennere's Fan? Or A Woman of No Importance? Wilde chose to write
august and wooden melodramas .... The final paradox of his career is that we
forgive him his seriousness for the sake of his triviality. We forget Salome and
remember Bunbury. (Tydeman 99)
The Importance of Being Earnest, then, is worth saving because of, not in spite of, its wit as
previous critics supposed.
The late 1940's again changed the way the critics viewed Wilde's work. The famed critic
and playwright, Eric Bentley, took Wilde much more seriously. He considered him as much of a
moralist as Shaw. Bentley defended Wilde, comparing him to Nietzsche and Pirandello,
observing that "If Wilde seems shallow when we want depth, ifhe seems a liar when we want
truth, we should recall his words: 'A Truth in Art is that whose contradictory is also true. "'(1045). Perhaps this distance of fifty years provided the perception shift to consider Wilde's work as
more than farcical and without substance, to having the ability to contribute serious social
commentary portrayed in a frivolous manner.
The Importance of Being Earnest has also attracted the film industry on several occasions
with varying degrees of success. Anthony Asquith, who directed a film of George Bernard
Shaw's Pygmalion in 193 8, turned in 1952 to Oscar Wilde's The Importance of Being Earnest
(Asquith). In 2002, Oliver Parker transformed An1dea1Husband onto film, and attempted the
same with The Importance of Being Earnest. In both instances the critical press discusses how
faithful the production is to Wilde's vision, not the play itself. Mike Clark of USA Today says
"Compare the late Edith Evans' sheer stitch of a Lady Bracknell (Gwendolen's mother) to the
version Judi Dench gives us here. Evans makes her a loopy eccentric and a real "character,"
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while Dench is merely one more sternly emasculating potential mother-in-law" (Clark DlS).
Wilde's wit is now firmly entrenched, even in the critics' minds. The Importance of Being
Earnest is no longer critiqued on its merits as a play, but each production is held up to the harsh
glare of whether it lives up to the truth in the text.
Productions of The Importance of Being Earnest are being continually performed today.
The opinions of critics and reviewers now fluctuate so wildly that the criticism should be left to
the audience. ls Wilde a penetrating playwright or a mere verbal trickster? ls The Importance of
Being Earnest a profound commentary on the ills of society, or is it hilarious, but unimportant,
wordplay? As Wilde predicted in his letter to Alexander, the play' s charm may rest in the
dialogue itself. "The real charm of the play, if it is to have a charm, must be in the dialogue"
(Hart-Davis 359).
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The Importance of Analyzing Earnest
The Importance of Being Earnest opened in the St. James Theatre in London on February
1895 during an era when many of the religious, social, political, and economic structures of the
western world were experiencing change. The British Empire was at its height and occupied
much of the globe including Ireland, Oscar Wilde's homeland. The English aristocracy was
dominant, snobbish and rich, extremely far removed from the British middle class and poor.
Many novelists, essayists, poets, philosophers and playwrights of the time wrote about social
problems, particularly concerning the effects of the Industrial Revolution and political and social
reform. Dickens concentrated on the poor, Darwin wrote his theory of evolution describing the
survival of the fittest, and Thomas Hardy wrote about the Naturalist Theory of man stuck in the
throes of fate. In an age of change, their work, as well as Wilde's plays, encouraged people to
think about the artificial barriers that defined society and enabled a privileged life for the rich at
the expense of the working class. In 1926 in his work The Romantic Nineties, Richard Le
Gallienne stated "[Oscar Wilde] made dying Victorianism laugh at itself, and it may be said to
have died of the laughter" (Abrams 1052-1055). Wilde manages to create a play that contains a
double-edged force; The Importance of Being Earnest both criticized and attracted the upper
classes. Wilde portrayed himself as superior to the audience at almost every opportunity given
him. For example, at the conclusion of the first performance of The Importance of Being
Earnest, Wilde addressed the audience:
Ladies and Gentlemen: I have injoyed [sic] this evening immensely. The actors
have given us a charming rendering of a delightful play, and your appreciation has
been most intelligent. I congratulate you on the great success of your
performance, which persuades me that you think almost as highly of the play as I
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do myself (Mikhail 398).
Time and time again, Wilde held a mirror up to the upper classes of Victorian England, showing
them their banality and got them to laugh. What makes The Importance of Being Earnest funny?
What makes us laugh even today when society is quite different than during the late Victorian
period? The answer lies in the humor theories.
Aristotle in his views on humor said that "Comedy is an imitation of action that is
ludicrous and imperfect. .. directly presented by persons acting, and not in the form of narrative;
through pleasure and laughter effecting the purgation of the like emotions" (Cooper 225). This
makes the case that anything that is imperfect is comedic. But if we laugh at faults in others,
which we fear we also possess or will not admit them in ourselves, this can then lead to
superiority views of humor. The Importance of Being Earnest is filled with such cases of humor.
Lady Bracknell responds to Algernon in response to his imaginary friend Bunbury:
Well, I must say, Algernon, that I think it is high time that Mr. Bunbury made up
his mind whether he was going to live or to die. This shilly-shallying with the
question is absurd. Nor do I in any way approve of the modem sympathy with
invalids. I consider it morbid. Illness of any kind is hardly a thing to be
encouraged in others. Health is the primary duty oflife (Earnest 12).
The humor arises from the illness ofBunbury, who, even ifhe existed, would have very little
choice about his own physical condition.
In the Tractatus Coislinianus, Aristotle says that humor comes from diction that is
rhetoric and embellishments oflanguage (Cooper 229). Focusing on The Importance of Being
Earnest we can see humor from diction in ambiguities or homonyms, synonyms, verbosity,
triviality, nonsense, pompousness, overindulgence, diminutives, perversion of intention or
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meaning, and distortion of grammar or syntax (229). Wilde uses such comedic devices in lines
such as when Lady Bracknell addresses Jack, "Mr. Worthing! Rise, sir, from this semirecumbent posture. It is most indecorous"(Earnest 15). Using both pompousness and verbosity,
Wilde in one short line has given the audience a double dose of Aristotelian humor. Aristotle's
model or metaphor of humor was expanded in many ways. It was taken literally as well. Many
classical Greeks thought of humor as a mental deformity. This is also reflected in the views of
Wilde's society with respect to homosexuality as well. In 1550, V. Maggi wrote, "In all
ridiculous things ugliness or baseness are necessarily joined with wonder. The comic is deformed
or illogical" (Cooper 239).
Hegel speaks of humor as the breakdown of beauty and the spiritual, to yield to the ugly
or trivial (Stewart 109). Hegel meant that humor is not to be appreciated as it is fleeting, leaving
the audience with a sense of loss. Wilde uses this concept to allow the viewers to capture a
moment and savor it, in all its ugliness and triviality. In The Importance of Being Earnest,
Algernon and Jack discuss marriage and divorce:
ALEGERNON. I really don't see anything romantic in proposing. It is very
romantic to be in love. But there is nothing romantic about a definite
proposal. Why, one may be accepted. One usually is, I believe. Then the
excitement is all over. The very essence of romance is uncertainty. If ever I
get married, I'll certainly try to forget the fact.
JACK. I have no doubt about that, dear Algy. The Divorce Court was specially
invented for people whose memories are so curiously constituted.
ALEGERNON. Oh! there is no use speculating on that subject. Divorces are
made in Heaven. (Earnest 5)
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By trivializing marriage, Wilde allows the audience to laugh at something that Victorian society
finds both beautiful and spiritual.
Hazlitt wrote that humor is due to the experience of surprise or contrast arising before
one can reconcile the discrepancy between appearance and reality. Perhaps the most significant
adherent of the defeated expectation theory is Kant who wrote: "Laughter is an affection arising
from the sudden transformation of a strained expectation into nothing" (Kant 177). This, of
course, can backfire and lack in humor all together, as in the case where a student can be
anticipating a high grade yet receives a low one. Wilde however uses this defeated expectation
to wondrous effect, when Lady Bracknell is interviewing Jack as a prospective suitor for her
daughter Gwendolen.
LADY BRACKNELL. ... Do you smoke?
JACK. Well, yes, I must admit I smoke.
LADY BRACKNELL. I am glad to hear it. A man should always have an
occupation of some kind. There are far too many idle men in London as it
is. (Earnest 16)
The audience expects that Lady Bracknell will express some distaste for Jack's habit, and are
surprised by the incongruity of her endorsement of this behavior. "Man is the only animal that
laughs and weeps; for he is the only animal that is struck with the difference between what things
are, and what they ought to be" (Hazlitt 600).
In his discussion of tragedy, Schopenhauer gives a view of comedy, which he describes
as the opposite of tragedy. "It is true that comedy, ... must bring before our eyes suffering and
adversity; but it presents it to us as passing, resolving itself into joy, in general mixed with
success, victory and hopes, . . . and which under all circumstances ought to keep us in good
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humor" (521). The dramatic action of The Importance of Being Earnest, hinges on Jack
discovering his lineage and Gwendolen's requirement that her husband to be named Ernest. This
comedy, then, is incongruous with Schopenhauer's view that comedy as a theatrical form is base
and low. Schopenhauer would further argue that theatre should leave the audience with the
recognition that suffering and adversity are inevitable and perpetual and should not leave the
viewers in good humor.
Sigmund Freud thought that during childhood we have few blocks or restrictions to our
direct expressions of pleasure, which is laughter. As time progresses we develop painful blocks,
which must be overcome to achieve such pleasure; a return to childhood pleasure is required.
Freud wrote, "The infantile is the source of the unconscious and the unconscious thoughtprocesses are none other than ·those ... produced in early childhood" (Freud 170). When
conquered, the "energy" for overcoming the block or repression is supposedly "saved," and
released in the form of laughter. Wilde provides use with a window into this viewpoint when
Miss Prism is talking to Cecily, Jack Worthing's young ward, who is presented as quite childlike.
MISS PRISM. Child, you know how anxious your guardian is that you should
improve yourself in every way.
CECILY. Dear Uncle Jack is so very serious! Sometimes he is so serious that I
think he cannot be quite well. (Earnest 24)
In his creation The Importance of Being Earnest, Wilde has given us a comedy that the
great literary critics and philosophers could endorse. In true Wildean fashion he wouldn't care
what the critics thought. Wilde just knew what makes a good comedic play. In the St. James
Gazette article "Mr. Oscar Wilde on Mr. Oscar Wilde," Robert Ross recorded the following
dialogue:
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"So you think that the critics will understand your new play, which Mr. George
Alexander has secured?"
"I hope not."
"I dare not ask, I suppose, if it will please the public?"
"When a play that is a work of art is produced on the stage what is being tested is
not the play, but the stage; when a play that is not a work of art is produced on
the stage what is being tested is not the play, but the audience."
"What sort of play are we to expect?"
"It is exquisitely trivial, a delicate bubble of fancy, and it has its philosophy."
"Its philosophy!"
"That we should treat all the trivial things oflife very seriously, and all the serious
things of life with sincere and studied triviality." (Tydeman 41)
Wilde would always have a response to any subject. He would not be concerned with what the
critics would have so say about his work, because he would know that what he wrote would
make his audience laugh. With respect to scholarly criticism he provided us with Algernon
talking to Jack in Act I of The Impo1tance of Being Earnest. "Literary criticism is not your forte,
my dear fellow. Don't try it. You should leave that to people who haven't been at a University.
They do it so well in the daily papers" (Earnest 9).
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The Importance of Being Oscar Wilde
Oscar Fingal O'Flahertie Wilde was born in Dublin on 16 October 1854 (Laver 8). Sir
William Wilde, Oscar's father, was a noted ear and eye doctor in Ireland. Sir William was
knighted by Queen Victoria for founding a hospital and writing an influential medical text (Fido
10). As respected as he was as a surgeon, he was also known as a dirty old man, having many
affairs with young women and many illegitimate children. It was for this that he fell in social
standing after a scandal over a female patient (Croft 30). He also was a heavy drinker, a path
Oscar did not follow, though his older brother did (Woodcock 12). Though he did not seem to
take after his father, Oscar inherited many characteristics from his mother, Jane. His mother,
under the pen name of Speranza, was a poet of some note. She was an Irish Nationalist, and the
presiding genius of a famous literary salon (Laver 8). After Sir William's death, Jane moved
from Dublin to Chelsea. She was invited to her son's parties, but soon became an obvious
alcoholic and then a recluse until her death while Oscar was in prison in 1896 (Croft 31 ).
Wilde was educated at Portora Royal School in Enniskillen, then went on to Trinity
College in Dublin, and finally to Oxford. It was at Oxford where Wilde came into contact with
Walter Pater and John Ruskin, who shaped his thinking about art (Belford 52). It was during his
time at Oxford, that he became known as a dandy, having paid excessive attention to his
appearance. He also became the prime spokesman for Aestheticism. He believed in art, for art's
sake, without regard for any practical, ethical, or social purpose ("Earnest" 138).
Wilde published his first volume of his Poems in 1881. After it's publication he lectured
throughout the United States for ten months. His effeminacy and his aestheticism were satirized
during this time by both the magazine Punch and in Gilbert's Patience (Hyde 29). Wilde's first
play, Vera, in 1883 met with disappointing reviews ("Earnest" 13 8).
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Returning to Dublin from the United States, Wilde gave lectures on the aesthetic nature
of house decor and his impressions of the United States. In late 1883 these lectures where
attended by Constance Mary Lloyd. Over the course of a few short weeks, Wilde wooed,
proposed to and married Constance Lloyd in 1884, and sired two sons: Cyril in 1885 and Vyvyan
in 1886 (Bentley 44,66,68).
After his marriage Wilde began working as a reviewer and an editor. He published a
book of stories that he had written for his sons, The Happy Prince and Other Tales, which was
followed by his only novel The Picture of Dorian Gray published in 1890 (Page 40). Wilde
predicted that the book would create a sensation when it appeared. He was correct, the critics
either loved or hated the work, and it sold well in both magazine and book form (Hyde 79-84).
Gradually, Wilde's play writing began to give him both critical and financial success.
Lady Windermere's Fan followed by A Women of No Importance, and An Ideal Husband gave
Oscar the popularity that he was looking for. The Importance of Being Earnest opened in
February of 1895 and was a smashing success. "The three earlier ones had been artificial; this
soared beyond artificiality into realms of fantasy" (Laver 25). Yet of his plays Earnest is the
most naturalistic of his plays. The public loved it and the critics were lavish in their praise.
Lord Alfred Douglas, also known as Bosie, and Oscar had began to be seen about
London together. It had been denied that they were lovers but Bosie insisted in behaving as
though they were. They were often referred to as "Oscar Wilde and his boy" (Laver 21). For
reasons unknown the Marquess of Queensberry, who was Bosie's father, was refused admission
at the door to the opening of Earnest and Oscar informed the house to refund his money (Page
62). In spiting the Marquess, Oscar threw a spotlight on his openly homosexual lifestyle. That
landed Oscar in trouble with the Marquess. That he sued the Marquess for libel backfired on
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Wilde, and he was charged with being a homosexual under the Criminal Law Amendment Act of
1885 and was sentenced to two years hard labour, just four months after his masterwork of the
theatre opened.
When Oscar was released from prison in 1897, he reunited with Lord Douglas in France.
Even though Oscar's fortunes had been reversed, Bosie still expected Oscar to pay his way.
When Oscar's finances were exhausted, Bosie left him. Wilde then went to Paris and except for a
few short visits to the Riviera, he was to spend the few remaining years of his life there. He died
at the Hotel d'Alsace in the Rue des Beaux-Arts on 30 November 1900 (Page 89).
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The Importance of Presenting Earnest
Oscar Wilde's most successful play; The Importance of Being Earnest became an instant
hit when it opened at the St. James Theatre on February 14, 1895, running for sixty-six
performances (Hyde 326). The play has remained popular with audiences ever since, vying with
Wilde's 1890 novel The Portrait of Dorian Gray as his most recognized work. The play proves
exasperating to critics, though, for it is hard to categorize seeming to some merely a superficial
plot which serves as an excuse for Wilde's witty epigrams. To others it is a penetratingly
humorous and insightful social comedy. The Importance of Being Earnest has been compared
with William Shakespeare's comedy Twelfth Night and Restoration plays like Sheridan's School
for Scandal and Goldsmith's She Stoops to Conquer ("Earnest" 137). It is generally
acknowledged that Wilde's play owes a debt to these works, but critics have contended that the
playwright captures something unique about his era, by reworking the late Victorian melodramas
and stage romances to present a farcical, highly satiric work. Wilde's audiences generally
consider the play as simply great fun.
One hundred eleven years ago a classic modem comedy was born. Its initial production
packed the theatre, and made the audience roar with laughter. It is rare that a playwright's
scandalous life would overshadow his work, but the arrest, trial, conviction and incarceration of
Oscar Wilde proved to be a reprehensible blot on the landscape of the late nineteenth century.
Even though the public denounced the playwright, they have embraced the play. The Importance
of Being Earnest has been in constant production since its inaugural presentation. Through
review of production history, critical reviews and scholarly inquiry, one may be able to answer
the following questions: What is the comedy's appeal? Why does this story continue to be
produced? And what is this comedy's connection with today's audiences?
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John Morreall, the current president of the International Society for Humor Studies has
written in his book The Philosophy of Laughter and Humor: "We are still without an adequate
general theory of laughter" and "Of all the phenomena which come under the investigation of
empirical and philosophical psychology, humor is easily one of the least understood" (128, 212).
This may be true, but at an instinctive level Wilde is capable of creating language that is
sparkling with comic wit. A large number of modem comedies do not stand up to the test of
time because they deal with either poor humor (that is unexceptional) or with comic situations
specific to a time period.
In The Importance of Being Earnest, Wilde has woven a variety of timeless themes into
his comedy. Much of The Importance of Being Earnest's comedy stems from the ways various
characters flaunt the moral admonishments of the day, without ever behaving beyond the pale of
acceptable society. The use of the social lie is pervasive, sometimes carried to great lengths as
when Algernon goes "Bunburying" or Jack invents his rakish brother Earnest so that he may
escape to the city. Another example is Miss Prism's sudden headache when the opportunity to go
walking (and possibly indulge in some form of sexual activity) with Canon Chasuble presents
itself. Another of Wilde's satiric targets is romantic and sentimental love, which he ridicules by
having the women fall in love with a man because of his name rather than more personal
attributes. Wilde carries parody of romantic love to an extreme in the relationship between
Algernon and Cecily, for she has fallen in love with him before ever meeting him. She writes of
their love in her diary, noting the ups and downs of their affair. These themes provide the perfect
vehicle to help audiences find the humor in an hundred year old story.
The characters of this play provide the audience with a window into the late Victorian
world of the privileged class. The play's action is divided between the city and the country,
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London and the pastoral county of Hertfordshire. Locations like these symbolize different
attitudes toward life, contrasting the corruption of urban living with the simple rustic pleasures of
rural farm life. As Jack says, "when one is in town one amuses oneself. When one is in the
country one amuses other people. It is excessively boring" (Earnest 4). In true comedic fashion,
Wilde's use of symbolism does not adhere rigidly to audience expectations. Although Jack is
more sedate while in the country and more wanton when in London, Cecily is not as na1ve as she
appears. Her handling of her "affair" with Algernon/Ernest shows her to be as competent in
romance as any city woman. During Gwendolen and Cecily's quarrel over who will marry
Ernest, Cecily proves to be a formidable opponent against her sophisticated city guest. The
various characters in the play obsess over a word's physical form being distinct from its
meaning. The best example is the desire of both Gwendolen and Cecily to love men named
Ernest. They see something mystical in the process of naming and assume some connection
between the word and the person that one who is named Earnest will naturally behave earnestly
("Earnest" 141 ).
The Daily Telegraph wrote that "The hnportance of Being Earnest is "trivial comedy" if
you will; for ourselves we prefer to term it extravagant farce" (Tydeman 63 ). The magic of
Wilde, however, is that while the play fits this description, it is a play that is beyond simple
farce. In fact, part of the play's appeal is that it fits so well into a large number of comedy genres
including romantic comedy, comedies of manners, and parodies.
The farce relies on physical gags, coarse wit, and generally broad humor. Laughter arises
as exaggerated characters, sometimes caricatures of social types, extricate themselves from
improbable situations. Farce occasionally involves disguise such as Jack and Algernon both
"disguising" themselves as Ernest. Miss Prism's bumbling mix-up with her novel and the infant
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Jack qualifies her as a farcical character (Oxford).
Most commonly seen in Shakespeare's romance plays like As You Like It or A
Midsummer Night's Dream, the plot of a typical romantic comedy involves a pair of lovers
whom circumstances seem destined to keep apart. During the course of the play, the lovers
escape their troubles; entering an ideal world where the conflicts are resolved and the lovers
ultimately come together. The plots of such comedies contain pairs of characters and conclude
happily, often exhibiting poetic justice, with the good rewarded and the evil punished.
Generally set in sophisticated society, the comedy of manners places witty dialogue over
plot, though social intrigue involving the problems of lovers can be complicated. The comedy
arises from the critique of the fashions, manners, and behavior of elevated society (Oxford).
Successful parody assumes an informed audience, with knowledge of the parodied target.
In The Importance of Being Earnest, Wilde parodies, among other things, love at first sight by
having his characters fall in love before they ever see each other (Oxford). Wilde's brilliance
shines through yet again with him parodying situations of which all audiences are informed.
Giving an early twenty-first century Canadian audience a glimpse into late nineteenth
century England is a task worth undertaking. In response to a similar point J erzy Grotowski had
this answer:
Even though we often use classical texts, ours is a contemporary theatre in that it
confronts our very roots with our current behavior and stereotypes, and in this
way shows us our "today" in perspective with "yesterday" and our "yesterday"
with "today." (Grotowski 995)
The differences between the theatre of London in 1895 and Cranbrook, BC in 2006 is a model of
contrast. In late Victorian London the "Theatre is one of the most popular forms of mass
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entertainment. The number of theatres built in England doubles between 1850 and 1860, and on
a given night in London alone, 150,000 people attend the theatre" ("Earnest" 144). In twentyfirst century Cranbrook, the theatre has been replaced with television, films, and hockey games.
Despite the lack of community enthusiasm for theatrical events, The Importance of Being
Earnest is a comedy that contains humor as relevant and uproariously funny as it was one
hundred eleven years ago. A story that contains young lovers whose romance is thwarted by the
conservative force of Lady Bracknell is sure to capture audience's attention. Wilde draws on the
traditional mechanisms of the Comedy of Manners that is: "pretense, jeopardy, fancy footwork
and exposure to flesh out his characters" (Longman 975). As funny as the play can be through
Wilde's excellent use of humor theory, the audience will be made aware of the dangers of
societal hypocrisy and prejudiced views that cause many of the problems that we experience
today. An evening spent experiencing The Importance of Being Earnest will be one that both the
actors and the audience will remember for years to come.
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Production Journal for The hnportance of Being Earnest
June 13-14, 2006
Auditions were a mix of great and awful, as I thought they would be. I have already cast
both Bud Abbott (Lane) and Nikole Spring (Miss Prism), based on community theatre work that
I have seen in the past. I have an abundance of choices for my female leads with Whitney
Mosher, Brenna Johnson, Kylie Mosher and Mariska Simons being the best and the brightest. It
was extremely difficult to choose who would play Gwendolyn and Cecily. I called back the four
girls to see if some would stand out but that made my decision even harder as they all did an
exceptional job. Finally I decided on Whitney and Mariska after talking to other teachers in the
school and finding out that Kylie has issues with taking direction and Brenna has commitment
problems. When it came to the male roles I was shocked at how only three actors auditioned as
well as how very average the three were. Only one of the three I would even consider, but I
think I will wait until after school this summer before casting Jack and Algernon.
July 6, 2006
After talking about absurdist theatre in 511, I remembered Ryan Mallard, who was in a
junior high production of the Bald Soprano that Mary (my wife) had done a few years ago. I
need to call him and see if he would be willing to play Algernon.
August 15, 2006
I talked to Landis, Ryan's sister, in Walmart today and found out that he is in town and
would like to do some theatre. I called him and offered him the role, which he accepted right
away. After getting off the phone I realize that I hadn't made him do an audition. I hope that
won't come back to haunt me.
August 15, 2006
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I was in Home Hardware today pricing out door skin for my flats and I ran into Sheldon
Vogt whom I had taught computers to back in junior high. He expressed an interest in acting and
he sure has the look that I would want in a Jack so I invited him to come to audition on Tuesday.
August 22, 2006
Tonight was an open casting call for male actors for the Community Theatre. I am happy
with my Dr. Chasuble (Bob Hutchinson) and Merriman (Jake Molnar). I was also relieved with
Ryan as he showed up for the auditions and did a good job. Finding a good Jack however is
proving difficult, as Sheldon didn't show up and I am forced to cast Mark McCue who seems to
be a good actor but is too young and has the wrong look.
August 28, 2006
Disaster! Mark has come and told me that the rehearsals which start next week conflict
with two of his classes and would it be possible for him to come to only one a week. A firm
"NO" on my part has left me with no lead for my show and the beginning of an ulcer.
August 29, 2006
I went to Home Hardware again to talk to Sheldon and he said that he had to work late
and felt bad because he wanted to audition. I had him come and audition tonight and cast him as
Jack. He seems a tad mechanical, but as long as he takes direction I think he will work out.
September 4, 2006
Here it is, Labour Day, and I am hard at work trying to get a basic layout for the set
together. Stan Williamson and Brian Lutz both have backed out on me over the last week and
have left me hanging. Stan had promised that he would take over the set construction and all I
would have to do is help out. Brian promised that he would work on the crew as well as head up
prop selection. Both of them started working on new construction jobs over the summer and are
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over committed, so they are not able to give me a hand. I guess this is what I get for being so
cocky this summer talking about all the help I was going to get. That reminds me, Penny Medig
my costume designer also has backed out, but Mary has taken over that role. Stress will be the
common theme in the Hamilton home these next few months.
September 5, 2006
Tonight was the first night I had my cast together. We did a few warm up games as well
as spent some time getting to know one another. Bud has dropped a bomb on me saying that he
can't make next week's rehearsals as he will be out of town. I had the blocking set for his
character for that week. Thankfully he is a strong actor and has a small role. Sheldon also has
told me that he cannot rehearse before 8 on Thursdays as he works late that night. I guess I will
have to redo the schedule. On a positive note, the dialect CDs that Michael gave me seem to
work well and the cast is getting in to the British groove. I gave the actors all a goody bag today
with scripts, pencils, sharpeners, highlighters, and water. I hope that by giving them this stuff in
a fabric bag they won't come to rehearsal unprepared.
September 6, 2006
Bud can't make it on Wednesdays so we are one member short. Since he is British
however, I don't think that he needs the extra time working on his British accent. My older cast
members are working out fine, they have the accent down quite well already. I guess this is
where experience pays off. My boys (Sheldon and Ryan) however, need a ton of work. I am so
thankful that I have a lot of rehearsal time before I put these boys on stage.
September 7, 2006
Our first read-through was more than a little rough. Bob tends to say some words funny,
like when pronouncing draughts he would say dr-ah-ts rather drafts, but it gives me a lot to work
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with. After talking to Ryan about his accent yesterday, today he started to do this awful highpitched, pucker-faced accent during the read-through. It was hilarious but definitely not what I
was going for. I didn't interrupt them, though. I figure there will be enough time for
interruptions later.
September 9-10, 2006
I spent a bunch of time the last couple of days working on blocking. I hope that spending
the time up :front and doing it on paper first it will make the rehearsals go much more smoothly.
I feel that in a lot of cases I have the actors moving too much, but I think that it will be easier to
pare down the movement that to have static actors (or just talking heads as this play so easily
could become).
September 11, 2006
Work continues on the set with Scott Yuill coming on board and being a huge help tying
the flats together. Things are quite solid now. I think that I am quite certain that my actors
won't knock anything over tomorrow when we are rehearsing. Only one more wall to put up and
the basic shape of the set will be complete.
September 12, 2006
Our first time on stage is one of great anticipation for me. It is nice to rehearse on the
space that we will be performing on. I spent some time reviewing dialect and doing some warmup games to get everyone ready for blocking. Thank goodness I spent the time working on
blocking without the actors. J didn't have enough time to cover the group l's scenes as it was. I
hate to think what would have happened ifl would have come in cold. The movement I couldn't
get to I have rescheduled for Sept 26 during the first flex day. I hope I don't run out of time
before my first run-through on the 28th. The actors all seem to be taking direction well. I just
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hope that I am giving good direction. My prompter, Loma Kent, is proving to be invaluable. I
can focus on the actors without looking at my script and she takes all the notes needed so I don't
have a split focus.
September 13, 2006
Today I worked with group 10, and it seemed to go a lot better than yesterday, at least
time wise. I was working with my younger actors and they all seem to be eager to please.
Whitney is a gem; she has the accent down quite well already and just naturally moves where I
had written her blocking without having to be told. Mariska with her British-sounding South
African accent has some difficulty with mumbling. Ryan is still doing the pucker-face thing but
is now aware of what he is doing and is trying to correct it. Sheldon has good volume and knows
how to speak clearly but his accent is awful. I am going to have him work with Bud, which will
hopefully improve the situation.
September 14, 2006
Four groups in one rehearsal. I have never seen two and a half hours fly by so quickly.
There certainly was no time for subtle revision of my blocking. If I didn't write down blocking,
I only would have gotten about a third of what was accomplished today. I hope that where I
have put people works, because I didn't have time to be picky. In October, I will have twice as
much time per group so I will fix any damage I have caused then. Only one more week and I
will have blocked the entire play.
September 18, 2006
The construction crew now consists of Scott Yuill, Fred Subra and myself. We got the
last wall up today and started framing in the doorways. Terry Miller came and said he would
have time to cut windows in this week and get them framed out.
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September 19, 2006
Group 12 was a chore to block. With so many people on a small stage I have to make
sure that I don't have my actors blocking each other's sight lines. Again I was up against the
wall when it came to time and had to reschedule this group for my second flex day on Sept 27.
Group 9 was also difficult to block, as this scene is a crucial one for the female leads in the show.
The girls work well together, but I think that Mariska is being too nice, I need to find a way for
her to show her "teeth". What am I going to do with Jake, I seem to have a servant who has
nothing to do. I will have to have him do more "fussing about" with the tea.
September 20, 2006
I worked with Sheldon and Susan today and the chemistry seems to be lacking. Sheldon
seems to be unnaturally frightened of Susan, not just her character but Susan herself. Susan
seems to be coming off a little shrill and I feel that it gives Lady Bracknell little dimension.
Group 11 was a talking heads scene. The dialogue gave me no motivation for movement, and I
think that it shows on stage. I will have to rethink the blocking for this entire scene, as it is
builds towards the finale of the show.
September 21, 2006
Finally, I got to work with the first scene of the show. We are three weeks into rehearsal
and I get to see how the show starts. Bud is a treasure. I guess when you have an 86 year old
actor the experience shows. Just having him on stage forces Ryan to come to a whole new level.
I have to come up with a song for Ryan to sing at the beginning of the show. I want something
that would be cutting edge for the period as Algernon would be fully aware of what the new
music of the age was. I seem to have Ryan moving around a lot without much definite purpose
behind the movement. Sheldon seems a bit nervous around Bud, I hope that he is not just
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awkward around people older than himself as this will make the whole show difficult.
September 25, 2006
The seams in the flats are all taped today and even though I haven't finished building the
set, David Stock is already painting it. The windows are cut in and framed. I have to go get glass
and lattice. David says that he would like heavy-looking crown moldings and baseboards. Terry
gave me an idea of how to build them with Styrofoam insulation; I will get some to try next
week.
September 26, 2006
Thank goodness for flex days. I worked with group 1 today and covered all the blocking
that I missed on the

12th.

Things are starting to look all right as far as the movement is

concerned. Now that I have Bud here I can really work on the stuff that he missed out on. He
seems to take direction quite well as long as he can hear me (he's hard of hearing). I don't think
that I will have to get him into his character too much. He seems to have a good grasp of Lane
already.
September 27, 2006
Working with Group 12 turned into running all of Act III. I realize now the importance
of running the scenes together to get a feel for the transitions between them. I am starting to see
my actor's strengths and weaknesses and I hope that during the next phase ofrehearsals I can
work with the strengths and squash the weaknesses. Susan and Sheldon still stand out as needing
more work. Susan is just nasty all the time and Sheldon is a frightened little boy.
September 28, 2006
Our first run through went rather long with us starting at 8: 15 and the fire alarm going off
at 8:30 causing a half hour delay while the fire department came and checked the building before
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letting use back in. The run through was on book, and and the actors for the most part had the
blocking down pat. I saw that in a few cases I will have to rework the staging, as there is some
upstage talking and traffic jams around furniture. It was nice to see the play without interruption
(by me at least). I could see where I need to working in the next phase of the rehearsal time.
Thankfully, October's schedule allows more time to add some depth and dimension to the
characters.
October 2, 2006
Cutting the Styrofoam makes an enormous mess. The table saw causes the foam dust to
get an incredible amount of static cling, and cling it did, to everything. On the plus side I think
that it will look quite good once I have it mounted on the set. Scott finished framing the doors
and we installed the closet/French doors centre stage.
October 3, 2006
I am starting to get nervous. I thought that by recognizing the problem I would be able to
fix the Sheldon/Susan dynamic. I was wrong. Everyone seems to be moving around the stage
quite nicely but I can't seem to see the character through the actors, or at least the character that I
want to see I am not.
October 4, 2006
Today working with Bob, Nikole, and Whitney was quite a joy. They all are excellent
actors and react to each other very well. I am glad to be working with these folks. I also worked
with Mariska and Sheldon today on the proposal scene. They seemed a little stiff and I had a
hard time giving the scene any spark of romance in what should be the most romantic scene of
the play. Both of them need work with line delivery with Mariska's mumbles and Sheldon's
emphasis on random syllables. All in all however I think that they are coming along quite nicely.
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October 5, 2006
Sometimes having an older experienced actor can be a pain in the butt. I was working
with Sheldon and Ryan and Bud on the cigarette case scene trying to motivate each movement
that they make around the furniture (using it as an obstacle course) when Bud jumps in with a
bunch of talk on how they should be delivering each line and how flamboyant they should be.
That kind of stuff seems to work for Bud, but when I get Sheldon and Ryan to try it comes off
looking quite phony and presentational. I couldn't just shut Bud down however, he is a good
actor and I appreciate his input. I feel though that it diminishes my role as a director with the
younger actors going to Bud rather than me. After rehearsal I talked to them and asked them to
be polite to Bud but to make sure that they follow my directions. They both agreed and I hope
that I don't have to confront Bud.
October 9, 2006
The foam is all cut and David has it painted, so today while Scott finished the French
doors and installed the gate, Fred and I install the crown molding and the baseboards. The floor
is getting painted and looks pretty great. Looking at the gaps in the stairs I think I will have to
tape them with gaff tape in order to make the stairs look like one unit.
October 10, 2006
Whitney and Ryan are starting to really have a connection on stage. The scenes with
these two characters are really going to steal the show. Jake, however, had to be told to stop
mugging and play it straight as it will amplify the humour of the scene whereas the mugging will
distract from it.
October 11, 2006
I worked the cigarette case scene again today and I think that they are finally getting
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what I am after. The silly chase around the furniture reveals the true nature and name of John
Worthing. This pivotal scene makes the rest of the play make sense and now I think that both
Sheldon and Ryan understand that. Also not having Bud today means that he is not constantly
micro-directing.
October 12, 2006
Ryan cut his hair. Not just a little bit, but really short. I think that I got way too angry
over this, but I told them at the beginning not to cut their hair until I got the hairdressers lined up.
I made him wear a paper bag on his head for the entire rehearsal. Every time I looked at him I
was upset. I calmed down by the end and apologized to him for my reaction and he seemed
okay, but I hope this will not affect our relationship. Other than that the rehearsal went quite
well.
October 16, 2006
I got the glass for the windows installed today and Scott fixed the latch on the French
doors. The painting is progressing nicely, though I think David takes an awfully long time to
texture. He has been coming in for the last three weeks almost every day and he still hasn't
finished the walls. I have the wall hangings built the way he asked me to, but talking to an artist
is quite different that talking to a carpenter. His dimensions are 4" off so Scott has to cut down
each panel (there are six). Thankfully, Scott is used to working with David and he takes the
extra work with a grain of salt.
October 17, 2006
Whitney and Mariska are being much too nice to one another. In Act II, I want there to
be some fire between Gwendolyn and Cecily. Whitney responds well to whatever Mariska
dishes out, which is not very much. I had the try the scene by starting off all sweetness and light
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then with each line get angrier and angrier, which seemed to help. I hope that it will pay off by
the next run through.
October 18, 2006
Today I got to witness an incredible change in character. I have found my Lady
Bracknell at last. I had Sheldon and Susan run the interview scene several times each time I had
Susan deliver her lines a different way. The first time, I had her sing them. This caused Sheldon
to find the music in the language of his responses even though he was not singing. The next time
I had Susan read her lines as if she were an excited teen. This made her realize that not every
line of Lady Bracknell is demanding and shrill. The last time, I had her come on to Sheldon. I
don't think that I have laughed so hard in all my life. When I had them do it straight after these
exercises, the transformation was wonderful. My Jack and Bracknell respond to each other in a
magical way. I love theatre.
October 19, 2006
Working with the majority of the cast rather than just a small group has been quite nice. I
have grown to love working with all of the actors and again having Loma as a prompter has been
a wonderful experience. She enables me to focus on what the actors are doing rather than trying
to pay attention to what exact words they are saying. I have found that over the past month and a
half the cast has grown extremely close. I couldn't ask for a better group of folks.
October 23, 2006
It is getting close to the time that I should be finished the set. I had planned originally to

get the lion's share done in August and here it is the end of October and I am still not done
building the set. Scott is working on making the lattice for the windows and David is still
working on texturing the flats. The half-ovals over the doors still have to be started and the
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marble painting on the floor has not even been started. I hope I am finished before closing night
let alone opening night.
October 24, 2006
I am stuck for a song. I have the boys coming in at the beginning of act iii singing "Rowrow-row your boat" for right now but I hardly think that will do for performance. I am in
between using "I am the Very Model of a Modem Major General" or "Poor Wandering One".
The scene with the two couples is going well excepting for Mariska and Sheldon who seem to be
lacking any chemistry and needing to show that they are in love. They are being more Victorian
than I would like, they seem to have an aversion to touching each other or even giving each other
looks of love.
October 25, 2006
We now have corsets and petticoats for the ladies, and boy does it change the way they
move. I have had to shift some of the blocking for the end of the play because of the way the
ladies have to sit on the furniture. I am a little concerned because Nikole doesn't seem to have
her lines memorized yet and my younger actors have seemed to forget the blocking. I have more
work than I thought I would for the "polishing" rehearsals of November.
October 26, 2006
This run through was supposed to be "off book" but I think that the sound of "line" or
"Loma help!" is drilled deeply into my brain. The staging for the most part seems to be quite
polished but the line delivery and memorization seems to be quite weak. The next two weeks are
going to be a chore. I am getting quite tired and the drain of not teaching full time without a
preparation block at school as well as having this play to do in the evenings is starting to take its
toll.
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October 30, 2006
I still do not have the lattice for the windows on the set, the painting is not yet finished, I
think that I am going to have a stroke. On a positive note I got most of the lighting hung tonight
and I realize that being the director, set construction foreman and lighting designer and crew is a
lot of hats to where in one evening. Scott finished trimming the doors and windows and Fred
helped David with some painting.
October 31, 2006
Here it is, Halloween night and I am dressed up as a director trying to do a community
theatre play. The schedule is back to being an hour and a quarter per group so time is of the
essence. The scenes between Jack and Bracknell are proceeding much more smoothly now that I
have dealt with characterization. Algernon and Cecily have been doing an excellent job and
today was truly just a polish of their proposal scene.
November 1, 2006
The beginning of the play is starting to become smoother. Sheldon, Ryan and Bud all are
working together quite well. Bud is continuing to micro-direct, but Sheldon and Ryan look to
me for actual direction so that for the most part is worked out. The cigarette case scene is quite
good as long as Ryan doesn't forget the figure 8 pattern he is supposed to run evading Sheldon.
The two young men I have cast are fitting more and more into their roles as Victorian ne'er-dowells. The more I get to know them the more I find that fact is mirroring fiction.
November 2, 2006
Small group work is proceeding well with us covering a large chunk of the play in a
relatively short time. The proposal of Jack to Gwendolyn is going adequately but I have to work
on their line delivery. Mariska still mumbles and Sheldon still has odd emphasis in his delivery.

Hamilton 136
The other actors all seem to be getting their lines memorized and they seem to remember their
blocking as well.
November 6, 2006
Finally, the set is finished, and with a week to spare. Scott finished the lattice and it
looks really good. The painting is done and all I most of the furniture has shown up today. I am
a little concerned about where I am going to store it all. I think that the French doors are much to
narrow for what I want to store backstage.
November 7, 2006
Having the proper furniture sure changes the staging of the play. I will have to make
subtle adjustments to every scene because in most cases the furniture is larger than what we
rehearsed with earlier. The fight between Gwendolyn and Cecily was still lackluster today, so I
had the girls slap each other with the delivery of each line. They are still being way too nice so I
told them to remember that this fight is their chance to shine on stage. That seemed to make a
difference and the scene seemed to pack a lot more punch.
November 8, 2006
Sheldon and Susan's scenes just keep getting better. The dynamic between them is very
natural and since the conflict of this play is mainly between these characters I think that the play
has a good foundation. I guess it better since tonight was the last rehearsal before tech.
November 9, 2006
What a rough run tonight. I am still missing props, glasses, cigarette case, business cards,
sherry bottle, etc. Nikole had a meltdown and forgot her opening lines for the second act. The
blocking was dodgy as well with actors seeming to stumble about the stage. I hope that they get
better in time for the dress rehearsals next week. On a positive note, I think the set looks great
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and the lighting is adequate.
November 13, 2006
First dress is over and what a rush it was. It was incredible watching all of the costumes
parading around the stage. It took me a while to not just focus on what my actors were wearing
but what they were doing. Still missing the business card (I gave it to Ryan but he lost it). Other
than a few line snafus, everything went quite well. I am glad that we have another dress before
the preview to get the final polishing done.
November 14, 2006
Final dress was a bit of a mess-up. My stage crew took way longer to move things than
they did last night and they messed up the placement of the furniture which caused my actors a
lot of grief. I thought for a while that they had forgotten the blocking but after Sheldon and
Ryan's cigarette case scene I realized that it was indeed the furniture placement and not my
actors. However, my actors are not blameless. They all were making mistakes either with the
lines themselves or just poor delivery. I hope that the preview tomorrow goes a lot better.
November 15, 2006
Tonight was our first performance with an audience. I gave out tickets to group homes
and the Salvation Army soup kitchen. We had about thirty-five audience members, most of
whom had never set foot in a theatre before. I am a little worried about the lack of reaction they
had to the humour of the play, but I overheard some of the audience talking about Lady
Bracknell calling her a "b***h". The cast was a little disappointed with the response. I hope
that opening night has a better crowd.
November 16, 2006
Opening night was a resounding success. We had about seventy in attendance, who
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responded really well. After the show, we had the opening night reception and I received a lot of
really good feedback. I think that the show is going to be a success.
November 17, 2006
Numbers were really low tonight, about forty. Cast and crew did a good job.
November 18, 2006
The end of our first week came with only minor mishaps. Don in the sound booth
accidentally switched the cd's and we heard a little Wagner instead of a doorbell. I had someone
ask me later if 19th century doorbell had piano tones.
November 22, 2006
It was nice to have a break. Don and I came in to fix some lights before the show and I

think that we have a little better coverage than before. We are still having low numbers in
attendance. I hope that we break even.
November 23, 2006
The show thankfully went well tonight without any major glitches. Tina and Jerry
seemed to have a good time. Tina said it was a strong project, so I think I haven't failed. Now I
can relax for the rest of the run.
November 24, 2006
Too much relaxation leads to mistakes. The lights went out completely at the beginning
of Act II. It was only about thirty seconds but it felt like eternity. Everybody has been asking
how I did. I told them I would let them know as soon as I found out myself.
November 25, 2006
We had a full house tonight and our first standing ovation. Everything just seemed to
work tonight. lfl haven't said it before, I'll say it now. "I love theatre"
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November 29, 2006
Almost full house, and I found out that we are sold out for the rest of the run. I had to
help the stage crew as one of them couldn't make it tonight. Everything else is working like
clockwork.
November 30, 2006
There was a great, enthusiastic audience. The furniture was in odd places but the actors
compensated nicely.
December 1, 2006
We got another standing ovation tonight. My brother and sister came to the show
tonight. It was the first time any ofmy family came to one of my shows, so tonight was special.
I had to tum people away at the door. We had people sitting in the aisles.
December 2, 2006
Our last night was one of gags. Sheldon put an inappropriate picture in the cigarette case
for a surprise for Ryan. Another picture was waiting for Whitney. Real booze was used in the
sherry glass, and salt was substituted for sugar in Mariska's tea. The cast handled all of these
trials with great aplomb. After the show during the cast and crew party, I choked up when I had
to tell them all good bye. I am really going to miss them all.
December 3, 2006
Striking the set only took about 3 hours today as we just had to move the flats into new
positions for the next show. It's now all over except for paying a few bills.
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TITLE: Assistant Professor,

PLACE OF PERFORMANCE: Studio Theatre, Cranbrook, BC Canada
DATE OF VIEWING: November 23 2006
DESCRIPTION OF PERFORMANCE VENUE: The Studio theatre is a very nice little theatre
that is in an old Mason's Lodge. The theatre is upstairs above a dance studio and has copious
storage in the basement of the building for both scenic pieces and costumes.
Stage area is approximately 25 feet square and is raised approximately 18 inches from the
level of the first row of seats. There are 88 seats in the house that are on a series of tiered platforms
that create a rake to the seating area. The last row of this rake ends just before the "director's
box" a small box area separate from the seating that adjoins the technical booth and backstage
cross-over areas. Access to the "director's box" is though a miniature door from the light/sound
control booth.
Backstage areas are small and mostly created by the set pieces. Walls of the set created a
SR wing space for entrances and storage, and a center French door entry and consequent storage
space for furniture upstage of the scenery, and another entry SL of center. Dressing rooms are one
floor down from the booth, although unseen access to the stage is only achievable through the
control booth. Actors must climb the stairs from the dressing rooms, walk through the control
booth area, and then down a small hallway to get to backstage for entrances.
Lighting capabilities are well served by a grid above the stage and two over-house positions.
It seems as though it is possible to place and power a light anywhere on the ceiling of this space.
There seemed to be adequate inventory and control for lighting this space.
Sound capabilities were adequate to play back pre-show, post-show, and intermission
music.
DESCRIPTION OF CONCEPT:
This production chooses to emphasize the frivolity of the upper classes in the Victorian
period. Symptoms of this frivolity will be illustrated using lush, heavily textured design elements,
extravagant ornamentation, and a bird-inspired color scheme to form the play's environment.
Color choices are inspired by peacocks, pheasants, and owls. There will be "Emphases on windows
and doors to acknowledge the outside world that the characters are seemingly unaware of due to
their own egocentrism." (excerpted from Hamilton's concept statement.) Other considerations will
be given to the differences between town and country, the Victorian language of flowers (to inform
plant choices in the garden) and the heavy and flowing lines of Victorian decoration.
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DESCRIPTION OF THE ACTUAL PRODUCTION DIRECTION AND/OR REALIZED DESIGN
OF SETS, PROPS, COSTUMES, LIGHTING, SOUND:
SETS:
There was a nice box set with three doors/entrances and two windows. Window coverings,
wall hangings, rugs and furniture was changed for each act to suggest the locales of Algernon's
London flat, the garden, and the Manor House.
PROPS:
Props were well considered. Most of the set props were actual antiques; this lent an air of
authenticity to the scenes. Hand props were less period and on occasion, seemed a little modern.
COSTUMES:
Costumes followed the stated color pallet of peacock colors in London, pheasant colors in
the country and owl colors in the manor house. Each character had very nice "town" and
"country" outfits that reflected their attitudes toward their locations. Each costume had beautiful
details like cravats, ribbons, hair jewelry, shoes, etc. that supported each character and helped tell
the story. The couples were attired to demonstrate a connection between them.
LIGHTING:
Was adequate to see the actors and helped support the locations with additional layers of
texture and color. No part of the stage was dark.
SOUND:
Musical choices helped set the scene and reinforce the time period of the action. It also set
the mood for the action. Sound effects were used at necessary moments and did not detract from
the play.
HOW DID THE PRODUCTION DIRECTION OR DESIGN IMPLEMENT THE IDEAS
EXPRESSED IN THE CONCEPT STATEMENT?
This was a very nicely conceived unit box set. The scenery for this production needed to
both define the onstage environment and delineate the off stage production areas. Walls were
successfully used to create a base environment that was (with the addition of appropriate furniture
and accessories) easily believable as both an interior and exterior space.
Interiors like Algernon's parlor were suggested with specific furniture choices that reflected
the owner's character and window treatments that changed the look of the apertures in the space.
Very nice antique pieces lined the walls and antique sofas were used as intimate conversation areas
to bring people together; and during the chase, obstacles to keep Jack and Algy apart. Use of area
rugs really helped pull the sense of interior together. They further defined the space and altered
the texture of the floor and varied the sound of footfalls on the stage. The furniture and the rug
selection further defined Algy's residence from the interior of Jack's residence. For Algernon's
house, the windows and center doors were covered with curtains to suggest a multitude of windows.
And three painted panels were hung on the wall to suggest art-deco wall hangings. These painted
panels were removed for the second act.
The garden of the country house was suggested most successfully with a series of flower
boxes and outdoor furniture. An arbor was brought in to disguise one of the doors as an entrance
to a walled garden. The paint treatment on the floor was a scum bled green with a border of pinkedged marble tiles. This successfully suggested the manicured lawn of the country house when
uncovered, and blended well with the interiors and the rugs in other acts.
With the return to interior, a new rug was placed in the center of the set, new furniture was
placed onstage, new window treatments were used and new painted panels were hung on the walls
to return the audience to a sense of inside. I thought it was an extraordinarily good solution to the
challenge of a small stage and three locations.
Costuming was delightful. Each character had a very pronounced style of their own, but
they were all costumed in the same color pallet as the scenery. This reinforced the idea that they
were all from the same world. Each character had a distinct "city" and "country" look and
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everyone had very nicely considered accessories; fans, hats, gloves, purses, diaries, etc. Hair was a
nice moment for several of the characters. Miss Prism's hair in particular was a very nice
demonstration of attention to detail.
Lighting was general, as demanded by the locations, but a little uneven. There was one
noticeably very bright spot just stage left of center. Overall, lighting helped support each of the
three locations. It provided coloration and texture to the garden scene which helped set the outdoor
scene apart from the interior scenes.
Sound was quite good. Upon entry into the theatre, we were greeted with a lively period
music to help get the audience in the mood of both Victorian England, but also a comedy. Similar
music was played for the two intermissions and post show. The sound of the door bell (played
through the theatre's speak~rs) seemed a little loud and jarring. The "searching for the handbag"
cue in Act ill seemed to have been done live with someone making what seemed like a terrible
racket backstage. It seemed very loud, but most effective.
APPROPRIATENESS OF CHOICE OF SCRIPT FOR ABILITIES OF PERFORMERS,
AUDIENCE, VENUE, AND/OR ACADEMIC SETTING?
This was a very nice choice for a community production. I found that the range of roles
nicely suited both the physical (ranging from high school students to senior community members)
and artistic realities of the actors. The Importance of Being Earnest is often a popular choice with
audiences and therefore a good choice for a community theatre watching its bottom line.

ADDRESS THE FOLLOWING IF APPLICABLE: CLEAR DELINEATION OF UNITS OF
ACTION, MOTIVATED BLOCKING, VISUALLY INTERESTING COMPOSITION, VISUAL
EXPRESSION OF METAPHOR, USE OF PICTURIZATION IN STORYTELLING, CLEAR
AND BELIEVABLE CHARACTERIZATION, ADEQUATE USE OF BODY AND VOICE,
UNITY OF PRODUCTION ELEMENTS, CREATIVE PROBLEM SOLVING.
Much of the blocking had motivation. Characters moved to chase each other, escape each
other, get food, bring items, and many more likely reasons to move about the stage. The scenic
design and the prop selectio~ greatly facilitated these choices as did the size of the stage (and
proportion of empty stage to filled stage). Blocking and business seemed to be largely character
driven. Actors had plenty of places to sit and lounge, but didn't habitually fall into the trap of
being rooted in a seat.
As a result, there were many lovely stage pictures. The upstage area (for the table of
refreshments in town and the French doors in the country) afforded the director a good place to
"park" characters who did not say much, but could, with their presence, balance the picture
created below. It also allowed for the use of levels in blocking. The director could and often did
enhance the sense of depth in his stage picture with the use of the upstage levels.
Stage pictures for the most part were nicely constructed. The action went from picture to
picture quite smoothly and each picture was well balanced (not necessarily symmetrical). Actors
had a very nice sense of focus; both personal focus on intention in the scene, and focus on the
important action on the stage. Actors were always engaged in the scene, and didn't ever seem to
"turn off'' in between their lines. Nice attention was paid to what the characters were doing in the
spaces in between their lines. The stage never seemed like it was too crowded for the final scenes.
The only exception to the nice use of the stage was in the second act in the scene between Jack and
Algy where both actors seemed a little too presentational with their delivery, acting a little too
much toward the audience. It seemed the challenge of not playing to the audience occurred when
there were two or fewer people on stage as it seems that both Cecily and Algy were guilty of a little
of this too.
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Use of body and voice. Almost all of the actors were clearly audible. There was some
diction and mumbling problems with the man who played Earnest, but he was mostly
understandable. British accents were used but were light. It was enough to give the North
American Audience the flavor of British dialect without overwhelming them.
WITHIN THE CONFINES OF TIDS PARTICULAR PERFORMANCE VENUE, WAS TIDS
PRODUCTION SATISFACTORY OR UNSATISFACTORY?
This production was very satisfactory as a thesis project and quite delightful as a dramatic
offering.
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The Importance of Reflection
Spending the better part of a year working on a production of The Importance of Being
Earnest leaves one with a feeling of being submerged in late-Victorian culture. Moving from the
decision to direct this work to realizing the production in performance demanded radical changes
to the original assumptions of the piece for all involved. The pre-production preparation made
for efficient use of the rehearsal period. The coursework provided the background necessary to
effectively execute this production.
The progression from a concept to a fully realized production highlighted both the
strengths and weaknesses inherent in the original concept statement. The theme of the triviality
of the lives of the upper classes was supported in many areas. The setting of Algernon's
London flat, to the garden and interior of the manor house in the country, transported the
audience to a place of Victorian opulence. The costumes complemented the scenery in both
colour and construction, giving a sense of unity. These elements helped the actors to "belong" in
their surroundings. The British accent and general air of leisure gave the spectators a feel for the
aristocracy of late 19th century England.
The sound design was a particularly troubling aspect to this production. Questions such
as, "What music was popular in 1895?" and, "Is it what the audience expects?" arose. Ragtime
was chosen and used for lobby music as it was becoming hugely popular among the youth of
England at the tum of the 20th century. This choice seemed somewhat incongruous to an
audience who expected more of an operatic feel, or perhaps even Gilbert and Sullivan, which
also would not have been out of place for this show. Ragtime was chosen with the knowledge
that there was little love lost between Wilde and Gilbert and Sullivan. Wilde also would have
resisted convention at every tum, and this provided yet another opportunity to display his views
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of society. Sound effects were also weaker than what was planned. The script called for an
electric bell and finding one which sounded period appropriate proved difficult. Perhaps using
an actual bell rather than a computer generated effect would have been the way to go.
Lighting such a small area had both benefits and drawbacks. Covering the stage with
light and eliminating dark spots was quite easy given the relatively small stage size. The large
amount oflighting instruments also helped with this. Using the same set for three locations
made it difficult to light it in such a way to give a feeling of being indoors in the evening, then a
morning outdoor scene with natural light, then back indoors in the early afternoon. If more time
had been spent on lighting design, perhaps the lighting would have been given a more natural
feel.
Creation of a rigid set that could serve as both inside and outside locations was
successfully done. Providing the actors with multiple entrances and exits gave the entire play
fluidity. These same entrances became a detriment to the moving of properties between acts.
The upstage centre door was too narrow for many of the furniture pieces and this caused the set
changes to take longer than necessary.
The time spent in preparing for the production of this play was well needed and used.
Upon reflection, one finds that the weakest parts of the play were those that were the least
planned. Small props (Cecily's watering can) and furniture (the enormous love-seat) became
issues as the play neared opening night. Trying to find a watering can that would be functional
on stage, that is have a narrow spout so that water would not have to be poured, and still look
period was quite difficult. If this prop would have been researched and sought out during
gardening season rather than November, this issue might have been averted. The loveseat was
not crew friendly as it was large and heavy. Again, due to timing no other furniture piece was
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aesthetically suitable or available. The use of colour for the background was a lot darker than
what was originally planned. Since this was a comedy, a light colour would have made for more
effective storytelling, but in the process of texturing, the painter took so long getting to that
point, that more time could not be afforded to add the lighter layers. Gwendolyn's dress was
also very close to the same colour as the couch making a rather monotone visual effect.
Since the original costume designer was no longer available and the producer took on that
role, most of the costumes were rented. The University of Lethbridge Theatre department rented
most of the costumes, but did not have anything to fit the actress playing Lady Bracknell.
Having no extra hands to create something to fit, costumes were rented from another company,
but they were not ideal. Given another opportunity, Lady Bracknell's costumes would be much
more layered, embellished, and made from silk. Dr. Chasuble's costume also had some
problems, as the name 'Chasuble' means 'vestment', some sort of vestment should have been
used.
Working with actors' weaknesses (such as diction and verbal emphasis) would have been
helped with the services of an acting coach, a downfall that will be corrected in future shows.
The actor who portrayed Jack had difficulties with cadence and delivery, both problems were
hoped to be corrected with time, but upon reflection should have been dealt with immediately. A
similar problem was demonstrated by the actor playing Gwendolyn, who tended to become
vocally weak and slurred her dialogue. She needed constant reminding to be more aggressive
with Cecily. This could be a casting problem. There were a few young ladies to choose from,
one of which may have been a stronger Gwendolyn, but had a shaky past with commitments and
rehearsal attendance. The one chosen was preferred because she was extremely reliable and was
an amicable member of the group.
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This production of The Importance of Being Earnest succeeded in being visually rich. A
lot of time was spent finding the costumes for each of the characters, coupled with professional
hairdressers and makeup artists; the actors were given an extra boost when they walked on stage.
The set decoration was also close to the original concept, and the variety of pieces was
successful in providing the looks of three different locations in a small space. By focusing on
detail, the costumes, hair, makeup and set decoration transported the audience to the late 19th
century without many anachronistic flaws standing out.
A great deal of time prior to the first rehearsal was used in blocking on paper. This time
was well used with good use of picturization. The actors where then given and provided
motivation to move from picture to picture in a nicely choreographed manner. The Importance
of Being Earnest has the potential of just being a play with a lot of "talking heads" and not much
physical activity taking place. Having strong staging also enabled the actors to learn their lines
since each line was attached to a location and each movement was driven by the text.
Casting Lady Bracknell can be quite difficult. It can also be a temptation to make her just
another nasty mother. The Lady Bracknell that was created for this production, fit the image of
the high class women Wilde wrote about in The Picture of Dorian Gray: classy, not too old,
layered, somewhat crazy but in a socially acceptable way. The actor in this production took
direction very well and as a result the characterization was strong. In every play the playwright
himself is usually portrayed by one of the characters. In The Impmtance of Being Earnest,
Algernon is Wilde's mirror. Algernon in this production had excellent characterization and
indeed gave the audience a good look at Oscar Wilde's viewpoint. All of the actors were given a
lot of support in characterization and I think that this was shown throughout the play.
This play has the danger of becoming a bore, with a bunch of Victorian English people
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talking about things that have no relation to a modem Canadian audience. Wilde's comment on
the upper classes was well made in this production. The presence of Merriman in Acts II and III,
coming in and out, busying himself, and just being a presence, coupled with Lane's attention to
perfect execution of his tasks in Act I, punctuated the idleness of the upper classes. The
audience was able to relate to the story and laugh at all Wilde's humor. The production was very
unified, well paced, and overall was a successful enjoyable endeavour for all those involved.
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Given Circumstances
for
The Importance of Being Earnest: A Trivial Play for Serious People
Geographical Location:
•

Morning room in Algernon's flat in Half-Moon Street. The room is luxuriously
and artistically furnished (Earnest 1)

•

There is an adjoining room with a piano (1)

•

Algernon's flat has a smoking room (4)

•

Jack's address in country is The Manor House, Woolton, Hertfordshire (24)

•

Garden at the Manor House. A flight of grey stone steps leads up to the house.
The garden, an old-fashioned one, full ofroses. Basket chairs, and a table
covered with books, are set under a large yew-tree. (26)

•

Morning Room at the Manor House (57)

Date:
First Act
•

Afternoon Tea (1)

•

5 o'clock (2)

•

One could deduce that it is Friday from conversations with Lane and Lady
Bracknell (8, 12)

•

Must occur in the mid to late 1800's due to railway reference (19)

•

Nearly seven (22)

Second & Third Acts
•

Conversation between Jack and Algernon allows points toward Saturday as the
day of the week (25)
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•

Time of year, July (26)

•

Morning (28)

Economic Environment:
•

Have servants (et. al.)

•

Own carriages (16)

•

Never work but have ample money (et. al.)

•

Own properties (17)

•

Income through investments, between £7,000 and £8,000 per year.(17)

•

Cecily has £130,000 (42)

Political Environment:
•

Divorce Court (3-4)

•

Radical papers (18)

•

Liberal Unionist (18)

•

Tories (18)

Social Environment:
•

Main characters are of upper class (et. al.)

•

Socially indiscrete to not know who your parents are (19)

•

Difference between country and city (et. al.)

•

Never speak disrespectfully of Society (63)

•

Oxonian (has a degree from Oxford) (64)

•

Marriage is demoralizing (et. al.)

•

Food choice (muffins and cucumber sandwiches) (et. al.)

•

What to do in the evening (22-23)
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Religious Environment:
•

Presence of Dr. Chasuble (a Reverend) in the cast

•

Primitive church (32)

•

Christening (14, 34, 35, 55, 66, 67, 71)

•

Sermon (34)

•

Rites and ceremonials of the church (43)
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Previous Action
•

Algernon dined with Lord Shoreman and Mr. Worthing on Thursday (Earnest 1)

•

Lane has been married once (2)

•

Jack left a cigarette case last time he dined with Algernon(4)

•

Jack wrote letters to Scotland Yard about his cigarette case (5)

•

Cecily gave Jack the cigarette case (5)

•

Jack was adopted by Thomas Cardew, making Cecily Jack's ward upon his death
(7, 18)

•

Algernon dined with Aunt Augusta on Monday (8)

•

Lady Bracknell just had crumpets with Lady Harbury (11)

•

Jack has admired Gwendolyn ever since he met her (13)

•

Gwendolyn has always wanted to love someone named Ernest (14)

•

Gwendolyn's brother Gerald proposes for practice (15)

•

Jack has lost both parents ( 18)

•

As a baby, Jack was found in a handbag at Victoria Station (19)

•

Algernon visits an imaginary friend to avoid family obligations (et al.)

•

Miss Prism has written a three volume novel (22)

•

Cecily has written in her diary, all about her engagement with Ernest on Feb. 14
[Algernon] (3 8)

•

Cecily wrote letters three times a we.ek both to Ernest and froin Ernest [Algernon]

(39)
•

Jack said at supper on Wednesday, he was sending brother Ernest to Australia
(31)
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•

Jack received a telegram last night that his brother had died in Paris (33)

•

Algernon has never been to Jack's country home (35)

•

Jack usually takes a long time to get dressed (36)

•

Gwendolen reads her diary on the train (3 7)

•

Eating is the only thing that calms Algernon (38)

•

Algernon has been christened (39)

•

Bunbury died by explosion (41)

•

Cecily's grandfather has passed away leaving her rich (42)

•

Algernon drank a bottle of Jack's wine (43)

•

Chasuble has unpublished sermons (45)

•

Miss Prism misplaced handbag with Jack 28 years ago (45)

•

Miss Prism damaged handbag on an omnibus (46)

•

Jack was christened Ernest (4 7)
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Polar Attitudes
Lady Bracknell
Beginning:

I will ensure my standing in society.

Ending:

I will ensure my standing in society.

Cecily Cardew
Beginning:

I shall marry Jack's wicked brother Ernest.

Ending:

I will marry Jack's wicked friend Algernon.

Gwendolyn Fairfax
Beginning:

I will love Ernest for his name.

Ending:

I will love Jack (now Ernest) for who he is.

Algernon Moncrieff
Beginning:

Marriage is something to be avoided.

Ending:

Cecily is the girl ofmy dreams. I will marry her.

Jack Worthing
Beginning:

I live my life through a fantasy person, Ernest.

Ending:

I live my life now that I have found that I am Ernest.
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Idea of The Importance of Being Earnest
The Importance of Being Earnest's comedy stems from the way that the characters flaunt
the morals of the day, without ever behaving outside normal society. The use of the social lie is
ever-present. The title of the play implies earnestness as a quality one should seek to acquire, as
in being honest, sincere, sober, and serious. Throughout the play, Ernest is a name that
encompasses qualities of the ideal man: deeply trustworthy, truly loving, honorable and
passionate, and absolutely sincere. The truth is that no one in the play is in fact earnest at all.
The play carries it to great lengths in the case of Algernon's "Bunburying" or Jack's invention of
his brother Ernest. The parody of romantic love is at an extreme level with Cecily and
Gwendolyn falling in love with men named Ernest. The clash between city and country life
highlighted in the first act when Jack says, "when one is in town one amuses oneself. When one
is in the country one amuses other people. It is excessively boring" (Earnest 3). Cecily however,
is far from the innocent that she appears. Her handling of her affair with Algernon shows her to
be as skillful in romance as any city dweller. Both Jack and Algernon want to be free of the
rigidity of Victorian society. The common nature of their escapism calls attention to the fact that
they are indeed brothers. Using a mixed style of romantic comedy, comedy of manners, farce,
and parody Wilde has spun a tale that has captured audiences' attention for over a century.

Hamilton 159
Philosophical Statements
Algernon. I'm sorry for that, for your sake. I don't play accurately - any one can play accurately

- but I play with wonde:ful expression. As far as the piano is concerned, sentiment is my
forte. I keep science for Life. (Earnest 1)
Algernon. Lane's views on marriage seem somewhat lax. Really, if the lower orders don't set us

a good example, what on earth is the use of them? They seem, as a class, to have absolutely
no sense of moral responsibility. (1)
Jack. [Pulling off his gloves.] When one is in town one amuses oneself. When one is in the

country one amuses other people. It is excessively boring. (1)
Algernon. I really don't see anything romantic in proposing. It is very romantic to be in love.

But there is nothing romantic about a definite proposal. Why, one may be accepted. One
usually is, I believe. Then the excitement is all over. The very essence of romance is
uncertainty. If ever I get married, I'll certainly try to forget the fact. (2)
Jack. I have no doubt about that, dear Algy. The Divorce Court was specially invented for

people whose memories are so curiously constituted. (2)
Algernon. Oh! there is no use speculating on that subject. Divorces are made in Heaven. (2)
Algernon. Well, in the first place girls never marry the men they flirt with. Girls don't think it

right. (3)
Jack. I am quite aware of the fact, and I don't propose to discuss modem culture. It isn't the sort

of thing one should talk of in private. (4)
Algernon. Literary criticism is not your forte, my dear fellow. Don't try it. You should leave that

to people who haven't been at a University. (4)
Algernon. I haven't the smallest intention of doing anything of the kind. To begin with, I dined
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there on Monday, and once a week is quite enough to dine with one's own relations. In the
second place, whenever I do dine there I am always treated as a member of the family, and
set down with either no woman at all, or two. In the third place, I know perfectly well whom
she will place me next to, to-night. She will place me next Mary Farquhar, who always flirts
with her own husband across the dinner-table. That is not very pleasant. Indeed, it is not even
decent. .. and that sort of thing is enormously on the increase. The amount of women in
London who flirt with their own husbands is perfectly scandalous. It looks so bad. It is
simply washing one's clean linen in public. (5)
Lady Bracknell. Well, I must say, Algernon, that I think it is high time that Mr. Bunbury made

up his mind whether he was going to live or to die. This shilly-shallying with the question is
absurd. Nor do I in any way approve of the modem sympathy with invalids. I consider it
morbid. Illness of any kind is hardly a thing to be encouraged in others. Health is the primary
duty of life. (8)
Gwendolen. Yes, I am quite well aware of the fact. And I often wish that in public, at any rate,

you had been more demonstrative. For me you have always had an irresistible fascination.
Even before I met you I was far from indifferent to you. [Jack looks at her in amazement.]
We live, as I hope you know, Mr Worthing, in an age of ideals. The fact is constantly
mentioned in the more expensive monthly magazines, and has reached the provincial pulpits,
I am told; and my ideal has always been to love some one of the name of Ernest. (9)
Gwendolen. [Glibly.] Ah! that is clearly a metaphysical speculation, and like most metaphysical

speculations has very little reference at all to the actual facts of real life, as we know them.
(9)
Lady Bracknell. An engagement should come on a young girl as a surprise, pleasant or
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unpleasant, as the case may be. It is hardly a matter that she could be allowed to arrange for
herself. .. (9)
Lady Bracknell. I am pleased to hear it. I do not approve of anything that tampers with natural
ignorance. Ignorance is like a delicate exotic fruit; touch it and the bloom is gone. The whole
theory of modem education is radically unsound. Fortunately in England, at any rate,
education produces no effect whatsoever. If it did, it would prove a serious danger to the
upper classes, and probably lead to acts of violence in Grosvenor Square. (9)
Cecily. [Coming over very slowly.] But I don't like German. It isn't at all a becoming language.
I know perfectly well that I look quite plain after my German lesson. (18)
Miss Prism. [Shaking her head.] I do not think that even I could produce any effect on a
character that according to his own brother's admission is irretrievably weak and vacillating.
Indeed I am not sure that I would desire to reclaim him. I am not in favour of this modem
mania for turning bad people into good people at a moment's notice. As a man sows so let
him reap. (19)
Cecily. If you are not, then you have certainly been deceiving us all in a very inexcusable
manner. I hope you have not been leading a double life, pretending to be wicked and being
really good all the time. That would be hypocrisy. (19)
Miss Prism. [Sententiously.] That is obviously the reason why the Primitive Church has not
lasted up to the present day. And you do not seem to realise, dear Doctor, that by persistently
remaining single, a man converts himself into a permanent public temptation. Men should be
more careful; this very celibacy leads weaker vessels astray. (20)
Cecily. Oh no. [Puts her hand over it.] You see, it is simply a very young girl's record of her own
thoughts and impressions, and consequently meant for publication. (28)
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Cecily. And of course a man who is much talked about is always very attractive. (28)
Cecily. I don't quite like women who are interested in philanthropic work. I think it is so forward
of them. (29)

Gwendolen. The home seems to me to be the proper sphere for the man. And certainly once a
man begins to neglect his domestic duties he becomes painfully effeminate, does he not? And
I don't like that. It makes men so very attractive. (32)

Gwendolen. But even men of the noblest possible moral character are extremely susceptible to
the influence of the physical charms of others. Modern, no less than Ancient History,
supplies us with many most painful examples of what I refer to. If it were not so, indeed,
History would be quite unreadable. (32)

Gwendolen. Personally I cannot understand how anybody manages to exist in the country, if
anybody who is anybody does. The country always bores me to death. (34)

Algernon. When I am in trouble, eating is the only thing that consoles me. Indeed, when I am in
really great trouble, as any one who knows me intimately will tell you, I refuse everything
except food and drink. At the present moment I am eating muffins because I am unhappy.

(37)
Gwendolen. True. In matters of grave importance, style, not sincerity is the vital thing. (38)
Gwendolen. How absurd to talk of the equality of the sexes! Where questions of self-sacrifice
are concerned, men are infinitely beyond us. (39)

Lady Bracknell. Come here. Sit down. Sit down immediately. Hesitation of any kind is a sign of
mental decay in the young, of physical weakness in the old. (40)

Lady Bracknell. Style largely depends on the way the chin is worn. They are worn very high,
just at present. (43)
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Lady Bracknell. Indeed, no woman should ever be quite accurate about her age. It looks so
calculating. (44)
Jack. Unmarried! I do not deny that is a serious blow. But after all, who has the right to cast a
stone against one who has suffered? Cannot repentance wipe out an act of folly? Why should
there be one law for men, and another for women? (47)
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Order of Events
•

Jack [known as Ernest] drops in unexpectedly on Algernon and announces that he intends
to propose to Gwendolen.

•

Algernon confronts Jack with the cigarette case and forces him to come clean, demanding
to know whom "Jack" and "Cecily" are.

•

Gwendolen loves Jack [Ernest] but makes it clear that she would not consider marrying a
man who was not named Ernest.

•

Lady Bracknell [Gwendolen's mother] is scandalized by the fact that Jack is a foundling.
She forbids the match between Jack and Gwendolen.

•

Algernon shows up at Jack's country estate posing as Jack's brother Ernest in order to
meet Cecily.

•

Algernon is charmed when Cecily reveals that her fascination with "Uncle Jack's
brother" led her to invent an elaborate romance between herself and him several
months ago.

•

Cecily loves Algernon [Ernest] but makes it clear that she would not consider marrying a
man who was not named Ernest.

•

Gwendolen and Cecily argue over who is to marry Ernest.

•

The truth is discovered about both Jack and Algernon, and the ladies storm off.

•

The girls forgive the men.

•

Lady Bracknell arrives and Jack's heritage is discovered.

•

Permission is given for Jack to marry Gwendolen.

•

Jack discovers his name really is Ernest.
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Costume Plot and Information.
Time: 1895, May.
Act 1: Weekday morning between breakfast and lunch.
Act 2: Saturday afternoon.
Act 3: Later the same afternoon
Place: Act 1: Algernon Moncrieff s morning room. A very posh London bachelor's flat.
Act 2: The garden at Jack Worthing's Woolton country estate.
Act 3: The drawing room at Jack's country estate.
Characters and Costumes needed:
Lane: Algernon's servant. 1 outfit. Most likely a complete formal serving outfit suitable to the
period.
Algernon Moncrieff: 22-29. Our actor is 22. A high class young bachelor. Very fashionably
dressed. Needs one full suit outfit for Act 1. Perhaps also a robe or smoking jacket or
something. Colour scheme for Act 1 is browns and peacock blues.
For acts 2 and 3, Algernon will need a full suit in a beige linen. Perhaps a hat.
Jack W~rthing: 29. Tasteful, but perhaps not as fashionable as Algernon. 1 full suit outfit for
Act 1. In Act 2 he needs a full mourning outfit complete with hat. Act 3, another lineny
suit not terribly different to what Algernon is wearing, perhaps just a little subdued.
Lady Bracknell: 45-55. Very fashionable for her age. Needs a full costume including hat for
Act 1, preferably in bronzes and darker greens. In Act 3 she will need a different outfit,
perhaps in plum, and perhaps including a cloak or cape for riding on the train.
Gwendolyn Fairfax: 21-22. Love interest to Jack. Again, high fashion. She will need 1 full
daytime outfit for Act 1, preferably in lighter greens and pinks. Another for Acts 2 & 3,
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preferably in blues, rosy pinks and creams, as well as a parasol. Hats for both as well.

Miss Prism: 45-55. Serves as private tutor for Cecily. Needs one serviceable suit (walking
skirt, suit jacket, blouse, hat, etc.) for acts 2 and 3.

Cecily Cardew: 18. Jack's ward and love interest to Algernon. Very fashionable for the
country. Costume will be different to Gwendolyn's to suit her age and position. She will
need one costume with hat for Acts 2 and 3, preferably in rosy pinks, creams or blues.

Merriman: Any age, our actor is 17. Jack's servant at the country estate. Will need 1 costume
for Acts 2 & 3. Soft grays and or blues. Somewhat more informal look than that of
Lane, however, still very tasteful.

Dr. Chasuble: 45-55. The reverend. He is in Acts 2 & 3. He will need a simple but distinctive
costume to signify his position. Some green in the costume would be nice. No hat .
needed.
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You may have noticed the posters displayed in the lobby representing the Cranbrook Community Theatre's history of productions.
What's missing? Do you have any posters at home that aren't represented on our wall? Can we borrow them to have them copied and
framed? If so, please contact any board member to make arrangements. If not, then please enjoy the lobby display. How many of
these shows have you attended? And please enjoy The Importance
of Being Earnest.
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Director's Notes
The rewards and challenges of directing a play of the magnitude of The
Importance of Being Earnest are
daunting. The journey to presenting
Wilde's masterpiece has been a long

one. Over the last ten years, I have
been involved with my wife, Mary's
drama productions. This gave me a
desire to learn more about the theatre. This lead me to the Masters of
Dalton Hamilton

Arts degree in Theatre Production
offered by Central Washington University. This program has given
me a background in set design, lighting, costuming, makeup, directing, and working with actors. You are now a part of my thesis production which culminates my learning over the past three years.
The Importance of Being Earnest: A Trivial Comedy for Serious People sums up Oscar Wilde's world view that things that are trivial

should be treated seriously and things that are serious should be
trivialized. Great lengths in conversation are taken to mull over
things like where and what to eat, while the subject of marriage is
passed over in a hurried manner. The lengths to which triviality is
taken in this play almost knows no bounds, yet it is this same triviality that holds a mirror up to the privileged classes and lets them realize how the rest of the world sees them.
At the centre, The Importance of Being Earnest is a comedy for
those who want to escape their serious lives and laugh at the trivial.
It is biting, yet lighthearted and so it will provide the audience both a
laugh and a look at an era gone by.

TOP CROP Gardin, farm, & Pit
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Oscar Wilde:
Oscar Fingal O'Flahertie Wilde was

was there that he
became a dandy, a

pointing reviews.
Returning to Dublin

born in Dublin on 16
October 1854. His
mother, under the pen
name of Speranza,
was a poet of some

man who paid excessive attention to his
appearance. He also
became the prime
spokesman for Aestheticism. He believed in 'art, for art's
sake', without regard

from the United
States, Oscar gave
lectures on the aes-

for any practical,
ethical, or social pur-

short weeks, Oscar
wooed, proposed to,
and married Constance Lloyd in 1884,
and sired two sons -

note. She was an
Irish Nationalist, and
the presiding genius
of a famous literary
salon.
Oscar was educated
at Portora Royal

pose.
Wilde published the
first volumo of his

School in Enniskillen,
then went on to Trin- Poems in 1881. After
ity College in Dublin, it's publication he
and finally
lectured throughout
the United States for
ford.
ten months. Wilde's

thetic nature of house
decor and his impressions of the
United States. Over
the course of a few

Cyril in 1885 and
Vyvyan in 1886.
After his marriage, he
published a book of
stories that he had

first play Vera in 1883 written for his sons,
met with
The Happy Prince
and Other Tales , This
was followed by his
only novel The Picture of Dorian Gray
published in 1890.
Wilde correctly predicted that the book
would create a sensation when it appeared.
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Victorian England's Notorious Dandy
Gradually, Oscar's
play writing began to
give him both critical

they were lovers but Upon release from
"Basie" insisted on
prison in 1897, Oscar
behaving as though
reunited with Lord
they were. They were Douglas in France.
often referred to as
When Oscar's fi"Oscar Wilde and his nances were exboy." Basie's father, hausted, Basie left
the Marquess of
him. Wilde then went
to Paris where he was
Queensberry, was
refused admission at to spend the few rethe door to the open- maining years of his
life. He died, poverty
ing of Earnest and
n
stricken, at the Hotel
Oscar informed the
and financial sucd'
Alsace on 30 Nohouse
to
refund
his
cess. Lady Windermoney. In spiting the
mere's Fan followed
Marquess, Oscar
by A Woman of No
threw a spotlight on
Importance, and An
his openly homosexIdeal Husband gave
Oscar the popularity ual lifestyle which
landed Oscar in trouthat he was looking
for. The Importance ble with the Marof Being Earnest
quess. Suing him for
opened in February of libel backfired on Os1895 and was a
car. Just four months
Oscar Wilde and Lord
after after the open- Alfred Douglas "Basie"
smashing success.
ing of his theatrical
The public loved it
vember 1900 with the
and the critics were
masterpiece, he was words "My wallpaper
lavish in its praise.
charged with being a and I are fighting a
Oscar and Lord Alfred homosexual under
duel to the death.
Douglas had begun the Criminal Law
One or the other of us
Amendment Act. He has to go."
to be seen about
was sentenced to two
London together. It
had been denied that years hard labour.
Page 5
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Cast

Lane._ _ _ _ _ _ _ _ _ _ _ _ _ _ Bud Abbott
Algernon Moncrieff
Ryan Mallard
Jack Worthing
Sheldon Vogt
Lady Bracknell
Susan Hanson
Gwendolyn Fairfax
Mariska Simons
Miss Prism
Nikole Spring
Cecily Cardew
Whitney Mosher
Dr. Chasuble
Bob Hutchinson
Merriman
Jake Molnar

Setting
The play takes place in May, 1895.
Act I
Algernon's flat at Half-Moon St. in London, early evening.
Act II
The Garden at Jack's country home in Hertfordshire the following
afternoon.
Act Ill
Inside Jack's house shortly after.
There will be two fifteen minute intermissions between Acts

Creative Team

Director_ _ _ _ _ _ _ _ __ _ Dalton Hamilton
Set Design
David Stock
Costume Design
Mary Hamilton
Lighting Design
Dalton Hamilton
Sound Design
Dalton Hamilton
Poster/Program Design
Dalton Hamilton
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Production Team

Producer_ _ _ _ __ _ _ _ _ _ Mary Hamilton
Prompter
Lorna Kent
Stage Manager
Lorraine Harvey
Assistant Stage Manager
Marge Kemp
Set Construction
Scott Yuill
- - - - - - - - - -- - - - - Fred Subra
_ _ _ _ _ _ _ _ _ ______ Frank Hackett
_ _ _ _ _ __ _ _ _ _ _ _ _ _ Terry Miller
_ _ _ _ __ _ _ _ _ _ _ _ _ Dalton Hamilton
Draperies _ _ _ _ _ _ _ _ _ _ Rhonda Whiting
Set Painting
David Stock
_ _ _ _ _ _ _ _ _ _ ____ Sharon Routley
_ _ _ _ _ _ _ _ _ _ __ Brenda Mauranchak
_ _ _ __ _ _ _ _ _ _ _ _ Dave Mauranchak
- -- - - - - - - - - - - - Marjorie Stock
_ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ Kris Aasen
_ _ _ _ _ _ _ _ _ _ _ _ _ _ _ Mark Paron
- - - - - - - - - - - - - - Kirsten Taylor
Props/Set Dressing _ _ _ _ _ _ _ Mary Hamilton
Lighting/Sound
Don Montgomery
Wardrobe
Tina Robichaud
_ _ _ _ _ _ _ _ _ _ _ _ Jean-Ann Debreceni
_ _ _ _ _ _ _ _ _ _ _ _ _ _ Chelsea O'Dell
_ _ _ _ _ _ _ _ _ _ _ _ _ _Yvonne Tillman
Costume Alterations _ _ _ _ Jean-Ann Debreceni
Box Office Manager
Harriet Pollock
Front of House Manager
Glenda Montgomery
Front of House Staff
Heather Montgomery
_ __ _ _ _ _ _ _ _ _ _ _ _ Laura Cardwell
_ _ _ _ _ _ _ _ _ _ _ _ _ Sandy McFarlane
_ _ _ _ _ _ _ _ _ _ _ _ _ _ Jim McFarlane
_ _ _ _ _ _ _ _ _ _ _ _ _ _ _ Mark Paron
_ _ _ _ _ _ _ _ _ _ _ _ _ _ Jim Cameron
- - - - - - - - - - - - ~ J e a n e t t e Robertson
Opening Night Reception _ ______ Eve Subra
_ _ _ _ _ _ _ _ _ _ _ _ _ _ _ Sue Leonard
Stage Crew _ _ _ _ _ _ _ _ _ Lorraine Harvey
_ _ _ _ _ _ _ _ _ _ _ _ _ _ _ Marge Kemp
Hair_ _ _ _ _ _ _ _ _ _ _ Sarah Mccaughey
_ _ _ _ _ _ _ _ _ _ _ _ _ _ Amy Duffy
_ _ _ _ _ _ _ _ _ _ _ _ _ _ _ Kelsey Orth
_ Students from the Kootenay School of Hairdressing
Makeup
Romina Nastasi
_ _ _ _ _ _ _ _ _ _ _ _ _ Stephanie Nastasi
Publicity_ _ _ _ _ _ _ _ _ _ _ Mary Hamilton
.P age 7
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Bud Abbott Lane
Bud's first appearance on stage was some sixty years
ago as an ugly step-sister in a navy productions of
Cinderella. Since then he has been involved in many
plays - drama, comedy, farce and musical - including
the recent MBSS production of Jesus Christ Superstar. He has even presented his own show, An Evening with Bud Abott. In the role of Lane this evening
Bud hopes to recapture the excitement of that appearance sixty years ago, although the two characters are
poles apart.
Susan Hanson Lady l'>racknell
Susan's first foray into the spotlight began with modeling
for the Mere Department Store fashion shows when
she was just five years old. Her very first theatrical
production was Charles Dickens' A Christmas Carol,
at the age of twelve, a Cranbrook Community Theatre
production directed by our own beloved Bud Abbott
and presented at Wildhorse theatre! Her addiction to
theatre has continued throughout her life with brief
pauses in order to have her three children. Susan has
been ecstatic to share the stage with her children; Dylan played the
drummer-boy for the army who comes to kill Lady MacBeth's husband in MacBeth, Chelsea played Asteanyx, the doomed son of Andromache in The Women of Troy and Matthew played in the womb
while his mother played the not-pregnant Mrs. Gibbs in Our Town.
Since their mother has the ability to slip into character at any moment, her children are quite accustomed to living with a mother who
is subject to change without notice and they wouldn't have it any
other way. For the next couple of hours or so, Susan invites you, in
the words of Lady Bracknell to "live entirely for pleasure now" and
enjoy the show.

INTERIORS
F

NIT U,R E & APPL I A

O E.S
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Bob Hutchinson Dr. Chasuble
Born in Fernie, Bob has basically lived his entire life in and
around Cranbrook. He has always loved theatre but
never really considered acting since the Nutcracker in
grade seven many years ago. As his two kids Robert
(18) and Darelyn (17) got older, Bob decided he had
enough time to try out for a play. A part in The Women
of Troy and The Man in the Bowler Hat had him
hooked. Auditioning for The Importance of Being Earnest and The Foursome followed a few years later and
here he is. Bob would like to thank his beautiful and patient
wife Zola for encouraging him to do something he loves.
Ryan Mallard Algernon Moncrieff

Ryan lives in Cranbrook British Columbia. He likes to
snowboard, read and take long walks. He is single.

Jake Molnar Merriman
Jake was born in the wintry wastes of Siberia and raised
by wolves. After being discovered at approximately 3
years of age by a mining expedition, he was slowly
integrated into human society. Unfortunately, his habit
of marking his territory led to a rather poor state of
relations with his peers as he grew. However, this all
changed when he was installed as deputy premier of
the Russian Federation at the tender age of 11. But as
his political might grew, his attention was drawn to the
plight of the Chechen rebels. As a result, he was nearly assassinated by the premier's agents, narrowly escaping with the help of
some government cronies. After being relocated to Canada and
introduced to English, it was suggested he take part in a theatrical
production in order to improve his speaking ability. Thus, he appears before you today as Merriman the Butler. (Note: Jake is not
in any way legally responsible for the mysterious disappearances of
those who might relate his story to the Russian government.)
Page 9
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Whitney Mosher Cecily Cardew
Whitney has been performing in the Kootenays for nearly
all of the nineteen years of her life. Starting on the
stage at the young age of five, she performed with the
Missoula Children's Theatre in Jack and the Beanstalk
and Hansel and Gretel. Whitney was involved with
Mount Baker drama, and she had the privilege of performing and choreographing the waltz in the production of Les Miserables. Whitney loves the performing
arts and was a very active dancer until health reasons
prevented her from furthering her dancing career. Future plans are
to attend the University of Victoria next September and pursue a
career in paleoanthropology.
Mariska Simons Ciwendolyn Fairfax
Mariska came to Canada almost three years ago from
wild and wonderful South Africa. Although she loved it
there, Canada is most definitely her home now. As
a busy eighteen-year-old college student, Mariska is
delighted to find herself as part of this wonderful production as it offers her a bit of sanity during the
week's "rat race". She will be making her debut as a
member of the Cranbrook community theatre in her
role as Miss Gwendolen Fairfax. Mariska hopes to retain
an active role in future Community theatre productions.

Book your holiday stylist appointment now!

Sarah Mccaughey
Chatter's Salon
Tamarack Mall
417-2761

Amy Duffy
Tangles Hair Styling
& Tanning Salon
1219 Baker Lane
426-6701
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Nikole Spring Miss Prism
Nikole comes to us with a Bachelor of Fine Arts in
Drama Performance from the University of Lethbridge.
However , she has been with CCT for quite a number
of years , filling many different roles. (Production
Manager for the CCT Board of Directors and now a
Director at Large as well as Office Manager for CCT
and The Studio/Stage Door .)
Although she loves all her duties, her favorite past
times are of course acting and directing. In the past few
years she has played in: All My Son's, An Evening with Bud Abbott,
The Women of Troy, A Time to Kill, and is now pleased to be playing Miss Prism ... who she feels will show that she can play someone
other than the dumb blonde or crazy person.
She will also be seen in the new year in Criminal Hearts. As we can
all see she is just a little busy this season because she is also codirecting CCT's third show The Foursome, which will be her fourth
directing stint for our society.
Nikole says she has had a blast working with this fine group of people and was very pleased to see so many new faces involved with
the show. She wishes Dalton the best of luck on his Masters' thesis
and hopes to see him out directing again in the near future. Enjoy
the show
Sheldon Vogt Jack Worthing

Sheldon is currently studying to become a nurse. In
his spare time you can find him training Middle Eastern belly dancers or throwing rocks at airplanes.
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Criminal Hearts 'When cultures
clash and the rules don't count any-

more.' Directed by Terry Miller and
featuring Nikole Spring and Georgia
Bueckert. January 19 - February 3,
2007 at the Stage Door.

Aprt:L
The Foursome 'At last, a play
that is centered around golf. Plenty of

laughs for those who don't know a
birdie from a bogey' Directed by Lorraine Butler and Nikole Spring. April
26 - 28 and a matinee on April 29,
2006 at the Kev City Theatre.
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Margaret Gilmour
Glen Mciver
David Morley

Aart VanderVelden

Roy & Elsie Barnett

Eva Schieffert

Dagmar Allen

Leona Mciver

Dr. Arnold Lowden

Gerrie VanderVelden

Sheila Vinge

Gerry Kemp

Elizabeth Ross

Cheryl Mikulcik

Charmaine Lowden

Lorraine Butler

Peter Schalk

Rose Stevens

Maureen Quinn

Darrel Mikulcik

Manwoman

Amigos Printing

Karen MacDonald

Cranbrook & District

Louise Stropky

Gerry Sobie

Arts Council

Alexander Gilmour

Andrea Grossman

Astarte

Bev Raymond

Michael Grossman
Chris Sobie

You may have noticed the posters displayed in the lobby representing the Cranbrook Community Theatre's history of productions.
What's missing? Do you have any posters at home that aren't represented on our wall? Can we borrow them to have them copied and
framed? If so, please contact any board member to make arrangements. If not, then please enjoy the lobby display. How many of
these shows have you attended? And please enjoy The Importance
of Being Earnest.

The rewards and challenges of directing a play of the magnitude of The
Importance of Being Earnest are
daunting. The journey to presenting
Wilde's masterpiece has been a long
one. Over the last ten years, I have
been involved with my wife, Mary's
drama productions. This gave me a
desire to learn more about the theatre. This lead me to the Masters of
Arts degree in Theatre Production
offered by Central Washington University. This program has given
me a background in set design, lighting, costuming, makeup, directing, and working with actors. You are now a part of my thesis production which culminates my learning over the past three years.

The Importance of Being Earnest: A Trivial Comedy for Serious People sums up Oscar Wilde's wor1d view that things that are trivial
should be treated seriously and things that are serious should be
trivialized. Great lengths in conversation are taken to mull over
things like where and what to eat, while the subject of marriage is
passed over in a hurried manner. The lengths to which triviality is
taken in this play almost knows no bounds, yet it is this same triviality that holds a mirror up to the privileged classes and lets them realize how the rest of the wor1d sees them.
At the centre, The Importance of Being Earnest is a comedy for
those who want to escape their serious lives and laugh at the trivial.
It is biting, yet lighthearted and so it will provide the audience both a
laugh and a look at an era gone by.

Top CROP Gardin, farm, & Pit
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Victorian England's Notorious Dandy

Oscar Wilde:
Oscar Fingal O'Flahertie Wilde was

was there that he
became a dandy, a

pointing reviews.
Returning to Dublin

born in Dublin on 16
October 1854. His
mother, under the pen
name of Speranza,
was a poet of some

man who paid· excessive attention to his
appearance. He also
became the prime
spokesman for Aes-

from the United
States, Oscar gave
lectures on the aesthetic nature of house
decor and his im-

note. She was an
Irish Nationalist, and
the presiding genius
of a famous literary
salon.
Oscar was educated
at Portera Royal
School in Enniskillen,
then went on to Trinity College in Dublin,
and finally

Gradually, Oscar's
play writing began to
give him both critical

they were lovers but
"Bosie" insisted on

Upon release from
prison in 1897, Oscar

behaving as though
reunited with Lord
they were. They were Douglas in France.
often referred to as
When Oscar's fi"Oscar Wilde and his
boy." Basie's father,

nances were exhausted, Bosie left

theticism. He bepressions of the
lieved in 'art, for art's United States. Over
sake', without regard the course of a few

the Marquess of
Queensberry, was
refused admission at

him. Wilde then went
to Paris where he was
to spend the few re-

for any practical,
ethical, or social purpose.
Wilde published his
first volume of his
Poems in 1881. After
it's publication he
lectured throughout
the Unites State for
ten months. Wilde's

the door to the open- maining years of his
ing of Earnest and
life. He died, poverty

short weeks, Oscar
wooed, proposed to,
and married Constance Lloyd in 1884,
and sired two sons Cyril in 1885 and
Vyvyan in 1886.
After his marriage, he
published a book of
stories that he had

first play Vera in 1883 written for his sons,
met with
The Happy Prince
disapand Other Tales, This
was followed by his
only novel The Pic-

and financial success. Lady Windermere's Fan followed
by A Woman of No
Importance, and An
Ideal Husband gave
Oscar the popularity
that he was looking

for. The Importance
of Being Earnest

Oscar informed the
stricken, at the Hotel
house to refund his
d'Alsace on 30 Nomoney. In spiting the
Marquess, Oscar
threw a spotlight on
his openly homosexual lifestyle which
landed Oscar in trouble with the Marquess. Suing him for

opened in February of libel backfired on Os1895 and was a
car, Just four months
Oscar Wilde and Lord
after after the opensmashing success.

Alfred Douglas "Basie"

ture of Dorian Gray
published in 1890.

The public loved it
and the critics were

Wilde correctly predicted that the book
would create a sensation when it appeared.

lavish in its praise.
charged with being a and I are fighting a
Oscar and Lord Alfred homosexual under
duel to the death.
Douglas had begun the Criminal Law
One or the other of us
Amendment Act. He has to go."
to be seen about
was sentenced to two
London together. It

ing of his theatrical
masterpiece, he was

vember 1900 with the
words "My wallpaper

had been denied that years hard labour.
Page4
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Production Team

Producer_ _ _ _ _ _ _ _ _ _ _ Mary Hamilton
Prompter
Lorna Kent
Stage Manager
Lorraine Harvey
Assistant Stage Manager
Marge Kemp
Set Construction
Scott Yuill
=
Fred Subra
_ _ _ _ _ _ _ _ _ _ _ __ _ Frank Hackett
- -- - - - - - - - - - - - - Terry Miller
_ _ _ _ _ _ _ _ _ _ _ _ _ Dalton Hamilton
Draperies _ _ _ _ _ _ _ _ _ _ Rhonda Whiting
Set Painting
David Stock
- - - - - - - - - - - -Sharon Routley
_ _ _ _ _ __ _ __ __ Brenda Mauranchak
_ _ __ _ __ _ _ _ _ _ Dave Mauranchak
- - - - - - - - -- - - - - Marjorie Stock
_ _ _ _ _ _ _ _ _ _ _ _ _ _ _,Kris Aasen
_ _ _ _ _ _ _ _ _ _ _ _ _ __ Mark Paron

Cast

Lane._ _ _ _ _ _ _ __ _ _ _ _ Bud Abbott
Algernon Moncrieff
Ryan Mallard
Jack Worthin
Sheldon Vogt
Lady Bracknell
Susan Hanson
Gwendo~yn Fairfax
Mariska Simons
Miss Prism
Nikole Spring
Cecily Cardew
Whitney Mosher
Dr. Chasuble
Bot> Hutchinson
Merriman
Jake Molnar

Setting
The play takes place in May, 1895.
Act I
Algernon's flat at Hatt-Moon St. in London, early evening.
Act II
The Garden at Jack's country home in Hertfordshire the following
afternoon.
Act Ill
Inside Jack's house shortly after.
There will be two fifteen minute intermissions between Acts

Creative Team

Director_ _ _ _ _ _ __ _ _ Dalton Hamilton
Set Design
David Stock
Costume Design
Mary Hamilton
Lighting Design
Dalton Hamilton
Sound Design
Dalton Hamilton
Poster/Program Design
Datton Hamilton

- - - - - - -- -- - -- - Kirsten Taylor
Props/Set Dressing _ _ _ _ __ _ Mary Hamilton
Lighting/Sound
Don Montgomery
Wardrobe
Tina Robichaud
_ _ _ _ _ _ _ _ _ _ _ _ Jean-Ann Debreceni
_ _ _ __ _ _ _ _ _ _ _ _ _ Chelsea O'Dell
_ __ _ _ _ _ _ _ _ _ _ _ _Yvonne Tillman
Costume Alterations _ _ _ _ Jean-Ann Debreceni
Box Office Manager
Harriet Pollock
Front of House Manager
Glenda Montgomery
Front of House Staff
Heather Montgomery
_ _ _ _ __ _ _ _ _ _ ___ Laura Cardwell
_ _ _ _ _ _ _ _ _ _ _ _ Sandy McFarlane
_ _ _ __ _ _ __ _ _ _ _ _ Jim McFarlane
_ _ _ _ _ _ _ _ _ _ __ _ _ _ Mark Paron
- - - - -- - - - - - - -- Jim Cameron
_ _ _ _ _ _ __ _ _ _ _Jeanette Robertson
Opening Night Reception _ __ _ _ _ Eve Subra
_ _ _ _ _ _ _ _ __ _ _ _ _ Sue Leonard
Stage Crew _ _ _ _ _ ____ Lorraine Harvey
_ _ _ _ _ __ _ _ _ _ __ _ Marge Kemp
Hair_ _ _ _ __ _ _ _ _ _ Sarah Mccaughey
_ __ _ _ _ _ _ _ _ _ _ _ _ Amy Duffy
- =--,----=---:-:---=-=----,-----,::--:--.,--,-,.Kelsey Orth
_ Students from the Kootenay School of Hairdressing
Makeup
Romina Nastasi
_ _ _ _ _ _ __ _ _ _ _ Stephanie Nastasi
Publicity_ _ _ _ _ _ _ _ __ Mary Hamilton
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Bud Abbott lane
Bud's first appearance on stage was some sixty years
ago as an ugly step-sister in a navy productions of
Cinderella. Since then he has been involved in many
plays - drama, comedy, farce and musical - including
the recent MBSS production of Jesus Christ Superstar. He has even presented his own show, An Evening with Bud Abott. In the role of Lane this evening
Bud hopes to recapture the excitement of that appearance sixty years ago, although the two characters are
poles apart.

Bob Hutchinson Dr. Chasuble
Born in Fernie, Bob has basically lived his entire life in and
around Cranbrook. He has always loved theatre but
never really considered acting since the Nutcracker in
grade seven many years ago. As his two kids Robert
(18) and Darelyn (17) got older, Bob decided he had
enough time to try out for a play, A part in The Women
of Troy and The Man in the Bowler Hat had him
hooked. Auditioning for The Importance of Being Earnest and The Foursome followed a few years later and
here he is. Bob would like to thank his beautiful and patient
wife Zola for encouraging him to do something he loves.

Susan Hanson lady r>racknell
Susan's first foray into the spotlight began with modeling
for the Mere Department Store fashion shows when
she was just five years old. Her very first theatrical
production was Charfes Dickens' A Christmas Carol,
at the age of twelve, a Cranbrook Community Theatre
production directed by our own beloved Bud Abbott
and presented at Wildhorse theatre! Her addiction to
theatre has continued throughout her life with brief
pauses in order to have her three children. Susan has
been ecstatic to share the stage with her children; Dylan played the
drummer-boy for the army who comes to kill lady MacBeth's husband in MacBeth, Chelsea played Asteanyx, the doomed son of Andromache in The Women of Troy and Matthew played in the womb
while his mother played the not-pregnant Mrs. Gibbs in Our Town.
Since their mother has the ability to slip into character at any moment, her children are quite accustomed to living with a mother who
is subject to change without notice and they wouldn't have it any
other way. For the next couple of hours or so, Susan invites you, in
the words of Lady Bracknell to "live entirely for pleasure now" and
enjoy the show.
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Ryan Mallard Algernon r.toncrieff

Ryan lives in Cranbrook British Columbia. He likes to
snowboard, read and take long walks. He is single.

Jake Molnar r.terriman
Jake was born in the wintry wastes of Siberia and raised
by wolves. After being discovered at approximately 3
years of age by a mining expedition, he was slowly
integrated into human society. Unfortunately, his habit
of marking his territory led to a rather poor state of
relations with his peers as he grew. However, this all
changed when he was installed as deputy premier of
the Russian Federation at the tender age of 11. But as
his political might grew, his attention was drawn to the
plight of the Chechen rebels. As a result, he was nearly assassinated by the premier's agents, narrowly escaping with the help of
some government cronies. After being relocated to Canada and
introduced to EngJish, it was suggested he take part in a theatrical
production in order to improve his speaking ability. Thus, he appears before you today as Merriman the Butler. (Note: Jake is not
in any way legally responsible for the mysterious disappearances of
those who might relate his story to the Russian government.}

Cranbrook Community Theatre
Whitney Mosher Cecily Cardew
Whitney has been performing in the Kootenays for nearly
all of the nineteen years of her life. Starting on the
stage at the young age of five, she performed with the
Missoula Children's Theatre in Jack and the Beanstalk
and Hansel and Gretel. Whitney was involved with
Mount Baker drama, and she had the privilege of performing and choreographing the waltz in the production of Les Miserables. Whitney loves the performing
arts and was a very active dancer until health reasons
prevented her from furthering her dancing career. Future plans are
to attend the University of Victoria next September and pursue a
career in paleoanthropology.
Mariska Simons Ciwendolyn Fairfax
Mariska came to Canada almost three years ago from
wild and wonderful South Africa. Although she loved it
there, Canada is most definitely her home now. As
a busy eighteen-year-old college student, Mariska is
delighted to find herself as part of this wonderful production as it offers her a bit of sanity during the
week's ' rat race". She will be making her debut as a
member of the Cranbrook community theatre in her
role as Miss Gwendolen Fairfax. Mariska hopes to retain
an active role in future Community theatre productions.

Cran brook Community Theatre
Nikole Spring r:liss Prism
Nikole comes to us with a Bachelor of Fine Arts in
Drama Performance from the University of Lethbridge.
However , she has been with CCT for quite a number
of years , filling many different roles. (Production
Manager for the CCT Board of Directors and now a
Director at Large as well as Office Manager for CCT
and The Studio/Stage Door .)
Although she loves aU her duties, her favorite past
times are of course acting and directing. In the past few
years she has played in: Al/ My Son's, An Evening with Bud Abbott,
The Women of Troy, A Time to Kill, and is now pleased to be playing Miss Prism... who she feels will show that she can play someone
other than the dumb blonde or crazy person.
She will also be seen in the new year in Criminal Hearts.. As we can
all see she, just a little busy this season because she is also codirecting CCT's third show The Foursome, which will be her fourth
directing stint for our society.
Nikole says she has had a blast working with this fine group of people and was very pleased to see so many new faces involved with
the show. She wishes Dalton the best of luck on his Masters' thesis
and hopes to see him out directing again in the near Mure. Enjoy
the show
Sheldon Vogt Jack Worthing

Book your holiday stylist appointment now!
Sheldon is currently studying to become a nurse. In
his spare time you can find him training Middle Eastern belly dancers or throwing rocks at airplanes.
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Chatter's Salon
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426-6701
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